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ABOUT THIS BOOK

“ Nowhere does the sacred fire of poetry and music
burn with such a pure flame as it does in the Risalo of Shah
Abdul Latif There is hardly a facet of man’s deeper
understanding of his Destiny and his Role on Earth which he
has not revealed in all its majestic splendour in his poetry.
He opens our inner eye to catch the glimpse of the Reality
and makes it see through the world of appzarance that which
is its essence, its substance, its abiding tiuth. But for a person
who does not know Sindhi language and is not aware of the
grandeur and loftiness of the style with which Latif depicts his
mystical insights and intuitions, it requires a great deal of
sympathy to get to the depth of the meaning and significance
of his poetry.

“In rendering into Fnglish the verses in Sindhi of
Risalo of Shah Abdul Latif. Mrs. Elsa Kazi has produced
a work of the highest importance which is likely to be
declared as one of the masterpieces of our time. The task of
persenting in English language the poetic vision and truth
enshrined in the verses of Shah Abdul Latif, who has been
acknowledged to be the greatest poet of Sindhi language, is by
no means an easy undertaking. But despite the usual
difficulty of franslating poetry in another language, Mrs. Elsa
Kazi has succecded rematkably well. A great deal of poetic
insight and sympathy we associate with the approach of
Shah Abdul Latif to the problemof man’s. place in the
scheme of things, of his spiritual ‘aspiration and its fulfilment,
would be found represented in the English version in a style
which is suited to the theme of Latif’s song and, what is more,
embodied in a structural form which is very much akin to
the original.”
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FOREWORD

It 1s n matter of personal happiness to me that the English
in verse by my blessed spiritual mother, Mrs. Elsa
ol the selected poetry of Shah Abdul Latif is being re-
a third edition under the aegis of 15th Centenary
ooks Publication Programme.

rendering
Kol

sued as

i ‘_'\bdok is probably the only book in English which gives
Aon oo of the power, majesty and the artistic appeal of the
Shah Abdul Latif, the famous Sufi saint of 18th
The value of the book is somewhat heightened
) of the fact that included in it is an excursus written
the nature of extended discussion on the character,
~and significance of the poetry of Shah Abdul Latif. His
o8 amongst the major poets of the world has also been set
forth in an impressive manner: this appreciation of the compa-
tutive worth of the poetry of Latif has been offered by no less
n person than Father Allama I. I. Kazi, one of the most out-
stunding of sages, savants and mentors of our time. Thus, in
wlfoct, in this book we have the superb illustration of the grea-
lost of the Sindhi poets being commented upon by the greatest
ol philosopher of Sindh. Both are in a significant sense spiri-
tunl offspring of higher religious consciousness, if only because
what both have in common is the inspiration that they derive
from the message of the last Prophet of Universal Religion.
nl mesgsage, as is wellknown, is contained in the revealed word
ﬁ alled {the Quran, and the Traditions (Sunnah) that we
ﬂhv 1 t? rophét ‘of Islam touching and concerning what
he mld or did in his days in order to present Islam as a faith,
M4 0 supreme-doctrine, and as also, as a creative impulse in Hu-
man History. I have no doubt that discerning students of Higher
poetry and universal religion would be interested in perusing
this fascinating translation in English verse of the poetry of this
romarkable Moslem saint of Sind.
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1 sondening into English the verses in Sindhi of Shal-jo-Risalo,
L I K Tms produced a work of the highest importance which,

' \ Wy 1 bound to arrest the attention of the literary

ity b il 1 likely to be declared as one of the masterpieces of our
- i 1l task of presenting in English language the poetic vision
- = the verses of Shah Abdul Latif, who has been
the greatest poet of Sindhi language, is by no

. . in another language, our authoress has succeeded

§ C R el A great deal of poetic insight and sympathy we
! Lt with the approach of Shah Abdul Latif to the problem of

& place tn the scheme of things, of his spiritual aspiration and
W would be found represented in the English version

15 suited to the theme of Latif’s song and, what is
a structural form which is very much akin to

the person who knows Shah-jo-Risalo in  original, the
“o bt of it in English language by Ms. Elsa Kazi would come
tally 1o him as is the very afr that he breathes! He is sure
i the translation the echo of the original. But such is the
ul the performance of our authoress that even for him, the
lish vendering is bound, in addition, to disclose further deeper
it ito the meaning that animates the original verse. As for
whir are not aware of the lofty cloquence of the original
A which have been embalmed and treasured the flights of
¢ ey of the immortal Sindhi Bard, the present translation is
[ 40 reveal a new dimension of poetic truth altogether. For
, the reading of the translation is bound to evoke an

'.}... “eiponse -one Keats attempted to set forth
) aotinat | { shgoking into Chapman’s Homer”':
hound o feel, as did the author of that poem who sang—

Phen fele 1 like some watcher of the skies
When a new planet swims into his ken.”

Gul Hayat

hiw, one may well ask, has this miracle been performed:
i with, as is well known, our authoress is, in her_own right,
utstanding merit and therefore pre-eminently qualified

indertaking. But despite the usual difficulty of
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2 Introduction

Introduction 3
to perform the task she had set out to accomplish. But to say th

only a poct is needed for making poctry effectively available | By the grip that Romain Rolland shows over the details
another language, would hardly scem ‘to be a complete answe » ‘4 | i, Bengali landscape: in fact in the biographies of
to the question wg have raised. Hence a few obseravations upo; et teligious savants and saints of India are to be found
that subject may not be altogether irrelevant. 'y

al the parest charm and beauty that describe in mcticglulllxs
: 1 ™ M @ - w 1 e e

Nowhere does the sacred fire of poctry and music burn 1 t ! Mrull landscape, its sunsets and the sunrises, and t
such a pure flame as it does in the Risalo of Latif: for \

thythin with which the seasons playfully move on in a
have read his poetry ever since their childhood, he 1 A 1 vonclude the solar cycle. Apparently,  Romain

become a part of their soul-life. And it is only too true's ' *1 LI sympathy with his subjf‘ct and appears to have known
if” i : undocBENE IR W0 Woild of the spirit long before they came to
Latif’s poetry that there is hardly-a.faget.of man’s decper under=1 : ! . dus Si 8 o
standing of his Destiny and his on Eanth which he has i ‘ ssture of decay” during t 1cir sojourn on e .
revealed in all its majestic splendourin his - try!  He opens ot Cason, I suppose, (rihgt Sir E;i\lr(vm Arl}l())]glzczcc) nff
inner eyc to catch the glimpse of théi ty and ‘makes i ¥t -mark ever attained by :mny l:i(l)w’ L y iy
through the world of appearance that which s its essenee, i:s_-st " the l"'_"‘“f’l,),h,y and 'Iéwssagc © ‘ »;‘. 1‘5‘}‘1‘~t i a?lthor

tance, its abiding truth. Bur for a peson who does mot_knen W “Hight of Asia” is bound to get a fecling that its :
W b 0 contemporary of Budha and was perhaps as close

i Sindhi language and is not aware of the grandeur and loftiness FRRLT - . 1d
il the style with which Latif depicts his mystical insighes aid nt »” . n-n;;«ll:u the grcr]-t,cst Ofel:::s(}:fiigf{smglﬁsf ]litt::;(x)tl:uc

f ' oct Thed the great achicvem
to get to the depth of the N g

: tions, it requires a great deal of sympat ! §
mcar;illg e:xlld signigﬁc:mcc of his pé~ e ; Wby thosc who have approached with sympathy the
. . r W = M eir study—a subject which to all intents and
il And how is it possible, onc may as “%ﬁ for a person like \ outside the orbit of their day-to-day life. The
: Mrs. Elsa Kazi, who docs not even'know Sindhi languagepta - TR book on American Democracy is not written
i able to make available to us in English,—which also, by the w M Ameriean but by de Tocqveville, a French diplomatist and
* is not her language, her mother-languagc being Ge ‘man—the mil,  similarly, the most authoritative commentary
il original power and beauty of the poetry of Latif » Thé"ﬁct j '”‘l" Government has not been written by an English
method adopted in capturing the soul of original verse wﬁlt_ “ A American—A. Lawrence Lowell.  And indeed
her talented husband, Mr. I I. Kazi, who in his own right “is h Latif, himself is able to cnrich and adorn  Sindhi
considered by all the Sindhi scholars as an authority on Latif, ' Ihmmh the contact of the family to which he belonged
communicated to her the pith and substance of the meaning of the Aigage was no more than barely a couple of generations
verses of Shah and she thereafter recreated the effect, not merely s y came from Herat and had scttled in Sind only a
by representing in verse what had been communicated to her as a WRRrations or so before the emergence of Latif as a star

comment, but by embalming and treasuring it in a memorable ” sghitude in the firmament of its literature.
form—a form which from the point of view "

: I e .'(ﬁiztlt;htcnt or duration of contact

W, T tri pI:[ kot another person at all, it is
W we have known him for a long time—here, as else-
st encounter though brief could be the most revealing.
mother at all, we know him before we meet him.
sort of pre-established sympathy between some souls
to transcend all Jimitations of space, time, and
Wl normally subsist as impediments in the way of
tanding between them.

i

b

' much reminiscent of original ! |

B N
One has often come ro_silinit_hg hi;tory of li

of prosody is ver

| FY ™ Fi }

.riul phén&;ln,

| which arc comparable to the one we are examinings’ Romain
Rolland, a French writer, has been able to recreate the message of

f Rama Krishna and Vivekananda in his well known biographical
‘ studies of these sages, although he never so much as met them in
life or set his foot on the soil of Bengal where they lived, moved and.

had their being. Any one reading these biographies is bound to



2 Introduction
! . | Introduction 5
The greatest manifestations of the mind of man always se
to come from an unknown source. Truly speaking, it is
condescension of the spirit, a veritable comin g down of the holy

holics in the soul of man. All great achievements ilg and
[

background information which I proceed hereafter to
L sl feel that a greater and better understanding of Fhat
A' Ln made possible by reading carefully the rcﬂc:ctmns
0 b able to offer on the geieral significance and literary

"‘V. poctiy of Shah Abdul Latif.

(2)

jown about the life of Shah Abdul Latif, and
account of it can be offered in view of the
haucity of authentic historical evidence in terms of
niain biographical features of that life could be

b B Iy and large it is acknowledged that he Wﬁs born Alﬁ

v Woks ! . St i | lived well over > of sixty three.
i i ‘ s and lived well over a mature age y .
' tho;z: days was a sheer education. . She worked like ohic posseisEY *? :'0"0 o:!f Sindhi literature are agreed that Shah Abdul Karim,
'so-tiwuch was she completely in the grip of poetry of Shah icRug B e himarltiy AL
impossible for any one not to notice her _emotional involyeni 4 '“““‘C B 2 e
o o it WhmE ik e : n'lugi(.ms and mystical bent of his mind. He settled
1 e i s Pt
I not hcarfhc}xl' e)é;clalmz Oh! th € 1s no p V‘,hl;e 1Latlf: 15 — . av, i B Gl o
greatest of the German masters n n rexcels him”! “Ho At anc e
i .' - get, t ay attracts numerous disciples

much ci)eople of Sind have to bcm poct who has tr3 ¢f, till today p

3 om
& & ] i 1 The father of our poet,
: . = P j : : 2 hrine. 1c rather P
formed their languagc and suffused it with new life ang i 'J Bl s helc '”‘”“‘“V at his sl

literature scem to point beyond man to that source from
light in the last resort descends to show us the way. T
translation of Latif by our authoress is explicable o£ y o
such hypothesis. The pattern of this translation m& h
the image of Plato’s Philoso hy, been laid up in Heaven -
authoress has only succccdccf in“calling™it back to Life in
world of creation for all of us t% a1 o

d_cnjoy. 7
. I'have myself been a witness to that phas f life of the author
~when she was engaged on her work. To |

Vi

LY

so forth. Such and other tributes flowed spontaneousl habil Shah is lbcl‘ig]'c“l.:i’ tghlivcallligci?;:ngifi;ﬁfl'éirpéﬁi
tongue in all their directness, in all their simplicity. “In the* atd lmm|t.l.b~ 'd uf “his elders all the cultural and
age in which she undertook the execution of the present wor i He in \tilmh' hr(:::l;ms to account for the power and
health was constantgr seen as a mere reflex condition of the mao it ."“»'k“"’“_" VIV-I lcwas as it appears, fully conversant with
she was in. Shah Abdul Latif’s message, the grandeur of his thoug] o ﬂ P "lm )l( A es and scelflfeto have been familiar with
the loftiness of his poetical flights, very much were part JERESERIAl Janguag Lluddin B omband. of cautse. Ak
her own life. If ever an artist was over-powered by | vi "f Ml?ulatz{a gﬁa ?ra d]irt]ion: no'f‘thc’ Prophet. He is
appeal of another artist, here was the case: our authoress | EEBES and e

rr : . i have been a man who stood in detachment far away
l;:;r?puvated, nay, completely overawed by the magic of Sh political strife of the day, and although he saw the
| |

Y W , Kalhora dynasty to power and was adored and
In what followsyT will -endeavour o set forth, for theybe ofie ©f th Z%i I'leaders and representatives of that

of those who have net rea 1&%5;: thegoetgy é‘thi tor 1 i

and cultural backgro against which Latif’s poetry is to

appreciated and also comment briefly on some special feature:
his poetry to enable those who are not conversant with the gramr
of the oriental poetry to be able to approach the present work.
the spirit in which it deserves to be approached. I concede ¢
although the enjoyment of poetry of Shah, as has been m:
available to us by our authoress in English, is possible without b

of. from the political favouritisms and
the day. He himself chose the-site upon .VV.hICh he

Village where he lived during the later part of his life. This
Mbseguently became famous as Bhitshah if only because his
als lie there. A mausoleum which was subsequently
Chulam Shah Kalhoro is a befitting monument anfi tribute
e uty of the poet in whom not only the cultural life of the
Wil eentury Sind but the undying spirit of universal culture
Wl lts lmmortal expression. He died in 1752.
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The poet was a man of quict retiring habits: he was cont
tive to the core. He was wont to spend most of his tin
mystical meditations.  All through he was decply concerned §
his moral and spiritual development; he was cver watchful ;
his soul’s journcy in its aspiration to seek union wit]
His poetry was, according to the oral tradition A\
authentic, sung in moments of inspiration and was treasur
disciplcs, some of whom committed it to memorv w
reduced it to writing. A comprehen ive compilation of his

“in the form of Risalo took place more ¢l b a hundred year
his death. The Risalo by Ernest | w

. %
. - Trumpp was published in
and was edited with a great deal of'scholarly rescarch and comm

dis ol celestial beauty must overwhelm it in f?cst_atlc
il for want of apt words to express the divine perfections
i of devotion, we must borrow such exprelssmn§ as

jearest to our ideas, and speak of beauty and love ina
# sl mystical sensce; that, like a reed tomn from ;ts ?ati;/ﬁ
Wax wparated from its delicious honey, the sgu [c)) m
diunion with melancholy musick and  sheds umm%‘
wd taper, waiting passionately for the momc(lilt 1(:
disengagement from”earthly trammels, and t e
i to its only beloved.

» F ol the Suf doctrine is ultimately to be traced tlcl) some
by Gurbuxani in 1923.” An English renderi g of some of thelie S5 contained - the Holy Quran, and, in Pa{f’;l a;,ng:
of our poet was madc available in an Oxford University B covenant becween man and the Crcat}cl)r. 1 7 d the
publication by H. T. Sorcly in 1940 under the title: “Shalf’ ,’M " wan the question asked by,,GOd from the S(?ul:’ ar:i his-
Latif of Bhit: His Poctry, Lifc and Times”. The book | s b was “Indeed Thou art”™. 'I'o afﬁl:m th}s (z_n 1 t::s
scholarly treatise on the study of Litera Y, Social and Econo, (o the Spirit, to reflect this relationship o Il,ms kit;
conditions in the cighteenth cen — s L R & TR awh
; [io mean to negotiate the path that leads to the
obtaining a Vision of Gofi (L‘W‘?"‘”“h)' I',a_nf i.
Il with copious references to this cardinal doctrmcso
 ate and insatiable hunger for Fhmgs divine. In the Sur
Wt amd Marud, for instance, there is a cl_ear-cut r?fcr.encc ]‘f‘l
or what has been loosely called, Islamic Mysticism. v val contract. Mami vyho symbthC!‘il tl;g. ﬁm;'cl(si; s
standing of the fundamental tenets of this doctrine thercfore i tualise that as she in reality belongs s eh an 2 earthlg
essential preliminary for any student who mesns to get deeper | M flord o submic to the will Ofoma? i ho :
the truth of Latif’s teaching. : . | k‘;r' her in subjection far away f:ﬁ:: csmc Stﬁev:nu;?
By and large, the Sufi doctrine is, in the words of Sir Wil ot he bc_f(?rc {}IC verl}" l:cl%:g:::l;rgn :n h thgat il bcin{,;,
Jounes, founded upon the belief “that nothing cxists absolutely i Smgain

A 3 > . W Oma to seduce her into becoming his bride.
God, that the human soul is an cmanation of His Essence, \ d PR order
though divided for a time from his hcavcnl&sourcc, will be fir
in

tely must turn awaylfrom th;;se hfa]s;:{i bl;l']dls}l'r:;f‘:]?é
i wi
4 R . [ 5 # i ' ust onstanty remmemocer Cl.' .ns 1p
umtcc_lwuh it; that the fkhcst ossible h: ppiness.will arisc i b vl he has beeh separated. This is the only way
re-union and that the ch good of mankind-in ‘this {;‘ 5 N 4
°C crnal Spirit a # ot
cncumbrances of a mortal frame will allow: that for this pur

1d T Hd 7 process more conscious of her link
SOTIE SONGIst T 28 gt R The Sur begins with these memorable words:

they should break all connection (ta‘cllug) with extrinsic obj

and pass through life without attachments, asa swimmer in

ocean strikes freely without the impediment of clothes: that
should be straight and frec as the cypress, whosc fruit is hardl))-
ceptible, and not sink under a load like fruit-trees attached &
trellis; that if merely carthly charms have power to influence

i

Shah Abdul Latifis often considered as a Sufi poet
deal of his poetry avowedly is suffused with the doctrine

i ‘Be’ was not yet said, nor was
there flesh-bone scheme or plan;
w Adam had not vet reccived
his form, was not yet man;

my rclatiqn.shi.p began,

iy recogniton’ too.
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“Am I not thy Lord2” came a voice;
a voice so sweet and clear;
And I said: “Yes” with all my heart
when I this voice did hear;
And with this bond [ did adhere

that moment to my love.”

o Panhis Latif adverts to the predicament Of;;ii lover
Wl separation from his beloved because of his l())Wn
i the (nner condition of thos_e who lose thcl okjcstf
wie of their indifference,”lgnorance or acf
belulness. Sasui’s “Punhal” is taken :\waﬁ ronlzll
*:hl' ovil designs of the brother of her l:yclov}f.;’:r,l ashc
. : ; el precisely because at the momentk w e
In Sur Sohni, yet another aspect of this relationshi b | . wut\v. she was fast asleep! On waking sh :
soul of man and the Divine is ed; this has reference terrible fate that has overtaken her. But by
inordinate capacity for total saerifice: “which 4 really ardeng M B %00 late!: On the spiritu‘nl P“t_h one must
of God is capable. Before such a one W to rcalise hi 0l truth : Cometh He like a thief at night.
with the Beloved, he must learn "up everything,
“Sohni’ in order to meet her beloved Mehar, (who is also son
referred to as ““Sahar” by Latif) must renounce all that wh
responsible for keeping her away from the object of her Jove
must learn to renounce this 11_'[e in order to get that [ife. ™ Inlik
timid ones who cling to this life, shesmiuse learn to fear
away from this carthly life: & i — -

= “So many, many line ghe banks— o
‘Sahar’. “Sahar’. prery—
Afraid some to risk life, and some
Renouncingly would die,
But Sahar meets, who without sigh
Joyfully waters seck.”

suplng 1 lay down, with eyes
W ake and found no sleep;
When at last I slepe, he came

ul then 1 could not rise

cired, for in what wise
ing kin to sleep?

ot u devotee of God, lost the fruits of his myst}llc;l
Aimply because he was not at the critical nlec_)m?sr:; :;rtgo
shle 1o keep a strict watch over himself. aath
e, however, is not unnerved; she starts t cto -
Wathing forward for there is for her n?i tuntethc -
Iﬂ‘lupv and his Heroines never surrender a

Sohni is not over-awed by the dark terrors of wintry §
nor even the torrential rains that have swelled the waters o
already turbulent river, nor again does she very much con
herself with the jar of unbaked clay, by means of which she pro
to cross the angry waters to meet her beloved on the other $ig
the river. Sohni must renounce everything. In the words o

Holy Quran “One ot approach God and be near Him ¢
one gives up that which he loves th -m‘g & t ‘only
Sohni give up all that sh 1{1&[0 der to rea ‘clb.«lmon Wit]
beloved, but she must bless even: the clements that seem

confront her way with the dark and desperate terrors. Doed
not say—

y and Chanesar the question of man’s fall from
| “‘:ﬁ"": a story of the Queen being thrown out1 (fr(l)lm
the King as a punishment for her having sold her
W mews of pottage. Having been lured by Kamml; 1;;7391 X
" wiegsion of diamonds more than her ht}shgnh,: .
\thlhg| wrong in® exchanging the latter with the

l” '“;'s iscovery of intrigue and tl}c rc}s\ultn;{%

: the Queen had sold him j|:lSt or the sa
“’Wp:l'l:‘:sl: Zhe di?monds, she was baryshcd from thg
thiown out into the street where sbc, like an accurse
i face the burden of her bitter hfc.‘ She kcc}lzs hug
thase moving verses of Latif, the glorious days she ad
sband in contrast to the dark dgys of dlstn:s.shzu}l1 i
i have overtaken her now that she is no 1oqger vsnht1 li '
at Bllen from his favours! In the symbolism which is

1
o,

“Blest be dark night, the Moonlit night
be thou so far' away,

So that except Mehar's, I may
not see another face.”
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provided by the plight of Leela, onc sees how man too fi
the Divine grace in case he too like her were to barter g
allegiance to God in order to serve some petty Cacsar or
the things of clay in which Caesar is interested.

4 1o the most poisonous creeper and prefers it
Wl sustenance.  One has to rcad Sur‘ Khunfbat
which Latif views the problem of chl: having
W the incarnation of the lower self in man he

S] l I . E . ] ].] - 4 ! . WUH| 'h-\t II.WC bCCOlnC 1ncmo

engaged in suggesting by means of significant ima
and stories the secret of man’s relationship to his Make ome buds might cat;
nature of the path which he has tojtraverse in order to achi “lacamel, on the sly
vision of God. The aim of the Sufi is to frec the soul fi I‘n"* ¢ the salt-bush sweet.
tyrannical yoke of passions, to deliver from his wrong | know not how to treat
tions and evil instincts in order that in e purified heart thus 4 Wl that so confounds.

there should constantly remain Love for God and longing. _—

adoration of His Holy Name. A mystic is on that account 1T R’ nit with the herd of late
interested in transforming his inner life into making S o more will he graze;
receptacle for the Divine Light to enter. _He is intereste d'1 g1l arrow wounded him
ledge only in so far as that knowledge helps him to devcle gy 4 curious craze:

inner resources, thanks to which, the lig t o uth can | y ove, with love-sick gaze
to the soul of man the cssential nature of thi ngs. Then .“\ b, defying death.
concerned not so much with knowledge as such, but with '

in so far it is a necessary means to cestasy and initiation.
for salvation by devotion to and remembrance of G
meditating upon His attributes he absorbs their healing
cure for all the ills that infest his inner life. The aim i
the self, to sanctify it, to cleanse it in such a wise that it
absorb and then to reflect the Light that is Divine.

sl b near some glorious tree
]

e

Wit what he was yesterday
C g to the herd;

vt ot the manger looks—
ol oo doth disregard;
Sl polson creepers on the sward
W e when with the herd.

A (4)

§ ot Infrequently the symbols of the world of thef
Wileate the otherwise incommunicable truths o

! t 1t1thc visible world is a shadow of the
4 1 tl

Itis one of the cardinal principles of Tasatwuf that theso
highly evolved man communes directly with the holy Spi
that it-is only from on High that Divine cnergy, power ang
come to the soul of man. A man can, by cultivating a §
and a more sublime cl cter, by leading a hel
life; come to enjoy the hi 5‘1‘%&‘ tha:is ‘ ugh there is a close connection between

t]lcﬁ ) dg | £ | L i“Ty by the cye of wisdom. Thgre
h | |l ul correspondence between the visible world yvltlh
4 I8 Suupernal and for this reason there is not a single
wutlid of sense that is not a symbol f:?r the ss’cll:lg ,"Y;
the yonder onc. The word symbol” derive

'lymballcin" indicates spontancous and permancnt
art and a reality of

ol parts, a concrete physical Sean
'. 'Fhe latter is “meant” by tﬁc symbolic expres-

ol thus understood is a superior vehigle for the

vision of the face

Thus according to the Sufi Doctrinc a constant"war i
waged against cvil, against ignorance, against sloth in all its
and forms. Man must learn to preserve his moral manheo
refusing to surrender at the altar of what appears to be an
powering passion or allurement o ffered by some irresistible
tion.  Poetry of Latif is full with this kind of ethical teachin

B
. . - - ‘;m
often likens the earthly self in man to the camel who is d
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: Introduction Ihis Is strange sort of comparison and these are

- i ' i i oners.

communication of “mystical feeling” than a discursive sta 0 i i
rersr-as: v . — eptuall ' = Phey are like ourselves.  They sce nothing

or the latter can be mterpreted only conceptua y where : y are : L
former can fulfil an integrative function by discloging uﬂ'ﬂW. or onc another’s, whic i e B e of
s ; ol of the caves.  And so too with things e
W 11 they were able to talk to one another woul
ik that in naming the shadows they were naxlraunl%
things that went by, And if their prison sent acd
SWEucver one of those who went by said a \:rior
dthe v not but take it from the voice of the shadow.

Poctry of Latif is fundamentally allegorical in ] _
the vernacular of visible symbols in order to draw g
to the world of the invisible. He himsclf has said that
the Ayats or the signs, that hav dency in them to d
minds in the direction of thc%“ « Alldceper truths ca at
be adequatcly communicated no 5o much by means of dise
statement as by means of symbols, myths, ‘storics: Thus i
that Christ and Budha taught in parables: and: the argunic
“Platonic Philosophy”” after having' engaged “our attentiy
logical analysis moves from the dialcctical plane in the difec s 1o our mind the image of a moth’s affinity with

€ ’ ’ 1% & | .
myth’. Socrates’ “Allegor of th m Plato’s Repy i ) i offer himself
pro};)ably the best cxposlﬁohyof re ip that man bic{_ '3' IR0 (gcth the i G

world of the ideas. The Platonic tcachi nphasiscs tha g R e
that we sce are only shadows of th ideas that alone are real ani
do not sce them as substantivc. entities o y because we
as yet, arc bound hand and foor, to look upon ther g
arc but as they appear to us under the limitations
our outlook. 'We have not, as yet, been able to free ourselv ‘
our habitual way of looking at them. We have not beeft 4
to look at the source of that light which makes their peree D!
possible.  All this is effectively communicated by the allegory
the cave which Plato has sct-forth as follows:—

Socrates: Now compare our condition with this: Picture
living in a cave which has a wide mouth open tow

the right. They are kept in the same places, lool
forward onl

By Zceus they would.

SE0 the Holy Quran teaches by stories and by.lp;.n'al‘ailei;
o tuiilderable bulk of the oriental teaching is ens mn; o
satios and other symbolic forms of expression. Latif,

, moth, the surest way

ol immolation ask _ .

e woths, who throw themselves into
~ (e fire cvery day;

~ Whose tender hearts become a prey

3 {0 cupid’s arrows sharp.

moths asscmblcfgl, gathering

~ ubove a raging fire.......

Meat drove them not, no fear t?ley had,
~ flames did their hearts inspire. .
Phelr necks they lost, and on the pyre

away from the_mouth and unable to - trutl}i they b\gst tl}cmSClVCS-
their heads) for' their ldgs an nccks-have been 1 i il ;‘1'1
chains from bi h.i 1 re is{burning” ighct up atit . '5 ca thuéflf i At
backs and en'it and pris Wi

~ then come, put out the fire’s sway,
Passion has so many l-nk’cd

~ but you roast passion’s self today—
"dllhm’s flame with knowledge s}ay. £
of this to base folk give no hint.

wily, Latif takes up the ordinary stories that \fa'vc}rlc currg::t
) ol y and were more or less the stock-in-trade of the peas

ers there is a roa

low wall built on its side, like the screen over
puppet players put up their puppets.

Glacecon: Al that T sce. :

Socrates:  Sce, again, there, men walking under cover
this low wall carrying past all sorts of things, copics of
and animals, in stonc or wood and other matcrials; so
of them may be talking and others not. ; '

g




- possibility of what most mystics insist upon as being the es
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0 possible to nnm—namcly, his increasing

folk-lore of the time, storics like Sasui Punhu, Sohni am ¥ S 1if Beis thoexpetcilill % ki
Mvine Life. s the exaggerated emphasis

Leela Chanesar, Mumal Rano, Omar Marui, were utilised b . ; E &)
the purpose of communicating the hidden truth about myg vl b e of the TYSRCRON SREEWINE NP
tence, in particular the secret which lies locked in th : " 0 the world (as though It were a precondi-
mystery. His interest in the stories as such was nog th WA Of the highest goal of which we are cap able)
dramatic poet for he is not even interested in giving e well meaning thinkers to take serious
details by way of narration. In fact, he assumes th ity of chis doctrine. In the p octry of Shah
of his songs know these stories and all he sets out to ¢ & M any such mis-placed and - mis-dirccted
00 s salicume Fearral Vot S aic incidin B e . | ey ll.\ that we should be constantly aware
view to disclosing the spiritual mo f the huies L when we are engaged in this work-a-day
involved in these episodes. ™8 WO e W apint and manner in which we pursue
I weally important.  Shah would seem to

B i to live a life of active endeavour and
SN of the inner life of the spirit in this world.
:-” et in the world and yet being out of it has
| subject-matter of our poct’s attention. For
d the problem is presented as follows-

W

2
o
.»\"%,‘F
e
P
3
-y

il

(5) "8 ; .i_.l

Many have traced the growth of Tasawwy (f or Islami
to the teaching of the Quranic verses, References _are
made to the Quranic statements such as (@) ‘God is nearc

than the veins of his neck’, (b) ‘God is Light f Heavens and: —_— bound me— . - gl I A
() “‘Upon everything is inscribcg thcmwpf ceasing-to=hes "‘l" w;;tcrl: deep: :
the Face of the Lord who abideth for ever in all His Glog dry do keep,

4 - B it ¢
Majesty’, (d) “We are from God and to God is our re PRlig wet avoid.”

My servant asks about Me, lo, I am near’, (f) ‘And inj
signs to those of real Faith and in yoursclf. What! do ve
to support the basic principles upon which the doctrine
is founded.  Although this approach to the origin and devels
of mysticism is basically correct, it cannot be forgotten that |
ing to the Quran the gulf that separates man, who is no me
a slave, from God, Who is his Master, is too great to admi

W o water thrown L (5 ‘k ;
‘g wet, how could be free:

3 vne, this mystery

1 " might solve it, say.

10 the problem is also clear:

fontemplation, but
W neither neglectful be. . . .
their expericnce, namely, union with God - or ir  be W et used to Reality
one-with-God. According to the Quran, the primary ¢ I8 your Destiny to sec;
has to be laid on man’s duty to obey tl*

1 b

Dﬁrin»cvyljll a?d i ¢ ilyE i
in his personal Coﬁ:jlmt utes O(E; ’EA 1 |: M binimance fri)ngécttmg wet,
mysticism tgaches t_thisiworld is to be fen ed d'e . ved that ‘according to Latif we are not to be
¢ world is to be condemned for the reason that‘it pre: AW and while remaining in the world we are

chief source of distraction for man to fulfil the Law, it il 0uirselves of our higher Desiny and be 2 1o
seem to be against the spirit of Islam which clearly enjoins Mt to fulfil the Law, Y

Kingdom of God is to be realised on earth. Islam docs ne
with favour the life ofascetism and renunciation which so
of Sufism seem to enjoin upon their votaries. It is by livi
carthly life in conformity with the Law that we are to

b exhausted the possibilities of fully and carncsr]y:
ad performing carthly tasks, with, what may be
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called “‘active’” Consciousness, a condition is reached i y

the highly evolved person begins to realise that his pur Siough carthly means, that the journey of the

earth is fulfilled. It is only thercafter that the Soul witl B oo 'Z“ complctc.d. ‘ch.cc .thc supreme

begins to find a more direct access to the Divine Li: ] Mg the “f”“ess of Life in this life: for those

otherwise possible—if its manifestations are to be disce ' Wil be blind there too.

the frame-work of earthly life. It is this conditi

maturity which is attained when we live earnestly (6)

carthly duty that is described by Shah in the last Sur, a . 3 L3R

wledge of God comes to the spiritual man

‘ o be conscious about his role here-below,

of Surs, that is Sur Sohni, and._our translator very “right
g e #' earnt so to control his response to his day’s
B -

placed it as the conclusion of the | £ Latif: - d.l“'
“On what count am I heres asa. W of himself an instrument that is constantly
bereft of loved ones fACEsRm . ‘ bvice of :lu-.Divinc. The highgst rcw.ard that is
“You preach: ‘Deflect from sin’, but T # W s 1o experience a phase of life in which all that
your virtue do deny— B en s the expression of the Divine Will. | Such
Moral control T do not need B e Light of God a transparent medium—nothing
aoildd for gibse Gol 4l i tores with the lustre of that sacred flame whose
Keep closed your lips i ‘ staing life in all its forms.
i o - 4
yourself y‘ou’ll ,bca Y - "y
These that on “Top’ o
are bubbles that belie.—
Feed on selflessness, for your love
Mincemeat to be, than try—
If headlong into dirt you rush
yourself you'll purify—
Nought does possess more wealth than dust

ywiledge of God comes to man when he
A uely difficult lesson of silencing the irrelevant
s of his animal self and when he, by developing
i toncentration has got rid of false imagination and
Wl prajections, and has reached a degree of serenity
i which the Light of Truth’can reflect itself in him.
those who have thus been ‘touched’ by the Divine
! : 4 sich' an astonishing evidence of “objective
nothing with dust can vie,— ' il by them, of seeing things as they are in truth,
Who runs by stirrup of the guide : 1 tlcﬁvcrancc of higher consciousness from the
the other side will spy.— elousness of man is probably one of the best
Falcon, pick up your greedy sclf ie can be for believing in God’s Existence and
and fly with it on high.— - ;

DOll’.t IOS? .glh‘ 4 th(? riendy w.’iking \ 8 N af-has-been .-hauntcd by the Divine
in veils that — LA iyx i » a :
More th:l@':;:i;yirl .ve, ; ;liki ;‘: th- ""P;‘ "y Iﬁ\lrg %n&s‘_ _atgcmpt.cd to absorb it and _bc
splitting two-lettered tie— R I Tofging to Tealise this Presence and to give
Those who do long for wine of love at its :}lta}' is thc quintessence of all religious
with purest them supply— it the mystics in India and Chma,_m Europe andelse-
These ravings are the vain reply huve been blessed b)" a second mght and have bgcn
of tortured, sickly one,— hrynnd the mere appearances’ into tl_le creative
On what count am I here, Oh, why? Whence they emerge and to lench is their ultimate
Mirse there has been variations on the theme of
e the religious background has conditioned the

Bereft of loved ones face.
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various formulations in terms of which the mystics have attemg
to set-forth the outline of the kind of knowledge which they |
been able to gain as a result of these mystical experiences.

Wultant cffect of actions performed in a former state of
i s therefore a creative dynamic from the operations
LIl 14 impossible to escape so long as the wheel of life
Broadly speaking, there are two dominant modes of comp 10 ievolve.  As this is sct in motion by will, desire and
hending the morphology of mystical experiences : ;cs i) the only way to put an end to the ceaseless rotation is to
(a) the “finite self” within man experiences its union 0 cluin of causation. Once the craving for existence is
much in the manner in which the deiv drop sinks intd i licedom is secured—and Nirvana attained: the truth-
sea, and (b) the experience of the finite selfwho swallow Wen i the void as a flame returns to the invisible state of
by the appropriation and progressive assimilation of its & phich it existed prior to its manifestation in the form of
Vedantists, on the other hand, stéer'ele: ithis dichotomy i Sec F.Qiamc’s Comparative Religion, pp. 165-7).
they claim that Atma, the finite s amig and che spirg \ e that the sclf merges in the wider synthesis—dew
progress for man does not licin the d aring in the Braj WMIES the shining sca. :

as in the increasing awareness that Arsiad atua. . The.uni 4 '
is Brahama entirc and indivisible;  One on y witl}out‘:}tht“‘m d
(Advaita); and it is only the Jower knowledge that has cnd,

Brahama with personality (Sagma). 1t is this ignorance tha,;,.pj'?'
men rising to the height of metaphysicalamonistic concept.
illusory self regards itself as an agent by becomes. subij
to Samsara. As long as nescience en' abolished,
individuality of selfis not abolishedian dual soul ¢ontini
to be the sphere of good and cvil tive knowle dgesi .
escape from Karma and the misery of existence by attaining s
or emancipation by way of ‘Vara Vidya'  (highcr :
Salvation is the result of the realisation that cverything ¢
Atma is illusion and that this inner self is nothing less than
unconditioned Reality (Brahama) “That Thoy art’”. By and laf¢
the Budhists seem to interpret mystical experience in the image
the dew drop slipping into the shining sea and the Musli
mystics in the image of the dew drop swallowing the shining s
“Without renouncing the ‘self’,” so runs Budha’s teaching, *
cannot overcome sorrow and suffering.”  Ego itself is devoid.
permanence, an illusory a

regate of causally conditioned cleme
(skandhas) of the life ix s§cpm rising schsati nsandidcas pegtai
ing to the body, the QOE otional state %ti -4;%5
mental facultics, cognition. re'is no roomin t Budh

doctrine for an individual entity capable of realising its ident]
with Brahama, for both God and Human Soul, the Absolute a
Atma are rigidly excluded. The selfis only a name—and the bel
in I'am is a delusion. What transmigrates is only individual ka
a stream of energy clothing itself in body after body and giy

-

1y of Muslim thought, spcaking very generally, it is
b e knowledge situation that the Divine is revealed directly
Lhgate i an immediate vision. The mystic’s heart sces (or
1 gihie Divine Perfections which otherwise are scattered
[ ity through the universe. In fact it is by progres- .
. of the Divine attributes that the self in us evolves
Mo ‘quircs Mearncss to the Divine. The process is not
b hion but of approximation—the dialogue between the ‘T’
B (1 the servant and the Master remains.  How can a mystic,
I Arabi, die to himselfand yet be conscious of God:  Cons.. .
Witespective of its object implics continuvation of sclf. A
awiy of “sclf cannot mean anything but sleep.  In such
mystic is ncither with himself nor with his Lord; he is
Whaware.  The mystical experience is one which could be
aiood as a lover’s absorption in the beloved. It is in this sense
term “Fana” is to be understood—not the disappearance
inite self” but its heightened capacity to absorb within
light of the Divine self—it is the case of the dew dro
hg the shining sca.  As Latif puts it in “Sohni Mchar”

Wi bodya nuyndh badyosmchran’” (Hundreds of them have
i
oI8) K lc™ani

; the woman has drowned the
that is, but the soul of man h

s%'fs but a tiny drop in the -
ithin itself!

as the capacity toabsorb its

§ poctry playfully deals with all these varicgated aspccts
| c;nr experience.  He was, so it seems, a widely travelled
il had come in close contact with the Vedantist and Budhist
of religious belicfs and practices. He affirms oneness of
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‘ 3]
eal has been said about “poets” and “‘poctry” by art
wimerous theories have been propounded in an attempt
L the relative superiority of the art of poetry and the over-
Iy preat impact itmakes upon the soul of man. Of course,
Spait, all great poets scem to be born and not made—
|f|‘ the sense that, what they bring v_vitll themselves secms
4 Woie important than anything which could be said to
thelr conscious cfforts to serve the Muse of Poetry. A
' t cannotssimply be explained away: he is a unique
i15:60 be cstablished by some divine decree to become
or the communication in memorable language
, ohs and insights in, and the enigmas of, human
uch poct it must be that Tennyson was thinking when

life over and over again and describes the soul’s journey
in a manner which is all his own. As an instange o - hig
would refer to the way in which he suggests the meafig
various stages of development through which we pass wh:
out to negotiate the way that leads to God. Theyseve
through which the ‘Salik’ (inquirer after truth) passes
reaches ‘perfect knowledge’ are, according to the'n
~as expounded by T.P. Hughes, the following:

“The natural state of' osler
in which state the disciple must ob erve t : percepts of
or shariat but as.this is the low er form' of spiritual ex
the performance of the journey is enjoined uponscvery |
after truth. ] i :

. "“The following are the stages
perform. Having become a searcher:
the first stage of "Ubudiyat"
attraction has developed hisinclination ir
said to have reached the sceond stage of, . Thi
Love expelling all worldly“desires from his hea ,
at the stage of Zuhd (seclusion) occupying himsclfhe
with contemplation” and the investigation o
theologies concerning nature, attributes and work
which are the characteristics of the Soofi system he rea

fourth stage of Ma'rifat—knowledge: the fifth stage |
Wajd—"ccstasy”. During the next stage he is suppe
remain a revelation of the truc Nature of Godhead anc
reached the sixth stage of Haquiquat—"Truth”. The ne
is that of Wasl “Union with God”. ]

3 ! =
(Manazil) whiyl ‘,‘Q" ". Pligpoct in a golden clime was born
7

th golden stars above;
red with the hate of hate, the scorn of scorn,
. e love of love. ;
‘ e S 'thro® life and death, thro’ good and ill,
He saw thro’ his own soul.
The marvel of the Everlasting Will,
An open scroll,
Before him lay.”

il too belongs to the rank and file of those '“world'pocts"
e been gratefully acknowledged by posterity as being the
of mankind in that they have unravelled the mystery that
hind the veil. By and large, T suspect that his power and
Mie to be attributed to the fact that the primaryimpulse which
W root of his poctical genius comes from the world of musical
y and melody. For he is essentially a divine minstrel and
is musicaltoithe c The intcllectual content of th}:
£} Latif iim{lii‘b& ;; &tvo;natically springs from his
Wnion with the soul of music. “With him the law seems to be :
ye well first the musesof music and cverything else would be‘

W unto thee, -

Latif covers this ground in a single stanza. He adm
Sohni— B 1 '

“Saray sikh sabaq, shariat Ehiﬁti ’1;*.'- 1;.1
Tarigu ho-wahay, Haquiquat ag.
Md'rifat marak, asul A’shigann khey.’ T
Remember to learn the lesson of Shariat, O Sohni
Far excels from the Tariquat’s way the truth of Hac
Lol it is the (station) of Ma’rifat that in reality is th?
of .

Jpon deeper reflection it would appear that there is some
4 ble nexus betwcen the delivgrance of musical sense and the
il of meaning, of objective truth. In all great poetry
!
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4 lihierent in a mere verbalisation of his thought by making ;ts
loul  cxpression assert itself as a primary phenomenon. 'ir.llf
which the tidal waves of the ocean rising in aspiration higher Jour of his poetry lies in his capacity to make it sbinnd b}r itsclf,
the mere surface of the heaving bosom of a restless ocean Il its natural simplicity, revealed by nothmg'.othcr thauwits
“vain attempt to reach the moon high up in the Heaven, - M light. - He docs not make the poctic t.ruth shine by };m% am‘-
ottt ipautee eboad ol Sl sagisatboiby Wl desion : all he docs s to raise the cmot'xona] level of the hearer
depositing upon it in the process some pretty shel iy song by stirting and stimulating his innate love of harmonzf1
Stanick . Thevsoul ofidspossiielie up. in isbegige I Jl rder. This incidentally is the explanation of the power an

musical harmony and-failing fully to fulfil it, rcachcs. | of the poetry of all the great classical pocts 56 ankind siéh
I e b | #g* er, Fardusi, etc. who flourished before thq musc
e F s s o2 de to surrender itself at the altal" of the ht,erary
| M i which cvery word and phrase was ‘calculated’ and
palied” before it was grudgingly doled out to conform to ﬁfm]i
ficlally conccived pattern of pqetic excellence. Thui was blan

S sl born—and no wonder it was soon discovered by sensitive
ol that it was blanker than the blank prose! In tl}ls shift of
ym inspired utterance to ‘carefully calculated’ verbalisa-
- truth of Macaulay’s well known dlc_tum—namc]y,
o progresses, poetry declines.  That is why most of

“the thought content which strikes us a ppears to come in as th
it were a by-product: it is brought forth much in the mant

i

Latif’s poetry is the incarnati « é{;ﬁxf,ﬁsa'mr m
values. It is singable; it has been d in the im: q
oral rather than a written expression. The appeal hﬁfs p:
makes is pre-eminently due to the musical setting in whichvit
No wonder the Risalo is divided into Surs; each Sur be gsub
under some well known Rag or whiich ‘the content’c
song is cast. O

The poetry of Latif was the sense in- w T ¢ is dull and mechanical; itis laboured and
modern poetry is composed— and the mcssage i bral to the core: it is by no means spontancous outpouring of

dressed in an oral word for those who heard it. .Fhe digl wply fele emotion of a sensitive soul. On the other hand, when
? 1 2 ‘ e v
poet and other co-adjutors who sat with him when o accempts the glofious manner o

songs essentially partook of the feast of music that was sc
him: the poetic truth emerged automatically as a matter of

from his song. Latifsung his poctry: he did not writc itand i
handed over as a part of oral tradition. It was much later, z
been remarked earlier, in point of time that it was published i
form ofa written verse and made available to posterity.

The magic of the poctical utterances of Latif can only be
stood if the image of a master musician is steadily kept in

The secret and the charm of his poetry isincvitably the secre
the charm of the ghusicalart, To the Sinelhi-ear it is x
the song and the rhyi v}'pﬁ:}a ences t a A H‘ :
outpouring of m ve - aft front on€ imd

another, that seems to be the distinctive feature of his pe
The poetic truth behind the utterance is simple and clement:
is powerfully conveyed precisely because the thought beg
audible not as word but as music. .
- Latif makes the truth behind the song stand by itsclf a
achicves this result by successfully stripping it off the load of li

“‘Seasons return, but not to me returns Bigk
Day, or the sweet approach of even or morn.. ..

At s it that helps him to reach these Olympean heights of
jeving sucha charming and sublime expression 2 I suggest that the
tacle is due to the deliverance of his musical seuse. All great poctry
nchored in the soil of music—and when you detach the content
It therefrom, it withers away and dies! Al this proves that there
pme mysterious connection betwecn the melody that the inner

orldiof truth that the inner eye can bcholc?.
’c‘EIcl ‘ ight t in his famous essay on “What is
h

1 i «with other arts, says. In his words—

“Poetry includes whatever painting can be made visible
to the mind’s eye and whatsoever of music can be conveyed
by sound and proportion, without singing or instrumenta-
tion. But it surpasses those divine -arts in suggestiveness
in range and intellectual wealth—the first in the expres-
sion of thought concentration of images and the triumph
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over space and time; the second, in all that can be

. ludestinely removed by Rai Diach with whom
speech, apart from tones and modulation of pure ¢ c1) y

Wecord, eventually married.  This, it is said, annoyed

W army to lay siege of the city of Junagarh and did
S8 jeduce Rai Diach to'a state of helplessness. But
' atch against the power that Rai Diach wielded he
0 withdraw the siege but announced that anyone who
i the hiead of Rai Diach as an offering to him would get
Wealth from him as his reward ~ On hearing this

Poctry of Latif is the most telling expression I know
might be called “musical thought”. <A musical thome
Carlyle ‘is one spoken by a mind that has penetrated ing
heart of things; detected the inner most mystery of iy
meclody that lies hidden in it; the inward harmony.
which s its soul, whereby it exists and has a right to beys
All inmost things we say are melodious; naturally urt ajal decided to try his luck and, having picked up
in song. The meaning of sone gots deép, Who is theret Ligal inscrument which he had learned to play to
logical words, can express the off las on us? A L funagarh.  Rai Diach by this time, for his part,
inarticulate unfathomable speech v ds s 10 the cdges vy the court astrologers that as he during a certain
Infinite and let us for a moment ga j'.{w"!;"’j”’_ L P 40 days of his life was under the influence of some
; 0 1t was quite likely that he may have to lose his life in
Bl He, therefore, as a measure of protection, had built

A (itle high up on the top of Grinar mountains and had
J guard to prevent the possibility of any intruder
b the palace where he had sought refuge. Nobody,
dare go up on the Grinar mountains and every one
beforce of arms was ot enough aid to reach the
1c Musician was not subject to any such limitation::
il of the music that Becjal could make upon his musical
it knew of no such barriers, apd as he played the soft and
iclodies in the quict hour of the night, the King, having
them, was moved and became restless. Thinking that no
tould conceivably result from the circumstance of a mere
Sl coming up to his ptesence, he summoned Beejal into his
ite and requested him to spend the remaining 39 nights and
i the benefit of listening to his music. For all these tights
played music for the King who was bewitched by its appeal,

The question hercin raised by Catlyle can }on‘?v b‘ Answd
one who has understood the extent of power rlugtlnuisic' '
can cxcrcise over the soul of man. In one of his most sotl-stir
Surs, called Sorath, Latif provides us lindications con®
of coming to the conclusion thag v ;ﬁqnﬁc L WarCn
remarkable influence which mus e soul of mang
was virtually the Sur that wasSungtby to set forth his 4
standing of the effect of music.” The story on which
for its message is weil known but may as well be reco
outline.

It is said that there was a kind-hearted King by the n@n
Diach who ruled over Junagarh. "He was very much low
people.  He had a sister to whom a son was born (Becjal by
but as the astrologers had predicted that he would cut off the
of Rai Diach he, while yet a babe, was cast away in a box do
river. The child was picke. up by a professional musician and ‘
under his influence to be a remarkable musician himself. There A the story has it, such was the effect of the music of Beejal on
another King, Anirai by name who ruled a neighbouring s Ing that tears would roll down his cheek as he heard the

and it is said that y en his cighth daughteif was born he .got i il play j)r nf- dng momept of supreme ccstasy he asked
her l?y loc?kmg he which wawa l | Il citmytd namg any thigihe wanted by way of reward, but
flowing river. T askcventu: ‘byfa 50 o ¥t it declined o detig

i
f
¥ at¢ the usual types of rewards that
brought her up and named her as Sorath. The gitl was beaut

d
beyond belicfand there were many princes who asked for her I

fered to musicians: money, lands, comforts, palaces and such

yon I things. He told the King, somewhat cynically, that he had
in marriage and cven her father, Aunirai, not knowing that Sof
was his own daughter. also pressed his claim for her marriage. B

the ability to give that which alone could be an adequate

Boimpense for his art.© The King persisted and Becjal came out
fortunately, the potter was helpless in that although he was will
to get Sorath’s marriage solemnised with Anirai, he found tl

ith his demand and asked for his head as the reward.” The King
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-

who had bound himself to fulfil the word he had given, alloy
his head to be cut off and made an offering to the musician.

This tale of the King and the Minstrel has been made a peg
Latif upon which to hang the coat of a new meaning; it has
utilised to reveal the esotérc implication of the Sufi teaching

_ enjoins that without implititly obeying the commands laid
his spiritual preceptor, the disciple can never hope to re
Beejal symbolises the spiritual preceptor and the king-i
on the path, who must obey all thesordess. '
point of parting with his own life.
as the highest operative factor 1 _ explair

- magical effect it has upon the soul of't Fener. U W '
with numerous references to the symboli 1ng and . VAT p and intimate study of the poctry of Latif makes one feel
of the musician’s art. In particular witness the follo nEg.Stags Wi to be Tnsane Kamil, a completely integrated Man, and it is the

cred dﬁkcv‘f b sl extent to which our authoress by her remarkable transla-
k-l ﬁ)lud,t \CiF W ish of the verses of Latif has helped us to become aware

? i the ever— caningfully, that makes us feel grateful to her—yes, .

. ek g refraingg o " the word if only because no sentimeng is mofe expres-

d “Min: Falthough two,.... * R LTIty

were melted into Oncne N v

iy, because it is only in the original verses that these can be
Beerned.  Latif has sung about nature with a great deal of
Wotional sincerity and carnestness.  His references to the Sand
Wihes and to the Mountain Passes in Sur Sasui, to the cver-changing
ity of the Sca and the life of the mariners who sail to their
snation upon it in Sur Samundi; to the lives of the humbler
L Ik, the rustics in the 18th century Sind in Sur Marui, cte. tend to
b the power of his obscrvation, gn the onc hand, and the
roceives TR i kable peetical genius at work, on the other.  All this enabled
e er of r ﬂl make _ghe alphabet of his experiance subserve the com-

cacoom . i lontof spiritual significance and hidden meaning that lics

L of them.

(a) Few men there be who discov
when to lifc’s great ‘

“Man is My sccret at

The “Monarch’™ a
after the song

(b) Sorath is no more, it is all peace, the s
tents have been removed by Khanghars
There is no music, no*appearance, ncither are
the musical strings in motion. . &

—Only after all this was attained was it thyt
Beejal restored the head life) to the king.

In Sur Sorath we have a symbolic representation of the
that acsthetic emotion plays in the development of the hus
ersonality. This Sur, both in its dramatic cffect and formal;
delincation, is the me illustrati Carlylc’s definitior
poetry as “‘musical thought and “‘the_poet jas, bgin cfy
thinks in that manper. M tom’ sa ﬁxl _ f&l
on power of intellect; it’s man’s sincerity at peh of Vision
makes him a poct. See decp cnough and you see musically,
heart of nature being everywhere music, if you can only read it.”

. ( 8 )
I have not attempted in this brief introduction to deal wit
beauties that one discovers in the formalistic expression of

Wl December, 1963. A. K. BROHI
Moslemabad, ' '
tachi,

Sli[u[i‘;}




RISALO (MESSAGE) OF SHAH ABDUL LATIF

(SELECTIONS)
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Kalyan—I

(PEACE)-
I

The One Creator, the all great;
Lord of the universe—
ing, the original;
o+ Ruler with power innate;
ivcr, the sustainer,
the unique, compassionate;
This master praise, to Him alone
thyself in praise prostrate. .
he generous, who does create
~ the universe in pairs . ,

]
2

None shares His Glory, “He was. .is,
shall be”..who this doth say
Accepts Mohammad as ‘guide’
with heart and love’s true sway;
None from amongst those lost their way
Or ever went astray.

3 -~

“He is without a partner”, when
. Sj{ ltts kl_ii @s you break—
" With love and knowledge, Mohammad

accept. .as cause him take
Why would you then obeisance make
to others after that:

Gul Hayaf

31
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- Wherever I might go or be

- Kalyan—] 33
Risalo of Shah Abdul Latif

8
The poison-drinking lovers, lured

by poison sweet, drink more and more -
To bitterness of fatal cup,

the poison-drinkers are inn ured,
Though wounds are festering, and uncured,

4
From One, many to being came:
‘many’ but Oneness is;
Don’t get confounded, Reality
is ‘Onc’, this truth don’t miss—

Commotions’ vast display—all this ___no whisper to the vulgar goes,
I vow, of : e s, i
r - . - T
bb;‘ f 1 __f’»'ii&gﬁ
/ - J 9

All from Beloved’s side is sweet
whate’er He gives to you,
- There is no bitter, if you knew
i oy *. the secret how to taste.

The Echo and the call afe same, L -
if you sound’s secret
They both were one,
only when ‘hg

I0

There is a call to gallows, friends,
will any of you go:

Those who do talk of love may know
to gallows they must speed.

A thousand doors and windows too,
the palace has..but see,

master confronts me there,
o ]

bt by A D stabite

‘be nét distressed— Thy head do sever, and that head
Secret of love’s sorrow must be beside the barrel lay;
~ never confessed— Only when you this price do pay

Suffering is by the heart caressed, then fow Cups you may quaff,
and there it is preserved.

—
—
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I2
The genuine lover, for his head
care and concern has none;
He cuts it off — —joins it with breath
as gift then hands it on ; g
Carves down to shoulders, from loved-one *

then begs for love

Kalyan Yaman__II
(PATH TO PEACE)

I

-

Mhiou art the friend; the Healer thou;
l'or cvery pain the remedy—

y heart, thy voice alone

=i cure it is for me.

n why I call for thee

Is: none can cure my heart but thou.

13 ~V 7,‘4 E ,( ;
To guard and to preserve the hcad \

the lover’s business is not thi

One of Beloved’s glance is he friend, the Healer thou
so many hundreds |

% r) ailment balm dost send;
Flesh, skin and bone, and | d—all drugs are vain;

the ‘least’ of Loved-one, cquals L B - the pams by drugs will never end;
Fow - Upless ordered by thee O friend,
- ' no drug will ever sickness cure.

3
Thou art the friend, the Healer thou;
for sufferings thou the remedy;
ou givest, curést diseasc, dost guides
master thou art ctcmally— g

TR e

-~ Strike fnend—thy hand raise, favour me—
hold not your hand and should I die
~ By such death I shall honoured be

which through Ehls wound is caused. _

Gul:-Hay:
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ke J" 7 gt.&»tru: g _

Risalo of Shah Abdul Latif

I
5 . Kalyan Yaman—II 37
Today still groans the thatches fill, ‘
' where wounded lic and suffer; 10
Although it is their twilight, still i Physicians were my neighbours near
same ointments there and d:cssmgs. - I ne’er asked their advice—

Therefore I find that in mine eyes

6 L (. cataracts I now have formed.

For ever forwar o 111
and here wo £ i
& f 9
T P 1 suddenly they found themselves

in sphere of love. . and there
. 4 - They cut their heads, left trunks apart
Who bring the water silR Rl - 2 o ; - such garland they did wear!

their sorrovilie ~y - - 3e 1s they were. . . .to loved ones fair
Who love Beloved, . W ‘_ - ‘ saw them give their heads away!

Mother, 1 cannot trust in thosc

12

Physician, blundérin: and unwise, Go to the moth, the surest way
’ you cauterisc my skin, and treat L of immolation ask—
With slops my heart-ache, know to whom The moths, who throw themselves into
scaffold a bridal-bed supplies, the fire cvery day;
The one beatific vision lies ; ' Whose tender hearts became a prey
" in death, which is the union sweet. to cupid’s arrows sharp.

sLLLUEC
above a raging fire. . ..

Heat drove them not, no fear they had,
flames did their hearts inspire—

Their necks they lost, and on the pyre
of truth they burnt themselves.

ulHaya ; :

dieting you ignored. .
Had you obeyed, perhaps restored
to health you would be now.
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‘Their rapiers never then shall take

| Ae—

Risalo of Shah Abdul Latif
s Kalyan Yaman—II 39
If you call yourself a moth, 18

from blaze return not terrified;
Enter by the loved-one’s light

and be ever glorified
You are still unbaked. . beside

not yet with kiln acquain e

Turn your head into an anvil,
then for smithy do enquire,
There the hammer-strokes of fire
may turn you into steel.—

19
T Lan arrow do receive
on that spot I remain;

h ps my Hero-love again

then come, put out thc ﬁrcs e will strike in mercy sweet.

Passion has so many baked Y
but you roast passion’s ‘Sclf today-
Passion’s flame with_ nowledge slay. . i i S
of this tobase f ke bl fysician give no medicine.
a2 ' ~"may health I never sce. ...
be, enquiring after me
my love to me will come.

with goodly grinding whcel e o

Sacrifice your head, and ‘suffer’
if loved-ones send dismay..
Say not, ‘Forsaken’ ’t is their way
like this to form their links.

22 ,
‘;{hlisc h [1( {Spcamc
thc in surgcons too—

The wound thcy quickly dressed, and cured
within a day the same

to rust, nor will corrode.

17
APprcnnoe of the blacksmith, works

(wdetriry a

ove sparks that issue there.
And yet proclaims he every where;
“full-fledged blacksmith am 1’1

Oh heart ! and now make this your aim
“stay with them, and be safe from wounds”.
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23
As long there is no need, so long
physician is not here. .

But when one day pain docs appear
it is as though the leech had come !

They read and read, but

their hearts refuse to store— 4 ]
The more they pages turn, the more

are deeply steeped in sin.

25 i

O friend, why are you still inelin
to waste paper and ink—

Go rather forth and try to find

the source where words were formed. ' ‘-.«,;

26
The world with ‘I’ doth overflow
and with it flaunts about—
But its own ‘Self” it doth not know..
"t is a mig

Thcy do not heed the glorious line
~ that does begin with ‘A’
In vain they look for the Divine,

though page on page they turn,

———

Gul Hayat

Kalyan Yaman—II 41

28

You only read the letter ‘A’—

ail other pages put aside—
Book-reading nothing will convey—
but your being purify.

29

" Unuttered is unknown . . the uttered

is never understood. . . . behold,
Although it be as true as gold,
humanity takes never note.—

\

30

By giving’ they were hurt, —not giving’
to them contentment brought—

So they became sufies, as nought

they did take with themselves,

L]

stitute....

but hear them silently;
This-is the pearl, most precious pearl,
we in guide’s teachings sce—
But decked with jewels he will be
who with ‘Silence’ thé Ego kills,




Kalyan Yaman—II
Risalo of Shal Abdul Latif

35
%= As long as of this daily world
Those who never forgot the sorrow, no glimpses you obtain—

i will not gain
and lesson learnt of woe— A perfect view you g

The slate of thought within bogh hand: of your love .Hcavc@y.
‘silence” they study so— .
They only read page which does show
" Beloved’s | vely 36

True lovers never will forget

their Love Divine, until one day
Their final breath will pass away
as tearful sigh.

—_—

34

The inoffensive don’t offend
forget who do offend—

In this refined and cult red |
thy day l:i;l'do:H a y a .
Thus meditaein bly walk, ‘ '-

until thy life doth end—

stitute

A Lawyer keep within, O friend,
to blush not, facing judge.




Khambat—I11

5
In darkest midnight, the Beloved

Khambat—]11

(HAVEN) shows himself so clear;
the moon and pleiades disappear
p ppe
I yea, like an echo mere.
I

A moonlit night, an open plain,

and so far yet to go; 1l
My camel look no I 6
t is shame to ) moon, cast first thy silver-ray
Be steady, resolute, an - ‘ on the Beloved when you rise;
my loved-ones you ¢ 3& .f - : And for thy Maker’s sake, O moon
' | - ' message of helpless one convey;
"My hopeful longing eyes, thy way

; With all charms )ou advancc, TR mocht st yow ke
Since your whole bung but one glance i gt 200k Biesdh isase
smimsptinio Say to the dear one: I am sick

In you my only comfort lies
3 “My hopeful and relying cyes

A hundred suns may rise, and blaze
four score-four moons may shine;
I vow, without Beloved minc

IG&ETmfghtH d V

O moon, by magic fadc away;

Are ever sct expecting you.”

sccnd the skies

S f %H)E‘ﬂi: he Beloved cast
My message to the friend convey
Correctly all, and all precise

may you be shorn of light— “My hopeful and relying eyes
Or hide yoursclfso that I might arc ever set expecting thee.”
the soul’s Beloved meet.

44

with tears are watching everyday.”

45
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9
Rise moon, sce the Beloved—thou
art near and far am I
Presence of Him in scented dews
I feel, that in night doth lie—
On foot I cannot reach and

father camel can’t s
On which riding, ere daw
I casily could reach.

I0

I'shall die longing, love is kind
but Oh.. so far is He :
Father gives camel not to mel
Iam too weak to

11
To the Beloved, when you rise
O moon, thy very first glance send;
And all the messages I give 5
O moon, convey in truthful wise;
“My hopeful and relying cyes
are ever sct expecting you.”

-Thy glance lc; nglt H :L_l

*O moon, and my requests submit
Befittingly; above courtyard

of the Beloved bow and greet;
Speak gently. . on Beloved’s fect

both of thy light-hands sofily lay.

————

Khambat—II1 47

13

noon, all my entreaties safe
into thy shining garment tie,
Low'ting your head, to loved one tell
in what a wretched state am I;
tmember; to the place you hie
\atds whole universe’s Hope.

11

gl 4
nel ! spurn thy slothful mood—
o onger now dclay!
- Bt once unite me with my love

no more the truant play,
Hut speed, ere night doth pass away
to meet my love afar.

I5
I must go where my love resides;

s ok BL T v

~ and thou shalt no more feed

On salt-bush coarse, unfit for thee
or any worthless weed;

O hasten! there is urgent necd

to reach while night dothllast.

ya
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it | 20
Arisc and take a forward step— ~ My camel, I will give thee reins
be not an idler base; ' of gold, and trappings fine;
The highway to my love is straight Not only buds of sandal wood

and hath no winding ways. ..
Self-pity drop. .. a gallop raisc

to bring us swift and soon.

but thou on myrrh shalt dine;
I1'to the one Beloved mine
thou wilt bring me this night.

] 2I A
b ] © camel did forget the herd,
g . an("c " o g nor ¢’en will salt-bush eat. .
your forebear’s noble breeds ;
: - His blown-up hump has now become
Your stock is well-known ncar and far = ' hi Gy
: " s pampered passion’s seat—
and you do hold indeed; : ¥ 4
B P r . , this callous, new conceit
T P — ~ he’ll not drop unto death.
show us so o -
22 i
8 He goes not with the herd of late
I bound him ncar some glorious trec and no more will he graze;
that he some buds might eat; Since Cupid’s arrow wounded him
l-mannered camel, on the sly 3 he hugs a curious craze;
still finds the salt-bush sweet. - To his new love, with love-sick gaze
Woe's me—I know not how to treat he crawls, defying death.
Camel that so confounds. j e ;
y 11 — A/ a Sd-[:v 'tlﬁi@k—bmdm cats;
(‘f l_.[]_g E i {11 ‘ ' ]ly ' remains his face
I tried to saddle him, but ¢’en o ; Ah me, apparently my camel
unsaddled he’d not rise— ] ~ shows no outward trace.
The way the herd is gone, he lies ‘Here’ he is with the world, but graze
and only gapes that side. with heart doth fondly ‘there’.

—
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24
He's not what he was yesterday
returning to the yard;
He never at the manger looks—
all food doth disregard;
Seems, poison creepers on the sward
he ate when with the herd.

28
A solid braided rope construct,
with this your camel bind,
The fragrant creepers everywhere
all over grounds you'll find,
Once tasted, he will leave behind
- all clse, if he’s not tied.

s T ' j 29
With zest the camel b - ow. i fettered him with rope and chain,
on creepers such as made him yearn; & 4 but shadlciaas e 8
But owners, keepers of the field, | ; i [

He broke them all, and dragged them on
~ where creepers decked the plain—
God, put scnsc and understanding
~in this camel’s brain

‘With mercy free him from this pain

to risc above this curse.

with shouts his sweetindulgence spurn;
The poor intruder, powerless |
he grows fron “voices h r
" No answer finds hein retumn .
and all his arduous madness flies. =

k
O rise, and to thy-haven far
thy carthbound glances bear,
May be a happy welcome there
awaits thee from thy love.

, ‘ k)
§o+go and iﬂ;l:'ich‘h\'m, he will

run wild if left alonce;
By tempting him to cat, he’ll play
more pranks, but won’t atone;
Load him and let him graze and groan
with heavy fetters bound.

Good animal, what you did put
your tecth in, finding them so sweet;
These baneful creepers if you eat
will bring you yet to grief and woe.

~GukHaya

11
Yy
Torrents of rain and wind—camel
there obstinate he lies—
How shall I saddle him when rise
unsaddled he will not.

51




Risalo of Shah Abdui Latif - Khambat -1 53

36

My lakhs-worth camel, that I bought
for hundreds, beautiful became

; For any eye to see; don’t blame

| and say too dcarly he was bought.

32
Who laid a spell on you: and who
waylaid you, wished you ill:
Blinkers you wear—your soles rubbed of
your kind not mect you will;
And round and round as in a mill

< 37
invaluable camel, friend,
no praisc is now for him too high;
His manger fill with cardamoms
then saddle him, and he will fly,
ll distances he will defy,

3 .ﬁ and here and now the Loved-one reach.

My comely camel, won’t you cat -
the sandal wood and drink fo,ur

ey —_———

34
At last my camel every day
is browsing in that garden, where
Two tree-shoots arc worth millions there
handful of leaves arc thousands worth.,

~Gultayal J

one leaf alone five lakhs will
Now to enrich his soul hc cats,

the wholesome blossoms of this tree—
Here €’en a withered leaf we see

is many, many hundreds worth.

—_—

[tute




Sorath—IV . s

Sorath—1V A 4 ;
(KING AND MINSTREL) - “Leaving all other doors, O king
x4 I wandered to your door!
I Blest Sorath’s husband, sce my need
a beggar doth implore,

The minstrel came to Junagarh

and here 'took out }us lyre; His cmpty apron fill once more

_and happiness restore !”

g 1&13;

he sct wholc town on fite— = g
|
But palace-servants, princesses, L = 5
were struck thh an msh du'c, il

king sat on his glistening dais,
the bard below him played;

the faintest note of music sweet

“up to the Raja sped—

The bard at though a living string To private folks that could not come

played with humility; the minstrel too was led;—

The Raja in his palace fine, Fine horses were produced, rare gems,
i h“t. him did agree; before the bard were spread,

Re mcrdfully called him in, Who said: “not wealth like this, but head
and met him gracxously—-— ofRaja dO(I clalm 1

Then prince and bard, one harmony,
one single ‘self’ became !

; @ masy. Lwi uL,I “u ec.l |

have arrived today;
Poor mmstrel I, no treasures crave
but for your life I pray—
To win this favour, let me play,
Oh Sire, the time is short.—

Stitute

No jewels can the minstrel please
no wealth; no property—
From riches and from great rewards
so far awayishe!
His only wish is, near to be

LA PR SRS R L R S
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Risalo of Shah Abdul Latif
Sl ol 1
Prince said: “I'll gladly sacrifice 5
'~ My head for thee O Bard, :
Although this is a small reward The flower of Girnar is plucked;
The town is plunged in mourn and pam

For all thy music’s worth. .
: Hundreds like Sorath stand and raise

. Their lamentations all in vain—
“The minstsel, holding lock, reccives

P The prince’s head adorned again -
“While virgins chant the sad refrain.

“Last night the Raja passed away "

“Were I to own a hundred
And weigh them w
Behold the scalc, how do

_ i 13 |
. Sorath is dead; and all is peace— ) { en
 Ruler removed his tents—
There are no singings and no shows,
no tuncful elements.—

I'll cut them all forthcc 1,

: (1]
T strinigs; ehie” daglger s the nack And after this, artist.prcscn.ts ;
were reconciled all three— .Thc fead Aagl ok
King said : “nought is so lovely than
your wish to come to me,
My head you craved. . ..most hcartily- 14

I do thank God for that. .

SnkHaye

That while you played your stram
How could its sweetness you survive
And could alive remain
Last night, my being all in twain
was by your music cut.”’

Sorath is dead, and all is peace—
aja p chcs lus tents;
"Jl-k Mltlcglé .. .the show
on witl mcrrimcnts-—
Echo sounds song’s sweet sentiments. . . .

Behold, the happy king !
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Asa—V | &
(HOPE) That is real dualism, when
Non-dualist yourself you call;
1 Be shorn of scparateness, and
1 ‘Ego’ let not thy soul enthral;
For ‘this’, doth not exist at all;

In Infinitude I toss,

O guide no be And “that’ not known is without ‘this’.
Tortuous beauty of

: Has no limit, has

Here intensive longin g

! 6
“That’ is not known without ‘this’, and
From ‘this’, ‘that’ doth not scparate stand; -

“Human my secret is, and [
' Am his, that thou must understand” —
This voice did sound from end to end,

By scers, and the knowing ones.

But thou canst reach ‘thyself’, O m:
. : 7
No one who loaded is with ‘Self’;
O sl if : The other side will sce,
reach ‘thyself” master; For God is Onc, and Oneness loves;
Nothing but Beauty is; So spurn duality;
And all thy anxious tears “to be”,

O doubter, couldst thou doubt dismiss,
There’s no Idea then left.—

Guf Haya

Beloved, hold the ‘I’ near thcé;
All self concern I've cast from me;
Protector mine, with du-'ity :
I'wasted far too many days!

Shed at altar of unity.

STitute:

The servant too has no beginning,
And no end shall sec—
Who the Beloved found, shall be
‘Absorbed for ever there.

——
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Everyone knows where he is
‘ I know not where I stand; 14
Guides and books there many are, The Loved-one bound me—

And thcy are close at hand—
But I, do seck the distant land

Threw me into waters deep;

And said: “Now dry do keep,
o And gcttmg wet avoid.”

B
One that is into water thrown
From getting wet, how could be free?

_ Enlightened onc, this mystery
How I might solve it, say.—

Of carthly idca are; B’ 1
But beyond all vision far

&

Will be ovcrwhdmm g thee;
But falcon of Reality,
Let not heedlessly escape.

16

“Rely on contcmplatxon, but
~ Of law ncither ncglectful be. .
Your heart get used to Reality
Which is your Destiny to see;
Be resolute, and verily
You'll be immune from getting wet.”

1 T11 L 17
STLLLLLE.,
Existence, SO th?t I;
Can no more breathe without it,
In its presence high,
My soul suffused doth lie,
Exclusive of all elsc.—

12
The sensuous beauty thrashed me so
As carders cotton beat;
And now iny hands arc obsolcte, -
My body’s paralyscd.

thhLiI:J mluﬂl Vd

Thy ‘Sclf’. . . .Him — knowmg be;
To recognize the Lovcdéoxle, drop = ‘
Thy personality;
And then coarse multiplicity
~ With unity destroy.—
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. 23
Dwell in mine eyes Beloved fair
That T can close them now:

No one may ever sce you there
And I nought else shall sce.

18
Be silent—do not move your lips;

Your eyes do close, your hearing stay .
Drink not your fill,-and at your meals
When still half hungry, turn awa\

And then a glimpsc enjoy you may il
Of imagc that Ly mind’s depth hol
i W‘v. : ..

[
] s

j , 24

quire cyes that able are

- to visualize Beloved’s face;

then at anv other gaze
Loved-ones are very sensitive.

Trees would burn up,—unfit .
For growth all carth would be.— -

25
(bout dead Elephant amongst
the blind arose parley—
handled it all over, but
~ Blind eyes could nought convey—
Only the ones with ‘sceing” eyes
Decisive word can say—
The ‘Seers’ only can display -
The genume truth of things.—

For Loved-one erc you break your
Sumptuous dishes seventy .
You'll get by secing Loved-ones facc.—-!‘i

21
If my cycs at rise for other 26
Sight than the Beloved care— The sense of wonder doth not dwell
From their sockets I will tear Within the vulgar mind—

. My cyes as m f crows.— cret of love to trace and find
‘E}uhi E_H, 1 i %] nitkot]lbblmd—
Facial ph = {'
Do not try to sce with those,
Longing gapings with thosc eyes
Never Loved-ones features shows—

Only when both eyes you close
The Beloved you will see,

27
For whom so anxiously we pine,

We oursclves arc those;
0 doubt, be gone with all your woes
For Loved-oncs we have found.—
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28

Eyes weep and yet rejoice each day
to look and to adore —

The more they see loved-one, the more

drunk they with lo

—_—

ve do get.

29
The more I prohj

to look, th | P

They crossed the slee d‘fg#f;id -
lpvcd-onc atany pricc— ",‘ ‘- o —

They killed me ah. . .. . but in this v;/ise‘?
peace for themselves secured..— i

e

Relationship witl isibl
In no case do dési'c—

Why not you for the real enquire
and set out, sccking that?

—

31
Hear, and take note, that you vourself
are ‘barrier’, and whar js
Between the union and its bliss

I} inng but yourself, ‘.
Haya

The love wants that love’s secret
alonc his own shall be;—

But cyes that flow continuouysly
and sinking heart; . . betra:

——

h
4
i

betray.—

Asa—V

v

33
Corrupt ones can corrupt, whose love
Is very weak, indeed—
But whom love has consumed, succeed
they can’t for he the vile one slew.—

2y 4
as

34
When praying, think not of yourself,
’ Or prayers are in vain;
All thinking of yourself restrain
- Drop self, and then do pray.——

; 35
og profess to be a ‘faithful’
iy Holy maxims you recite. ...
But your heart deceit is hiding
Duality—satanic spite—
Faithful outward, you delight
in idolat’ries inside.—

36
Seek not the form of one that your
‘Beloved’ you do call,
As conversation not at all

g 'li" ‘WCC to face.—
| 1 =
37

Converse you hold when cross you are
Can never loved-one reach
Some mischief monger longs to mar
- your heart, and spoil your love.

\
{; |
| .
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(SONG OF DAWN)
I )

Hise arc not ways you knew before
thy fiddle hanging on the peg,
Anid lovely dawn, as if it were :
your cnemy, o to ignorc;
‘Musician” call yourself no more

ifto adore you thus forget,—

Risalo of Shah Abdul Latif

38
For to be cross is not the way;
two stones, can they unite:
"tis love that doth the cosmos sway—
through love alone it lives.—

39 ®
Each claims to be on right path here;
But I hav lost ‘m.ysvcl mde

So very, v Py
I set my mind on di W) 7 1 b f
el eot, 5 - Mow fast you sleep! in pillows put
1 . your face and weep with sorrow;

40
Demerits world decries

at so-called

be your violin lics tomorrow

~ forsaken on the ground.
S5

My deeds, I men e
now all undon : — B
Then I disf:ounted all my deeds, y The true musician has no peace;
which once I thought were charity ; nowhere for long he tarries—
An embassage I sc:;t ofshame.;. On shoulder-strap his violin carries
Wk - A 08 e o
only when T’ had disappeared.—
41 i

Whose body is a rosary, Confounded do you roam..O say
hI:c were you yesterday?

Lovelledi - ,e lak; g ; i 3 my ‘mﬁltst C], 1 Lﬁgcr 1011,
‘ it Sl M L4 ¥ il ut e istless way—

The nerves do chant: “There’s none like thee; Go to the king’s door, beg and pray
the ‘One’ and only one thou art.— 1 for things of genuine worth!
E'en sleeping beauty they impart,
their very sleep their worship is!

—_—
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68 Risalo of Shah Abdul Latif 9

only Giver thou, and we
the humble beggars are;
Uiy scasons have. .. Thy bounty’s rain
doth pour eternally;
Visltation sweet, from thee

exalts, though soiled I be!

5
The king is giving secretly
gifts to ungifted ones;
If this those artists were to hear
they never would agree,
Their fiddles mstanmncesuﬂy ‘

would reduce?™

NLE

=~
i ‘ ‘K}F 10
/ ?" il fhing star has risen..Oh
So many minstrels, of”\t —" arise, adore thy master,
i all che craft they 91)" per- Mo swiftly turns away; doth know

What servant dcems minds of musicians all!

Bestowal is not due to caste,
whoever works, obtains,

At childish ways of innocence
forbearance king maintains;

Who one night at his court remains

shall ¢’er be free from pains' '

Gul.Haya
15t 1Vers great rcptoa

against musicians vain;
“Why do you beg at other doors

and mine do not approach
Hence harm and hardship do encroack

upon their happiness.

—_—

Stitute
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Ramkali—VI1l 1
(YOGIS) g
! 5

1
ith hunger yogis pack their bags

preparing for a revelry. . .

Wy tempting foods, they are not movcd
some’ 1 ghi ~_and out they pour so lustily
Who kind lvesito ‘ignite’, A hirst’ to drink; their minds they flog
! s until like beaten flax they be. ...
40 through long wastes they wade, to see
at last fertility and life!

I
The glorious yogis in this worle

6

bd has no chatm for yogis, since

it left them with a bitter taste;

~ o human beings they beg not;

The music of renouncing ones their call for help is in the waste;
great ‘wealth’ for me is this % Ihey chose poverty, and embraced

They have no need of words; nor sp sorrow with reverence sincere !
their way and fashion is :

Ah, those that have ‘become’, T wis
“I cannot live without the -

Gul Ha N/

g with themse ves

’rGto!vlgt atry, nor to ask
Eqin thcy do care;
God-loving, oh so far away

from human-doors they fare.
No law they nced, within they bear

a court of justice pure!

with ‘Self’ they parted compa
And those in whom such traits I st ~:
“I cannot live without them”
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8 12

They sleep at sunset, and again v
at midnight rise, God-lovers these—
Their faces only wash with dust . _
When dawn approaches thcn one
them lie by road-side il] a¢ ease; .
that they are 'Yogls ne’er they tel

Jieuds bent on their knees must be,

el bein gs integrated are;

earts like compass do return

{0 the Divine perpetually—

At hodies they made dust, their forms

sted are by ‘Reality’;
iccount-giving all free,

¢ those whose state ‘Direction’ is!

o,

3 el
humility within thenr ¢ ég--
They have no fathers, mothers, castes,
no pedigrees, no ties un:old e
God is their One rc]at' s 13

t'!‘they will with you remain,
tomorrow they will wend their way;
A longing for the patient ones :

in every of your veins retain;
For, only fate will bring again
this kind of yogis to your door.

e e

a loin-cloth all their savings is,

10

And when their loin-cloth they have bound

ablutions more they do not need. .
They too had heard the holy call,

Before Islam that did sound
All ties they severed, and thcy found

at last the gui

Gur |
The selfless ones you know by this,

that no desire they do bear;

Their sign the non-dependence j is,
and freedom from relationghip,

1llab h a today,
wy “ﬁi Wt 1 disappear—
On yogis feast, and so enrich

your soul, before they go away..

Oh seck their feet, or else you may
pine vainly after they are gone.
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15

Before they leave your homely door, 4
with them a heart-to-heart talk ]

19
And as for bread some chase, were they
in self-same manncr scck for God
They'd drag themsclves to find the way,
and their sorrows then would end!

And sacrifice yourself on them
ten times during the day, or 1

As soon they leave for Hingalore,
then only fate can bring them

20

What feast is for the vulgar, kngw
sweet hunger that for yogis is;

They love to keep the fast and go

ne’er near where fcasts they see.

God-segker’s voice today I miss,”
the courtyard now is desolut

The sight of empty g
Kills me, : 0
Who to the soul

"y 21

e yogis that are favouring still
delicious morscls, garments fine;

To get near God they never will

but far away from Him they dwell.

17

Today the yogis disappearcd, :
remembering them, I wept wh ..;-;
Those whom I searched and so revered,
are vanished never to return, |

Gul.H ay

As men are hunting after food,
would they journey’s direction as
E’en crecping, they in holy mood 44 ¢
the track would find, and end 2 ' ;

22
The eyes of yogis never sleep,
as always wet they are. . ..
They wake and weep and so they keep

i ‘i f&{;(ﬁ_jijtancc far!

23
Alas! correctly you don’t hear
with cars appended to your head—
The ‘Message’ you should hear instead
with ears that are within you placed.
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24

In asinine ears do not trust,

Khahori—VIII

dispose of them without delay; (WANDERING ASCETICS)

Purchasc such ears with which you may
hear clearly the Beloved’s tale!

|

I

3 AItaversmg far off realms, O friends
‘ Khahoris have returned at last;
Their feet covered with dust. . what lands

it came from—oh, how do I know.

Purpose that made them yogl s
so long that’s not attained,
So long renouncers’ life constrained

To tears and longing is.,

2

_On wild growths hill-ascetics feed,

they seck the land ne’er known or heard—
Upon the dusty, stony grounds

they lay their flanks when rest they need;
To seck the light they do proceed

and scek it from infinity.

26

They never laugh, nor do th€y feast—
With no man do converse—

In depths profound they do immerse
‘These’ are the mystery!

27
Whé}c therc’s no height, no heaven,

: carth
thrc mo do F
vc Eﬁ};am}ﬂi {‘}. !I;f

Thcrc yogis see their limit,
And see their resting place—
Their clues reach far, till now their gaze
Found in negation Reality!

,;‘ 1 't Idld see,
ﬂ do not in houses dwell;

In biting wind they weep like rain

with longing for Divinity—
With sorrow they keep company,

and live on sorrow day and night.
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4
8

" Ihe common road do not go near;
but walk where ‘they” walk not;

" (ross over then by longing mere
and nothing take with thee.—

Old ragged ropes for shoes they wear;
their faces arc dried up, and wan—
O, at that land they had a pecp
that Icarned ones could see no-where
Secretive oncs, have secrets rarc ‘
of regions that still further lie.—

e

(< S 9
MU atidercrs need no conveyance, no'!
. for horses do not care—
though their minds are set on

Their arms hold w1tr‘r—b1 gs all dry—
and on their fect ropes old and tnrn‘
Eyes pouring rain.. O passcr—by R
Ascetics such did ces

destination far and fair;
I wastes search food. . . .torn rags they wear,

meet | and that their sign-mark is.

) 'i'l;
i, :
. =¥

Aoy, 10

| saw the wand’rers that a peep
6 at the Beloved had;
The load of truth cannot be borne One night I in their Pl.ci did stay
upon the head, I fear, their company to keep.

To know them, is in drowning deep

And deaf you have to be, the call
to have a safety raft.

of Reality to hedr.—
Make yoursclf blind, so that the dear

Beloved you may see.—

CFL—I F!-:]V

How beautiful is darkest night
in which you lose world’s way—
Your greed for this and that, —O quite
forgotten it will be.

Dus walk their way,
1 {;‘5 Etllmlvs with clay;
No secrets tell to stupid folk,

nor gossip or delay;
Some secret of the Loved-One they

bear in their heart all-time.
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Khahori—VIIT
12

Knowledge hides snakes, and many find
folly as honey sweet, "

Who passed them both. . . .left both bel
he found the ‘Reahty ;

16

who the bare hillfcame to know
{brthwith all books did close. . . .
§ sleep had goqlc,ffor Ganjo-hills
their longing hearts did glow. .
Eﬂhuth to become
mjust : from hills did blow.—
of hills left worldly show
futis to become.

Those seers in the waste stood blmtl
and nothing more they heard—_ d
Their ears were closed==like dumb the
as if their minds were r

17
tlic bird can never fly;
1y firetwinkles there—

Their only sorrew scp Wras -
which theyineurrec Wi Could have kindled it so high
- All they gave up for ‘Lahut’, but - except the wandering, homeless kind 2
for this thcy hungered— ‘ i

Asleep. .awake. . . .longing was spurred

but never was alleyed. 18

stless Khahoris did destroy
their bodies in a holy mood
il 50 their spirit gained the food
they had wished to obtain.

Stitliite

\ nd rers had girded up their loins. .
on heights they one with dust became,
they at last had réached, their aim

14
The spot where One Beloved dwells
how happy ’t is, how sweet—

Turn off from places whcr:vFu meet

Cyores

Those who the barc hﬂls came to know '
no more for harvests cared—

To Ganjo-hills they longed to go
Lahutis to become. :

through sorrow mountains top had found.
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(EAST)
|

I

I beg in God s hame sccrc’tly
my message do repeat;

Come flying my dear crow, bri
back from the other side;

Sit down, a note of union strike,
and all in me confide....

My loved-ones that seem to abide
so far away, bring here.

Gul.l iﬁhy

bring news, and not
Thy feathers I will cover with

a wealth of gold-array—
Circle above his house, convey

my message to my love.

May be he says;

Purab—IX 83

4

Oh! crow, I'll tear my heart from this

my breast with my own hands;

You peck at it before my love,

that dwells in forcign lands;
“there are no friends
# that dare such sacrifice.”

5

The crow is back, and sitting now

On yonder twig, quite near;—

He came last night, and greetings sweet

Brought from my precious dear—

Stop spinning sisters! that I hear

All what Beloved said.—

6

The crow brought happy news for me,
From the Beloved minc;

My wishes all have been fulfilled,
No more I need repine—

My life is joy, powers divine

B S ¢ P rui_;{ul made my prayers.
CUTE

7
A dog, a crow from loved-one’s side
Will so delight mine eyes!
On them my ‘Self’ I'll sacrifice
A hundred times a day.
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12
On high-way they alrcady are,
To East, far East they roam—
And they have sacrificed this home
To build the future one.

Risalo of Shah Abdul Latif

8

Not make that crow a messenger
That doth for carrion scarch!

Will he deliver messages - 13

¢ East has killed me, . .. .nonel find
' To whom I can complain;
FA% CIE dvising world, and guiding it,

T . I lost myself my mind—

| made love to the higher kind

Who were not likes of mine.

Or heed his stoumd) s urge?

What mcssaggf" ATV W

t scourge s

In longing f¢
n longing for my I g

;.comfort scek, and call yourself
*Sami’, yet are not trained;
At journey’s start exhausted grew,

And more and morc complained—
You had not cven found a guide, . . ..

To be consummate, so you feigned—
Your soul should be to ‘Sami’ chained
With ‘Him’ identified for aye.

f AR etel

" é Fm.,lg{_fy body fi,

You beg for grains pretentiously,
May be that you your cars have slit
Palate to please with luxurics.

Do rove are
Hoping he’ll raisedi

; s, and may
Swecet recognition grant.

10
My comfort all is from those cyes, ¥
That smilingly they raisc; A
Loved-one’s smiles have relieved my woe
And all my sorrow flics. . .. }
World thinks their emaciation lics

I huggery but
GU

NISOITOW tis.

ﬁl“‘&“

At mid-night Eastern Yogis closcd
Their housc. . . .1 failed to hear

Their soul-converse, when gradually
Dawn’s pale lights did appear.—

1I

e e

Strange yogis. whose detachment here
E’en by compassion is not marred.

8s
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Bilawal—X
(THE TUNE OF LIFE)

|
|¢ drums break one and all,

Al hollow are inside

1
e but on Hashmi call
5 Yhe door of Hashmi seek.
Believe in word of invitation
of the Giver kind;

6

who upholds those in despair,
~Jiclps those who seck refuge;
of humble ones, shirks not
sn millions crave his care. .
jll chicftains stand. .but there
the smiling one they spy!—

Just rinse your mouth, and you will find
that food you wirllircccivc. y

Drive vulgar crowds out o yusc,
peace with the sovereign makess J |

From that door then on favours browsc

Lo

recciving gifts cach da
p 7

ot at every watering place
but seek the deep, full lake:
" 11 of the realm if you can reach

there wait wealth and solace;
\¢ one who made poor rich, only

* his turban try to trace,

Yarnish of hundreds he’ll erase,
when head he lifts and speaks!

—

8

od fsgE Cipath All credit due to Jakhro is,

Ay : ' others commands obey -

Oh, frond your treasure house, sus usands 3 . DG ’

Cxre-d oy <t
s z - 7 : 1t 'be, [

And bounty rich for them is spread - -‘ From what he fashioned was, that clay

o

Don't long for wine of para
cross over, ncarer still—

Between you and the Union lie k,
rewards, . . . . this do realise!

Sama’s presence to find, arisc!

your wishes to fulfil.

4
Sama, the crown is on your head

according to their bowls!

was just enough for him.
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9 13

Jakhro worthy is, and the rest

- but name of ‘king’ do bear;

As Jakhro was produced, others
that way no fashioned were;

Clay needed for his make so rare

Oh leader, well your ways are known
all over foreign lands;
How many have you set on horse backs
that had weary grown:
" You ask no faults of those who moan,

Since Jakhro I have seen !

for him was just enough. But all you do accept!
; - -~ i
The leader’s m s - Sf
so decp with 7 5 “;“ . " He even gives in anger. . ...lo,
Of other doors I thin no“;‘r':oi'yg"! T ’ when pleased his bounty pours,
% - Benevolence doth overflow

in noble ]akhro’s mind.

e .

e i
""!“F’iMQ -
Don’t punish the obedient ones;
The leader of all leaders, of ‘ but head strong do destroy;
Exal,ted status he— , { Forget not ‘Battle Great’, no joy
Two bows’ length, even less, his place i no gain give battles small.
is from divine glory:
O Lord, greatly you favourcd me

No one like Jakhro I can c
On carth wherc’er I gaze,

by giving nie this guide! =
Come to the Major Battle, though
' | ; : many small battles fight. ...
khro, may you eve ir';l );. ] ; F;; iq 'E tn‘tt'tﬂ to sweep away
Of you may I no évilEcar E S & g a worshipper’s blight.—

With the support of Hyder’s light

Solace to d hea ive,
olace to eyes and heart you give fight, and destroy the foe!

their only sweet support, is you.

-
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17
Jakhro adore! he who appeased
the hunger of the land—
Those who were trembling in their rags
in silken shawls now stand;
It was by noble Jakhro’s hand
the needy ones were filled!

21

Vagand has now returned again—
when all had got their share,

A beating from his wife he got,

~ And now with zest he doth declare

- = s
. 3 Ligt 11 c’er lie at my feet!
The moment I arrived myfeet. = / + "o : ST 3
were cooled, my thirst was'quenched;
A desert walker water sweet i l

had found in scorching waste.— " 13

..in the hope of breakfast fine

Beneath whose shelte Vagand again is here;

noble man, may he live! } ¢ never more will leave this place,

The waters that wayfarers drink,
may never dry that well....

Oh smiling one ! mine cyes excel

in comfort, seeing‘you.

nor will he leave his Pir—
et fume of spring he smells—so dear

prospects of breakfast are!

—

11

Vaqand(:‘l\“l[j -Ld aH Lly

his efforts all were vain.

| 23 3
‘.‘ bo:Fy h!"lc io ihll&m:? looks,
at cuting he is great;

So gladly would he here remain

dress, food, bed to obtain!

He smells. . . .sweetness to cultivate

he begs master for scent—

nought clse she gave him there!
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24

Poor Vagand, now so dutiful Saran g_Xl

is always at the door; (RAIN SONG)
He loves perfumes so much. .. .therefore, |
- he rakes the horses” dung.
I

Warm prcparations arc again

. in @mgrcss everywhere;

P2

Ag n the lighmings have begun

to leap with arduous flare;

returncd a hell coininlcicf '

Some towards Istanbul do dive,

He says: “‘Pir’s heaven, dirty ones ;
Y . 4 some to the West repair;

turns,into roscs SWeet—

. pme over China glitter, some
Keep near perfumgw » b

ingsmclls.” I ' :
; Some wander to Byzantium, Kabul,

4 ? of Samerquand take care;
with clean, r¢ '
some to Kandhar fare;

Some lic on Delhi, Deccan, some
rcach Girnar, thundering there
And greens on Bikanir pour those

that jump from Jesalmare

Some Bhuj have soaked, others descent

on Dhat with gentle air. .

Thog: czos Un rko;%hwc made
- 1 tlﬁc ri 1 Ehd fair. .

O God, may ever you on Sind

Gul Ha

bestow abundance rare;
Beloved! all the world let share

thy grace, and fruitful be.
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I
>
2 Man, deer and buffaloes do pant

4 : for rain, ducks hope for clouds;
O sec, the low’ring , sombre skie ’ AITE
: Afar as though in supplication

the cum’lous clouds have pi - , X
sounds the rain-quail’s chant;

Their big-dro

sed showers; now
- t sea, each morn the oysters beg

that skies the rain may grant—
Give lots of rain ! with joy rampant

the herdsmen then become.
Take your pronslons ant %upbﬁ

despair not of God’s grace.)
6

The rain pours on the desert-sands

on hills and vales around;
Today too

) ’ .‘ ’
t early dawn we, risc to hear

the rain-quails notes ¥cach thechiirns sty hémming sound—

The ploughers ploughshares read The hands are full of butter, wives

herdsmen are full of cheer. . citinsider it ibehnd i
Each buffalo for milking brought
athwart the grassy ground;

In thatches here we never found

Today too nature doth appear
in rich array of rain!

oday too eh
: l;jc )udstr ;P
riends,

with monsoons, o)

mistress and maid so glad!

cs of ram)
i
| }

the loved one comes again—

=% 7
The 5'1‘“ ud, w%‘ colours rich and bright

paints towers in the skies—
It brought the violins, zitherns, flutes,
tambors that give delight. . .
While jar on jar rain-sprite at night
pours into Padam lake. . ..

18

I hope the rain will water well
the parched and longing pla
Beloved come! my life sustain,
all scasons then feel spring,




96

Risalo of Shah Abdul Latif

8

Season’s orchestra’s in full swing,
fresh showers ease the mind;
On mountain-side so green with grass;
cattle abundancc fmd

Gay herdsmen’s wives about thei nccks

of blossoms garland 3
Cucumbers, mushrooms, \3 . ta
food of every kind; -
Lord! days of dcarth let lic behind,

ne’er let them reach the carth.—

Season’s orchestra’s in full swing,
rain-quails pipe tenderly;
Peasants repair their ploughs, herdsmen
rejoice with ccstasy—

My friend in perfect form. . O see
predicts a downpour great!

Season’s orgtma s(ﬂl u swmgg, {' y

clouds move up, near and far;
The grain is cheap, and brimful now
of butter is cach jar—
Rust that my heedless heart did mar,
this God-reminder cleansed.

Sarang—XI

II

t loud was commanded: ‘Rain must come’,
and cloud obeyed so fain—

: Lightnings arrived, rain pattered, poured,

_came to remain and reign;

b ard@ who for dearness hoped

~ now wrings his hands in vain,

Ve mulnphed to fifteen; so

the page has turned again.

 profitcer may disappear

" and cause no longer pain.. ..

herds sit together now,

&i S .
clating tales of rain—

0 God, who happiness would gain,

must on thy grace rely!

——

11

| ~ i

0), rain, were lessons you to take

from my poor, pouring eyes,
Then night and day, in cloudy guise
your drizzle would not stop!
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o (SAILING)
Mists do not leave mine eyes, if clouds A
I

are there or not, mists stay; ‘
0) friend, T often did bescech

an old boat do,not have;
With weorn out sails, the heavy wave

W@,vcsscl will not stand.

Remembering Loved one, o’cr my check
my tears flow night and day. .
Oh, those whose loves:

may never cease o v

2

Thy boat oil daily, mend its leaks,
and keep in mind, ohic day

The vessclhas to sail away,

» 33
L. voyage long to make!

s T

Lightnings mature within, in whom
Love doth reside eternally... ..

3

With riggings furnish it, apd then
takgit to depth remotg,

So thdt from cvery harm thy boat

sccure and safe may be.

Their eyes shall never rainless be
in whom thought of ‘Beloved’ reigns.

(iul°Ha Y -,

& .

Acquire you such merchandise '
ap L\ttt!xtc sciupteth not,
- That Wlien yout s ar off lands’

no loss may be thy lot—

In goods deal only which allot
to thee mainstaly sccure.
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Suriraag—XII
5

a 8
Those who with merchandise of Truth

‘ a .]i‘Stmg bargain made; their vessels they did lade;
You will get your reward”, to them ‘It cal Recognition’s’ pearls they won

whose worth can never fade;
'Lestraint from sin and evil’, oh—
that bargain too they made;
May with their blessings I evade

perils, when crossing sca!

these tidings are conveyed—

Those were they whom the Powers led

through mi

where endless wa

Thousands of pearls’;

9

o difficult it is to fare
“on the path to ‘Divine’;
o difficult, so very hard
the way, for those who dare—

And even those who know the land

" confusion meets them there;
Its violent cross-current to bear
enter with love intense !—

its current

An ounce of such wealth will bestow,

on you a fortunc rare,

7

No wave the path of those can stay

who worship the subhme
Effect o thqu rcpcx nce

im a ay
nce absolute y
thcy pass wild current’s sway,
By ‘Perfect Sailor’ met were they

11

S LLEREC: s

traders forgetful were;
Some came in good time and purchgsed
all that the stores did hold—
Somc loitered, and all things were sold
when they had come to buy.

————

in mid-current, as guide !

With precious warc of ‘service great’
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II i . ;
The water through the boat did seep, Sleep no;1 (0] }cllt;lmsmiantshtllln )(ri'our cot,
when danger lurks ahead;,

and precious goods were spoiled:
With spots and smudges some were soiled
and somc with rust got black.

The shore is foaming like the curd
that foams in churning pot. . ..

O helmsman, sleep befits you not

in such an awful state!

-'f - {#Z * ““,#
R S
You came and had a¢ shoré?%";ip’ I-"I" 4 The leéFS}I n};c; (;he waw: that foamed
" wit en treachery—

that you had heard about.— i
Whint coareadid 14 i, e J : They battled with the eddies deep,

! g their fight was grim and dree;
' & Yet, 't was they who sought the sea,
‘ and brought the lovely pearls.

By

to whirlpools ;
The wreck that is toostorn

may God from sinking kec p—
The wretched ones inside rely

on you, they fret and weep,
Arise and help! their praises reap

and bring them safe to port!

16
Where'er a pearl exists, behold !
the thieves their haunts will have,
And him awaits fortune untold
who guards the pearl from thieves.

T R =

e

et e

| I
; ¢4 4 A
I o bl AL e

. who know not gold from brass;

To true jewellers in exchange
your jewels you may pass;

Ah, those who deal in gold, the mass
of metals base they spurn.

I3 ;
" z |
Boatman; upon ¢ ctgclng sei\:1l i { 1 |
bo ‘s‘m nnot-have; L=

Whole nights you slecp, resting your bac
on rudder carelessly—
But there across at morn they’ll be

P

e -

and of your doings ask !
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Suriraag—XI1I
18

22
But gold-dealers have gone..Oh gold

t were best you too should go—
Since no one here your worth doth know
they’ll mix you up with brass.

——

With falschoods I did pass my days;
divine commands I broke—
The vessel overflows with sin
and with my doings basc;
Oh knower of the secret ways

¥ thou know’st already all !
Sy ‘ aF
The glass-beads areq?l' ) .
real pearls no mor - appea .‘ ....
My tunic’s full of Truth, I fecl .
ashamed to offer it g 4. The lies that you had hugged, forsake!

~ approach the source divine
¥ | Drive from your heart chicanery,
1 to honest dealings take;
The Master liketh truth of heart
In mind love’s fire wake,

Thus humbly do approach, and make

The lapidaries that cuggen

since long from there they fled;
And their successors do not know

- ¢’en how to deal with lead,

a bargain, fruitful, good.
And smiths now pewter beat instead EGi
where lapidaries worked |
o 24
21 O God! a bargain that is best, &

: » I beg tow on me;
I dealt in 1ass, and never made é YT I T]w:_llckli; ncl;ip{w@as,

Puigha tll arl; | {:.1 " & Lo Badee , turns to thee,
All tinsel-stuff and leaden ware '

O Guide, without thy help no one
can reach his destiny—

Who faces high wave on the sca,
with mercy pick him up. . ..

and trash | bought instead;
But suddenly, | found, my trade

was placed with gold-experts!

——

10§
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i (MARINERS)
25 l
The maid unwarily x
the gem in casket broke. . Lady, at moorings do remain;

The gem when whole, its price
“alakK or two would be :
Now it is crushed. “ah, m >

"tis more than

and so prevent the mariners,
From plunging you in sudden pain
A _ by sctting sail all suddenly.

2
Lady, at moorings do reside,
26 \ :
o i - and keep the firc in your heart;
. Those who kept up all ;ﬁt D L Burn on, that mariners abide

to adore Glorig
Latif says: E'en their dusé

became with honour dight;
Scores to their resting site

4, with you, not lcave you suddenly.

3
At moorings settle down, nor try
to take a rash and careless step,
Or clse they will not wait, but will
at once to forcign regions hie,
You knew their home was ocean. . why
did you not with them go:—

Stitute

Anchor and chains lifted, they are
already far upon the way
Desolate are port and bazar
for mariners have sailed away.

————

flock, homage there to pay.

Gul Hay
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9
May you forget the trade you learnt—
—But yesterday I met you here
Today I'see you disappear

5

When loved-ones did voyaging start,

I was in youth, my blossom-time,
Oh friend, my weeping could not hold

my merchant-love, he would dcp
On fire did he set my hcart

and then d did'sa

sailing on occan waves!

I0
y love scems feeble, luckless fate;
' ﬂcy pushed the boat off ere I knew;
‘With sailors yesterday a bond

Why did I not throw myself straight

They sailed away! leaving you here— t , Into the boat, with hawsers bound:

aeons have passed and none came bicks

o II
 Lat the pier did stand when they
"~ "Their anchor lifted and set sail.
On God relying, night and day -
I shall not cease for them to pray
My longing sighs my lifc shall sway
Till to my arms they do return!

They sailed along so very far,
Till to the mighty deep they got,
Where swell of occan swept them off,
and swiftly down and down they shot, :
Descending to the traceless spot '
which is fathomlessness !

11

12
On foot I cannot reach. . . .they say
t from mc thc ports do lie;
No .n p1 af {1
posscss 1 up to pay;
Oh ferry-man, so manage that
The dearly loved-one mect T may;

(JLTHJV

Ah me! a mixture of deep woe
are nuptial ties with mariners;
My body he on spikes laid low,
and then my merchant hoisted sail.

In anguish at thy door I stay
Each day besceching thee with tears.

~+  Ishould have made, today’s too late.
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13 17

Alas! no one doth lift a hand— |
no one will have them in the boat. .
Without a fare, and at the shore
all day till sunset they did stand—
Thein 'God Almighty help did send.

and to the landing place they got!

Ol sisters, if to my homestead

My love would come, what joy.for me—
IHandfuls of pearls around his head

I'll turn, and then to others throw.

"

e
I8

' o those, for whom I sacrificed,
The wives of merchants, Wajing thcrc;f'f ‘ Did worship waters, kindle lights—
Did bring their offerin gs to the sea; F My Lopes all have been realized,
Bright lights they kindled egeﬁ . My loved-ones have returned to me!

44

Cr

ev

e —

e

B

-

19

She kindled lights on land ahd sea
And pretty tufts to trees she tied
“Oh God I have great hope in Thee ’
My loved-one, back to me let come.

Ah. .now the mast-flag is in sight,
Although the sails not yet they see. .
And thrilled with infinite delight

Are those who loved-ones do'expect.

——

16 |
The ploughc;}\ of the salty deep, - :
Th watgrs weet have cidm‘
" Their innigbjri'_ dtj)t f&g JCi ¥
But greatcr wealth they wished to reap,
The flourishing mariners, lo -
Port of Ceylon for pearls did swecp,

And safely in the boas they keep ‘
The treasures they in “Lanka” found.

20
= She a;no; offerings makes,
] - ?H;E)llt indl floating lights—

Is not in earnest, hath no stakes,
Beloved she will never meet.




Kamod—X1V Kamod—XIV

- o,
(LOVE-DEPENDENT) Che F1, o0k
I The basket full of smelling fish, '
, and all the loaded herring-trays—
1 I'shers, whose touch avoided is

and such unpleasantness conveys
1he king stands in their thatch always
_and gently holds converse with them!

You noble are, I humble am
the scat of demerits am [—
Seeing your queens, O king, your eye

turn not away

11

6

You noble are, I humble am
scores of defects abideswith me—
When heaps of smell i l 1 »

turn not awg ror
—.nﬁuﬁ’“' "mﬁ

shc no longer catches fish,

’or cuts, cooks, cures as formerly;
sither holds the scales and weight,
not fish-net in her hands we see—
Now to the court-modes cleaveth she,

You are king, master of the land L
and I sell fish, poor fisher-maid,
Do not forsake me, for ’t is said
that I, oh king, belong to thee. 7 } )
A

—_—

~EiHi-Ha y |

The king, the noble king, O see!
with them rclationship has made—

AL
v -

Her hands and feet, her face and form‘/;f

R e

From the beginning all her ways
were queenly, noble and refined,

The king perceived it and did bind

the regal bracciet on her wrist!

I12

NeEiae \

S

no more of fisher-maid remind— |
in the lute 5 \es
he queens combined;

b
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12
Upon the waters transparent,
along the banks float lotus-flowers,
And all the lake rich fragrance showers.
as sweet as musk when spring-winds blow.

8

Fie upon maids of princely caste !
who walk stiff-necked, so haughtily

Praisc to the daughter of the lake, J
her true love to the king gave sk -

Out of all royal ladies, he, v
the pearl bcstowed on ﬁshcr-ma1
" i3

' Cgcdié%,f raising fisher-maid
1 ‘Mw £ 9 ' Bclongs to Tapiachi,
g He took her in his earriage, and
a human-being he
Made out of het,. . ..in Kienjhur, see!
All say this is the truth. :

r

b
i 14
OF those before the ‘Jam’ was born
the fish-maid nothing knows,
They don’t attend ceremonics,
go not to weddings, nor to shows
What hath lake-life to do with those?
they only know the head, the king.

The fishing-net in hands of king,
and fisher-maid did rudder sway!
Upon the lake all yesterday

ﬁSh"huntln a : joid 15
g gay was going on! None gave king birth, to no one birth
U Il I i gave He—Hc's generous, .. .alone—
Ll -l Thc Wt n and young,
L y !l c doth own;
“On deep, clear waters of the lake, He is not born He gives no birth”— N D

balance unique, to change unknown

Tamachi’s high eternal throne, / A

so great and oh, so glorious is!

: with my beloved now I sail,
Of my desires none did fail,
all are fulfilled, none went astray.”

———
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Sasui: Abri—XV

(TRIBULATIONS) 4
1 Seeing the flood of Beauty, they
who drank a sip from there
I I ull the more increased their thirst;

heir longi d despair;
Now or after, my destiny their longing and despair

B Ithough the live in mid-stream ne’er
iy Do this dless thirst is quenched.
The labour of poor @0 ‘ B
: let it in vain not WM ,-'l:.l" | ’ Y 4
I beg for nothing, but to see - £ LI
my loved-one in this life. 5
z — ;' Fasui, beforc'you follow Punhun,
RN | et m utter helplessness;
Sasui’s heart breaks &°‘{ % - Jand Tke: t; ¢ for“banted attitude
and rends all ligrv < -

like do not possess;

oh, Wlth yoursclf take only love,

and without ‘Sclf” you must progress. .
BNk no approach to Azazil,

to save yourself from deep distress;

Immaculate Sasui, her eyes
are €’er on Punhu bent;
Her virtuous mind oy Beauty of
the glorious One intent;
Faithful up to the last. . . .all spent—

Keep company with hopelessness
the maid n} mountains dies. . e Y

so that you nearer come to hope.

3
Sasui, undone by longing, yet :
gl%gm cz,yg l 1 ‘ g i ] £ }:/ ‘ ]
Drank ol Py a o ot rqiti'jicqinh:o fi;xlslmg,'
and yet for more doth fret; sorrow do not fear. .
Aye, still more thirsty they do get In sacrifice don’t crush your own,
who drink draughts from this stre nor houses new do rear;

Dead one, don’t die, in no case here
try to maintain your life.
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Sasui: Abri—XV
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II

11

Those, who do husbands own, return—
I'll not come without mine;

To search the deepest mountain depth
how Kech can ever reach: and turn each stone, I yearn,

Such wishful hundreds did I sce To settle love’s account T burn -

that ere ml'il way gave up. with camel-riders there.

d
Ah, those that are from longing free 4‘

.2 F ;|

,F

1.4 ki
Each doth express a wish, but ne: ;
ready for hunger is. . . 11
To walk is not for every one.
nor make a trip ' A 12
I take for company,d o 4 ¥ ' . e
one who nb loves the “Self". | Frail one, do never slow your pace

when seeing mountains high. .
The threatening mountains do not fear,

and keep your love-ablaze;
And never give up hope to see

your loved-ones lovely face—
Don’t seek him in a far-off place,

I pledged my troth when innocent;
suspecting no torment;

Nor knew brothers in law would leay
with me longing, lament. ...

The longing one, on secking bent
Must now through mountain

Lk Ha

ignorant was I;
Or with my mountaineer’s subj r“
how could I comply:
A brieftalk did my being tie
to Punhu for all life. 1

he’s nearer than your eyes.

14 1T 1 J.; i
IStiLELC
Those who took off from ‘here’ their mind
and fixed it ‘there’, they reached;
Beloved, Beauty, Truth to find
for them one step it was.
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4
Kechis are speaking—now Sasui
you should become an ear;
The breath that comes from them, but sﬂcnce
can distinguish here;
Sit silently, and only ‘hear’,

that fire you may%
5 B :

s WS A
Now be an ear—the Kechis sfaéﬂi:"’“ J / .
no word must come from thee;
And not an iota of your ‘T
should in their presence be....
Behold, the Kechis cut the tree
of being from thni‘o{gm

16

Sometimes one should become an car;
sometimes a mouth should turn—

Sometimes like knife one should appear
sometimes a lamb become.—

1V

¥

Your love is not ht c{:sun?se
mdm gn

Walk not to mounts, the wood you have
: to cross within you lies;
Your being ask for all advice
and strangers keep outside.

Sasui: Abri—XV 121

18
Sasui, within yourself you bear
what you are seeking so;
No one found ever anything
by walking herc and there,—
As though he your own being were
: —;ﬂﬂek his whereabouts.

vf\“

19

W you go to woods remote:?

why not your love search here:
Beliceve, not hiding anywhere

_is your beloved Hoat;

Be pure, gird up your loins, faithful

upon you loved-onc dote
Look J&pmto yourself and note

Beloved's home is there.—
PR

20
Not with your feet keep wandering
but with your heart do walk
A courier’s job will never bring
you anywhere to Kech.

\%
1T T
Weipkohoho bikek kass.

[ with my soul conversed;
No camel-man was there to chase,
all mountains had dispersed;
‘Punhu’ I had become. . . .immersed
in woe, but ‘Sasui’ was.
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22
I'was deccived by my fancy—
or else Punhu myself I was:
I'lost mysclfin presence of
the prince’s noble majesty;
Unless you yourself loved-one see
No iota worldly knowledge helps.

e o e

Once you give up existence, knm‘iﬂg :‘Fil';‘ -
you are ncar the unique— P
Refuge seck in: “whate’er I saw ‘
God was in it”, and lo Al

Then your Beloved cannot go ‘g :% R
: T )
from you one minute mere.

24
Your love is in your lap, and yet

you ask: “wherc is he, where”
O understand, he’s in your soul

to sec him wont you care:
No one to the Bazar will fare

Beloved there to find.

I hunted for my ride in; g- § ;1 ‘
vain was the search I made,

The clue of him I got was: “.God

does everything pervade;
He Himself is in cvery blade

without Him nought exists.”

Sasui: Desi—XVI
(THE NATIVE)
I

I careless was first part of night;
so morning brought despair—

oy A

~ For while [ slept my rider-spouse

" for travel did repair;

For my destruction to prepare
at mid-night they did leave.

s

(e eoan,
'O mountain, that does stand between
3 £33 Qngw

my love and me, thy threat is vain—
Had there a thousand mountains been
my longing would have crossed them all.

3

The sacred knot that love has tied
between Punhu and me. . ..
Now in beauteous Bhambore to stay

- : shall be..
. B . Poison I.‘-"Q,,
%..,E 0}0 adi eb:&crs, to

i - b - :

return to home and glee;
Because my breath is property
of my beloved Hoat.
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4

With lenging I lay down, with eyes
awake and found no sleep;
But when at last | slept, he came
and then I could not rise—
Sisters I erred, for in what wise
is longing kin to sleepz 4

Risalo o f Shah Abdul L{mf

Sasui: Kohiyari—XVIl

(THE MOUNTAIN PATH)

|

I
Careless one, drop this drowsiness;
no more for slumber seek—

O shameless one, drive sleep from eyes

; .am

b be no longer weak.—

Thosc who upon their couches lay,
wi h outstretched legs, alas. .
mpany did pass away,

hmmg such sleeping ones.

3
Reproach comes to unlucky ones
who so much sleep desire;
Why after Punhu do enquire
who sleep from sunsct on?

4
Hard-hearted mount, vain was my plea,
high-handed tyrant thou; .

IASCE I:tl}s‘nz, ‘ Q:;l-cuttcrs

But for decree of Destiny
Oh, who would walk thy stones?
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5

O mountain, when my love I meet;

your tortures I/l relate. '

Your hideous shadow ghosts at dawn,
your winding way’

You did me not with kin

9

O mount, each day in sacrifice
I throw myself on you—
Because there are mysterious u’cs
*twixt you and my love’s tale.

s deceit,

dness treat
but dimmed the loved-one’s tra ka

you give me of my love—
But yesterday a camel-cade
in long row moved throu

This dead one’s spouse, did yq

But never anyone lets know-
the links twixt you and her.

o méuntain, though you hot have grown
you cannot harm me now;

You may be made of hardest $ohe
my limbs are iron-made—

"t is no one’s fault, it is my own
my own strange destiny.

O mountain, to the friend 1']] bear
at once the great reproach;
That you to shreds the very soles
of my poor feet did tear;
Thas your soul is of pity bare

and ne’er any worth you know.

g2 ¥
otg&tlwinlnj i.’l
console and soothe;

instead of that, their feet you bruise—
- you stony, callous one,

Institute

"O Punhu do not leave me here .
in mountains weird and dire—
I'll walk with you on foot, and fire
to Bhambore I will set.




128 - Risalo of Shah Abdul Latif

13

Reflection of my Punhu, light;_
it doth display and shade;
[ have to walk the chequered road.. ..
O sce, the cloth is laid
In soda-wash, and clean is made
.ere colours it receives.

Reflection of my Punhu is
like cloud and flash, and I

Follow this Prince and sob and sig
and weep without resp

1§ i

Reflection of my Punhu is
the acme of all Bliss—

For his sake my most luckless day
for me comfort it is

Calamity my Prince left, his
sweetest gift for me.

——

Sasui: M’adhuri—X VIl
| (THE HELPLESS)

1
I

it thou not heard a voice Sasuiz
or MM om walk:?
" Sastii’s walked behind

 their lover :
pu start Baluchi progeny
has no compassion learnt.

.....

2

eyes on Punhu’s footprints set,
that you may find him soon.

3

t on the road denuded, greed,
temptations do not keep— -

d those who are too fond of sleep,
their tryst with loved-one miss.

115 lTrLl [ C

ve all your lovely robes behind,
and nothing with you bring;
i¢, burdencd not with anything

Keeps forefront on the way,

120
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e - Sasui: M adhuri—XVIII
5

One that without a burden walks
will soon the loved-one meet—

But she has missed her union sweet
who affects lovely wraps.

B .

I could not my Beloved meet
and now you set, O sun!
My message to the loved-one bring
before my day is done;
Kech say: “Helpless one
on the way.”

waits for the meeting ';".Ii ig _ "
She is deprived like Leela, who
sold her love for jewels..

I0
I could not reach my loved-one, and

- my life’s already past. .
Alas,ﬁﬁful one did waste

*%Adcchnmg fast—
In ola age E%W her eyes are cast
upon her Punhu rare.— .
A thousand thorns do prick my feet;
they cause me endless woe!
Alas, my feet are torn, one toe
mects not the other toc;

IL

Alas, I could not reach my love—

3 s already death appears. . . .
Andrhovih Sae e | vill go Beloved did not comcI,’ although
g 4.1 Ilooked for him for years—

Destroyed by separation’s tears
o Adest to die.—-,
ISTrtute

Die and relieve, so that Beauty

With ha £lctlkxi¢ci andi%i aﬂl 1

Sasui you must procecd;
Your guide will mect you at the stream

and give you further lead; 15
As long therc’s breath, place nought, indeed

- But Punhu in your heart.

of loved-onc leaves you never;
Acceptable you'll be for ever,
accepting this advice.
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132 Risalo of Shah Abdul Latif (THE WAILINGS)
g 13 1
Die to be beautiful, life is
I

hindrance twixt him and you,—
Helpless one, boldly do pursue,
give breath to find the friend.

O look not back! nor hesitate,
for sun declines in West—

Thypace do quicken, do not rest

: ,,y#%rc sunrise try to reach.
)
Le

Who die before death,
destroyed by dying be.—

Who live ere second life they see
will live cternally.

2

O sun, make it not hard for me,
5. by setting very soon;

d %ﬁracks of Punhu let me see
_ere | in mountains die.

idas

§ B

3
A rain is pouring from my brow,
hot perspiration’s stream;
What I thought love, revealed is now
consuming fire flame.—

e e .

_ 4 -
1 & JIN ym g, she doth move
] ! tr .E t\ Kﬂn her way;

This Brahmin girl, an ancient love
for the Baluchis has.

Gul Hayé
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S
As long you live, aglow remain;
there’s no way without fire;
In hot and cold, swift pace maintain
there is no time to rest.

I0

Nlsters, my heart is sorrow-clcft.
and wounded I do live...
Ofloved-ones all, for whom I long
alas, T am bereft;
Can I forget those who have left
¢’en now before my eyes:
'“’:?;ﬁﬁl r

Jﬁ; II

6
On rlsmg, thought of mow

: ! 'mbo;te*,{hc town of ugliness,

" the noble prince adorned;

Lord of the mountains, from whole world
removed fear and distress,

_Maids art of printing learnt, model

T was Punhu’s loveliness—

i : 'VMC, Bhambore did bless

and decent it became.—

Sisters, for pleasures o
the caravan [ miss
Therefore I now with'sorre

the mountains have to search.

12

The Bhambore that not walked behind
the Hoat, confounded got;

Unrivalled One, the town did not
recognize, walked like blind;

Those privileged were, who did find

his Beauty with their hearts.—

Ll Ea y hstitute

Sisters, from Bhambore 1 part— Who saw him with their hearts, did feel
Sasui take thou the guide and start to follow him at once;

early and not delay.— When Punhu did himself conccgl
c’en then they followed him.—

8

Sisters, your freedom do secure
by leaving Bhamborc now;
Our old comrades here did endure :
much sorrow and much pain.
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4
In hot and cold incessantly
walk on, and do not y
At fall of night you will not s
the tracks of him you se

——
15
There was a timew
e
my clothes.to
Now even camelmen

to take me with tf

16 ‘

My gown is at myish
alas my head is

O sisters in y6ur Bhambo ﬁlr .

what have I now to doss

Ty

11

17 ,

From grief and woe she did ok '
the lead, to walk the way;

It was from guidance of the pain.
she Punhu found at last.

Gu

A hundred comforts | w1ll give
and bargain too my head,

If in exchange I may instcad
~asingle sorrow get.

Sasui: Husaini—XIX

#

Sweet sorrow, do not you depart
as went away my love.. ..

To none I thay pour out my heart
but you, since he has left.

20
s’ beauty constitute;

SMO
joys without sorrows spurn;

drttc of such sorrow’s mood
i my love comes to my arms

21
Wg%k in fellowship with ‘Care’
&éhkccp the world at bay—
CIl eIy young we were,
sorrow made home with us.

111

22

Those who are secking for the friend,

one day the friend will find;
The seeking ones will at the end
reach loved-ones domicile.—

STl IIL

No more alive. .or dead. .yet death
I feel is claiming me. . . .
Beloved. . . .1 give up my breath
in longing now for thee.—
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24

Had you died yesterday, you’d met

your Punhy yesterday,
All hale-and-hcarty, never yet

succeeded finding love,

Sisters, so that my death should be
on my Beloved’s count,

———

26
Better in mountains cut
striving for Py 1, dic—
That all the world for cver more
‘ thy love shall glorify.—

———

27
She follows in pursuit, calls, cries—
but smiles when tracks she finds;
Who turns one step back when she djes
shall ne’er ¢he loved-one see.

-~

- Aq,!.\ :
(rul |
As night advan 5, swifter grows

her step and swifter stil], .
Her innocent mind nothing knows

but the word: “rider-spouse”, -

—

1a Y

Sasui: Husaini—XI1X

29

Don’t cease to call persist'cntly.;
keep calling, begging still—

1hen riding-men may suddenly
relax, remembering thec.

g 130
1o wl;v' 1in life adhere,
d : %r death remain;

And tﬁwho cannot sce Hoat hcr?
[Tow will they see him “there’?

i

| hstitute




Leela—XX

Lecla—XX

3

4

Iy show she slipped. . . .and by conceit
she fell, shattered was she;

World came to her, called her a fool
reproaches she did meet.

| hey burnt her heart with scorn to death—

I

4

By jewels tempted, necklace bright :

2 you craved,. . . 5o Satan scorey ¢
o
4 J0st your spouse through his decd

your era then of woe began.

R her Il was complete.—

s A

~ liher you

ssoms, fragrant, sweet
p with in her heart.

' 5
The jewel is no Jewel—nay

nor necklace worth ¢
Its origin s clay and bigss
of glass it ot

’ 'L“Somet, in; psct the balance—and

L D must hang my head.
Cursed trinket, jn its g :
made many from the loved-one i
. [ was in Chanesar’s domain
first lady, and at social feasts
3 First was I called, and always first,

until my heart grew vain;
He thrust me off. . with shame and pain

Pendant of
SOrrow
7N e bt yos now lowest in the land I am

a necklace thoue}
ght to be;
Your Lord decked your maid w

PR Ar— lth ace :
Mt W:f B; from oi Widfu{ " s L = :F ="
O di1 1 ' J
and unrb ;{!CE'C_S true ' ‘ Wlil’l biaLl,stﬂL‘LLCL
reak in twain, ! no wanton maiden play;
No place for coquetry is this
I learnt to my regret—

His disapproval doth beget
sorrow for happy ones.

\

—_—

————
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Risalo of Shah Abdy] Latif " 7
: i : 1 ofCOVVn,s Elite
With zest, 4] lofty ones haye decked The mecting place
their necks with diamonds fine i

H undr

my house was formerly—
ed devices they employ

before loved-one ¢o shine; L
But the Beloved does incline =

to those who m

But when I diamonds touched, my spouse
did loathe my very sight;

1 ’s rei 1enced.—
and sorrow’s reign commn

ion vanished quite

Discard your former ways, be free
from all you learne before; «

Humility’s scarf roung your & i,
do wear. . . ith pover A

Do link yourself,

Zlm éﬁ'acss that grows from mind
. sclf-centred, cursed it be;

Unhappiness seck, which will find

1
the priceless love for thee!
I0

Wise Leela, you have known so el
the nature of your Lord. . _ .

With diamonds roung your neck,

to cast on him a spell.— |

In reading thoughts he does exce] y

Giil'Hay

II

"l | 14

Avoid to show off, argue not

NSLHEHE

me ‘clongc He

and many more are there,
O God, let me not clever be,

Who once by Him much favoured were
clever ones SOrTows see—

Loved-one 3]l favours did to me
when I was simpleton,

and now weep at his door.—

———
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144 Risalo of Shah Abdul Latif
: v
|
Leela, if by beseeching Him
1

He won't forgive your fall—
Keep on besceching more and more
on his compassion call—

Wit love, all unalloycd is dight

Despair not, your pains hg k ; i
shimmering bright—
k wherc with delight

immense His mercy 1

16

Despair not, rise and cleanse the

prepare to sacrifice  #8 % iy T |
Ancestors, “Sclf” and all. chere Ties . - The )'og’ w e sun so fair,
Rnercs b o when scaling morning-skies
Huch swect entrancing fragrance pours
from out his silken hair;,
Mhow us the land, where fragrance rare
O yogi you obtained!

| B lom-clot one, lct us know,
ﬂ' s »

Why fr:bi\\ inu
the tears of blood do flow?

O Sami! on us light bestow
of beauty that you found!

Gul H
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.. “'Go, go, to waters of Kak go

Risalo of Shah Abdul . Mumal and Rano—XXI

4 8
where love is madc, t

Where there is neither night nor
all shall Beloved see !

lhe fresh pan-leaves arc shawls they wear
of shimmering emerald silk—

{icir bodies all refreshed with attar

and ambergris rarc;

rom fullsomc plaits 52 1dal and musk

und the air;

Resplendent diamonc - _ ty ware
/y M ‘ : - ld dl‘ 1 &
Magnetic Mumal’s 'qm of glis ¢ gold do hold—

Common or uncommon, v

s . in glorious form
to scc these cyes, is slaip. ¥ : Joday Mumal’ &

rejoicing, frec from care;
no without compare,

LT

6
O camel, for such enterpri
master bred you'w .
With vigilance cross over now 9
to where Ludhana lics; Mumal had wounded many, lo
Mumal we have to face this cve, she’s wounded now instead—
or when the sun doth risc: A pointed arrow struck her head
With her consent on Kak’s supplies from knightly Rano’s bow.—
of blossoms you may browse —

4

11

i bk

This will be clear from Rano s lovc g
still not resentful be,

Weep not, but bear it patiently,
Be true to kinship new.

Beautiful like the roscs sweet

are r ,pf da fax .
In ]asmm— st

From Beauty so cntrancmg, lovc
is kindled cverywhere; '
Wondrous' show, damsels spinning thcra
on-lookers dumb-struck gaze.




Kak could not hold those wanderers

Por €’er Lahutis left behind

Risalo of Shah Abdul Latif

II

Castles not tempt their mind .
No maid or mistresses their hearts
with magic strings could bind

myriads of maids as the

12

Kak could not hold those wanderers

for wealth they did not care,—

It was by men of such 2 mould

royal virgins wounded§

Lahutis they could not ensnare
with all their coquetrys

13
They passed Kak at the corner, long
that-corner turned have they. .
To those who are now far aw ay
what shall some ‘Natir’ do:

o ,“h(:t‘u | ]

without Beloved mine;
Friends, Rano took offence last night

and left me torture here. . ..
And Kak to me is poison sheer

the moment he is gone.

Mimal and Rano—XXI

15

O Rano, hardly had you come,

vou turned and went away. .

But were you not my spousc: why not

to wake me did you stay:

Then soon vou would have known who lay

ithe bed.

16

In God’s name come to me
Oh—all the crows of Kak to thee

as messengers I sent.—

17

I tnmmcd the wick, agam afun,

k’“q ns 1
Strangcr- ove , do re um

riding a camel fast;
Weeping for Rano, night is past,
the whole of night I wept.
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Mumal and Rano—XXI

18 ;

not realizc my sweet,
the faults I did comnnt,.

y now recoil on me, and hit

me justly in the face.

Orion stands above my h'cad;
pleiades have declined . . ..
The time is past. . he did not come
Rano, for whom I pined—
Fie on cursed night, without my love
it passed, and left me woc—confiy
To give me hell, he did not 1 :
now rests he in his Dhagee

B

——

I9

Rano, I weep when [ belyold
the empty places here
Dust settled on beds and divay ~ -
so drab looks all and & 1ds#
Unused by master pillows lie,
and nought but dust they hold—
Without you, trees and flowers fude
and never more unfold. . . .
Who would bear my freaks mainfold
but my Mendharo dear

20

= - I

Continuously I watch vo ayl I—I

mine eyesm:ijlr .

May you come back to me Rano, !
- heaven do implore; ; |

You hold my life, else many more

of Ranos world contains.

———

my knowledge and my ancestry;
dride egoism I would throw e
Into the stove, most certainly
My sacrifice for loved-one be

the home, parents, myself.

i

24
Who with a lion doth ally

y f, steady be— 1 ~
| g ; c
(b Qu{sq LILE
In Rano’s wake do lie—
O Mumal, not like rain do pour

On all that you come by.. ..
When resurrection day is nigh

you will of Rano think.
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- A message great and new arrived

Risalo of Shah Abdul La Mumal and Rano—XXI
by

25 28

Go straight ahead, and look not

Where need I drive the camel: when

T
s Glory all round is ‘liu aming
i 1 adiate,
Or else, a tcmPlc-tummg smack Kak ity my being doth ra 5
unwar’ly you receive, In me’s Ludhano glcammg ;
| Of Rano sweet my soul is dreaming
< b
there is none clse but ‘He',
29
Where need one drive the camelz when
great radiance reigns all round:
e g
e hasw . ; being is Kak. .. .in me i
i omme { gardens and springs abound;
s i ‘no other voice or sound

Ludhana fog ut all is ‘Mendharo’.
The speedy camel will not miss

to enter Kak at Dawn.”

27

ro | t ni 5 A. E

1IStitute

fall Light-
“Ask not for caste—all we invite
all are accepted here.”’—
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Barwo Sindhi—XXIlI

(BELOVED) 4
| When longing for you in despair,
Loved-onc if once you came—~-
I

My cye lashes upon your feet

O say, to what end you to others I'd lay in humblest prayer

would a servant be:

Of Gen’rous one hold sti :
of worlds and Desti

Who loves Allah alone,

I'd for your carpet spread my hair

and be your slave for aye!

Beloved, all from thee is good!
but still, ’t was not thy way,
nake me mad with love and then
; rt with changing mood;
And let me dic in solitude,
¢’en though you loved me not!

a fit of wretchedness;—
O Leech, brand not my arm, sickness
and pain are in the heart!

———

11
3

. 6
My breath no longcr is my own—

ruled now by other powcr-—

How is my rch assa e
rlnt s a n 1 a1 gro a
My love, in rcun imself had shown ;

brought joy, and then had gone!

Today again mine eyes are drenched,

I m‘ﬁbotiltm:;;,

till all my being’s blenched;
Longing for loved-onc is not quenched
by looking at His works!

154
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Barwo Sindhi—XXII

7

10
When with infinite grace, Bcloved

Today they called, with eyes so kind;

and killed me wit} their eyes. .

My flesh they distributed and 9
left skeleton behind— ”

Did urge to search for truth and pr, actle

patience in th% )
They killed her whom

aft’r wounding with sm

doth walk upon the ground;
With * Bismillah™ carth on His path |
prints kisses all around— |

is’ h*;ﬂls beauty struck

—

8

m’ ink with link doth join
t@" %&uu last.

\Ld me up, and fast
ds me ever more!

Sometimes their doors;
On other days ide opy are;

Some days I cannot enter, some
they call me with them to abid
Sometimes I for their voices long;
some days their secrets they confj

Such are my masters glorified,
beloved masters mine !

The world is passing soon or late,

one breath it is, not long;
And with their feet they’ll bury you
a tomb will be your fate;

The mmsumt nodgxd :,3? dQ, walt

13
Friendship by words they do profess;

an casy thing to do;
The proof will come when need and stress
the real friends will reveal.

——

OYOUm dea b EISHI I

thy slave olly am;
With folded hands I ever serve,
thy presence I desire: i
Not for a mintue from your door
O Sire, I would retire,

I pray; Beloved do not tire—
Thv klnr‘ ll‘\t\Ln TR * @ @
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Ridiculous are those that flit

Risalo of Shah Abdul Latif

14

- f

Changed Adam’s children now do treat
sincerity as triflc;

Who on this carth a human being’s

flesh would like to cat? 5

O friend in this world nothifig v

remain but peg

it never doth admit;
Give your heart to that One, even
if hundreds suc for it;

for friends from door to door!

——

e

16 1

) S ,n-‘
wrferiddal
wi ses-canie to . ‘

They never did reproach me. .nay,
nor did they anger show—

Loved-oncs a covering did bestow
o’er all my shortcomings!

—

Barwo Sindhi—XXII
7

The Generous One, presence of loved ones
kindly granted me— ‘

Their thoughts were to return and
re-establish harmony;

Their way is: though a breech there be

- ey never will forsake.
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Dahar—XXIII

5

(DESERT)
The lake is dry, and brushwood grows
: about the dusty banks;
And human being rarely shows
« his face about the place.

Relate to us some tale, O thorn;
tale of this lake relatesun

Of moonlit-nights that did
the place, and how you*

# When waters ran abundantly

sh, you wouldn’t return;
day, tomorrow you will be
et of fishing-folk.

Be calm, and tell us what you k
of keepers of this lake.
Today in wretched plight and
difficult days you passi”

3
Did really all thy friends depart:
thy loving associates:—
With crimson fruit thou laden art
that fall all over thee.—

If for the mastc(o&‘ulhl | !1

you would such sorrow feel,
How could you lovely blossoms make
and such a wealth of fruit:

O fish, you grew so over-fat,
Butting against all that you met;

Expanse of water now hath set—
Dried is what once you saw.—

Into my Lart thl!"lxoo['thcy thrust—

the very flesh they cleft,
They did not kill right-out, but left
perpetual sorrow’s line.”

160
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Dahar—XXIIT 1603
Y
9
As great as is “Thy’ name, so great o
the mercy | implore—

Without pillars without supports,
thou my refuge ¢’er more—
‘When Thou knowst everything before 4
ah me....why sho I

In the mountains there is chatter—
cranes are wanting to go out;
They discussed last night the matter

g they are gone.

I0

Beloved, do not slacken thou
Thy ties with humble mes

One so contemptible has got :
no other hold but thee. 4

Only thy sweet name, verilyfl« +
I know and remenih

=

11

o Oh my crane, your flock has gone—

it departed yesterday—
Ah, without loved-one, alone

Few nights of carth. . . .o’er which your hea
you lost Oh simpleton. . . .
Oh many more will come, when dead

what will you in mountains do.
you quite alone will Jje.—

{ Institute
They in coveys travel ever,
their connections never cut—

Not like man their kinship scver,
Oh, behold the loving birds.

Caul HE
Slecper arise ! akin to sin 5 1

Is such a senseless sleep—
Kingly affection none can win

By sleeping recklessly.—

—
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164 Risalo of Shah Abdul Latif
1 SHARK-HUNTERS
17 ( )
O man, at dawn what glitters bright
I

take not for drops of dew.
But secing sorrowing ones, the ni
Burst into thousand tears.

Even the wise confounded got
and heroes lost their wits—
Those who went out to face the sea,
yere caug t by current’s plot;

‘ ’, they all forgot
Trouble will come to th | 7 i . y bad learnt before
In *facc’ and “form’ dehg LA
Fools laugh and laugh, forgetting quite_»
the task that they came for, 1'% 2
L
rd is in Kalach,

ho enters there;
No one brmgs news who does ens'nare
the nets and keeps them down.

10
1 = Wy

Degenerates enamoured were
Of froth,. .. .milk tasted not.
They lost Dnrectlon through world’s sni
and empty-handed went.

Today a b oom g
: tomorr es'in grav
Building a how

will you be bulldmg snll

3

To Kalachi but yesterday
brave men went forth with spears;

Late were the brothers. .nonc returned,

S SR & e

the fishers all are dead.
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Ghatu—XXIV
4

Where fishers used to seek thé‘
the barren sand-dunes lie;

8

To enter sca, preparc your rop;s,
strengthen them bit by bit—

Flsh—sc]l(‘;s rumcc}l the river dry., r _ Relationship do not befit
and tax collector gone. Kalachi fishermen!
5 9

Had they been near, they would hl '
perchance too far they. go l"
Fisher folk saw their haunts,
to know abour their l¢ f i
Alas, response received theys y
and sadly they returned.—

Depmcs them cvery night of sleep—
they yearn to kill the shark.

.:-,.‘

6
The bazar is without f 1 i=smell

while market fg
With small carps, and with herrings to#

‘ 10

th into whirlpools got
and to fathomlessness . .

They killed the shark; with happiness

E ¥
.

abundantly did swell.
fishermen’s eyes.
Now there is not a shrimp to sell now beam
buyers have empty hands.
g :

You throw the nets in creeks. .not so
the sharks arc cver killed;

Possess st ngs ﬁ stha

Sharks not to shallow waters go,

and depths are far ahead.

1Stitute

Msmnarinn

e ———




Kapaitie— XXV

(SPINNER)

I

I

Although a spinner, not
upon yourself entit
The knowing buyer faults
‘may find within your

2

As long as you can spin, s
work-season soor! d e

All spinners are. . . .but work of all
is not in favour lines—

She ne’er breaks thread, nor for rest pines
who has realized the truth.

3

This phase will end so soon, as long,

you can spin, spinning kqp-:] I.

For your EiG: e!;rl aEvor p |
: ofart,ﬁdr;u' $s reap. ' "
That scorching tears you may not weep
"midst your girl friends tomorrow.

168

Kapaitie—XXV 169
4

Toil on and fecl not proud, or else
your Lord offended be—

The wheel turn. . . .round your neck hang scarf
Of sweet humility. . ..

You little faulty one—then sce.

your work is not in vain.

When connoisseurs arrived, they found,

the flaws that did not please.
They called to spinner. .in their way

they asked: “How made you these?”
“Untidy I, have failed to tease

the lumps from out the yarn.”—

——

S LIS e

with fine yarn spools they fill,
Not even an ounce the experts will
Of their product accept.—

—
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Risalo of Shah Abdul Latf

7

Wondrous devotion spinners have
who tremble, spin and sp 1
For earning good, in spinning vard
at sun-rise they begin— ]
Such soul-beauty the connoisseurs
even for themselves would
Yarn spun by spinners 50 &en
without weighing they b

111

8

Who in themselves the ca
their thread’s with _
The ‘whirr’ of spinning wheel, they we
not let their life’s breath hear,—
Secretly, tremblingly they go
on spinning so sincere—
Those that refuse the jewcls here,
priceless themselves they are.

: A ¢
Now yestetday yo idl:l llot spl-—-

Today you have no time to spend;
You silly one, how long the friend
shall overlook your faults:

Kapaitie—XXV

10

The spinners, spinning, spinning were—
but now not one I spy—
Spinning wheels in disorder lic,
and sitting huts are closed.—

IX

" por spinners are the same—
So cmpty the bazar became
to sce it, brcaks my heart!

Wool in my tunic, I proceed
to spinning-yard. . . .alas,
No single spinner breathing was
they’d gone o sleep for aye.

Institute

171




|

|

Rippa—XXVI
(CALAMITY)

1

I i
O mother, sorrow’s harrowing 9 ‘

has swamped my whole being—
All honour to the sorrowing '

who walk on uphill way.

i.

2 .

My love took joy and health from 1

sorrow my mate became;
Mother, my fate destruction be

thus parted from my love. g8

3 e
Sorrows have neither hands nor feet,
yet wildly run through me—
Within they travel in dense rows
nought can their rage defeat,
Oh, who in loneliness complete
would without loved-one live:

From scparation
and sorrow issue forth.

Dry ground giv lsé‘to gro am
the sam wltl 1rtis . I‘

172

The min

Rippa—XXVI

11

5

d awake doth never stay,

although with scorn I keep it reined—

With dust gets | covered all the day

2 road—s:dc trec.

When I lay waking on my bed,

Loved—onc s favours stirred memory;

zot all wet with tears
- 00, o1 which did lie my head

“'stcrs, my life is all in vain.—
i

7

Mine eyes don’t sleep, their drowsiness
now all but broken is;

When fires dull, mem’ry’s distress
makes ﬁames shoot up again.

1Stitute

Rememb ring your kindness,
favours endless 1 count,

Numberless graces you did give
Beloved, to poor me!

p——

Ilive..
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For outside clouds I need not care,
rain ever pours within;

Beloved’s clouds are cverywhere
on my horizons here,

I0

Desiring to forget, I groan,
~and yet I can’t forget—
Longing hurts like a broken bone s
sharp and continyous] Y- y

I

II

Veep secretly, and not disclose

through tears your wretched state;
And all the sorrows bear, till those

arrive who pains remove,

I2 .
F . |
O hide your love fis potters oI 3
that cover up th, 'keL \ :

Free fire cannot bake a pot,
the potters’ ways pursue;
As potters do with kiln, so you -
must ne’er uncover fire,

——

Karayal—XXVII
(THE SWAN)

1
The root of Lotus flower fair
in decpest waters grows
High soars the humble-bee, but fate
3 st wishes knows.
filtnent it bestows,

s the lovers meet.

- 2

ormorants
. The swan that shunned thc c g
Owispreads its wings, to fly
gh ! so to descry
s where his love dwells.

3
Now from the height, the deepest depth
his eye doth pierce, to f:md
The things to which he is inclined,
the tiny shining bits.

—_—

Il

[ st inbe

My swan, why for the banks you care;
no use have banks for thee.
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S

5 8

Thesc waters by the cormorants
polluted, soiled they were—

A

Swans are ashamed to enter there

and never venture near.

Why do you hang about the banks
or by the roadside hide:

To meadows broad of ‘Oneness’ g0,
plan no escape, abide,

And fmd thc lake of lovc, to float

gnition truc your heart
cleanse, and be purifiecd—

Inspired bv the guide, pick grains,

dsing, by nought defied;

With
Why are you sitting mourning here
my darling swan arise. ..
Go, enter now the waters cle:
and search with wate
Search not on banks, the b

despise the vulgar road.

sver on this side
er may behold.

O swan ! come to clear waters, where
you arc remembered still—
The hunters herc are out to kill
and they are after you!

e——

st e

They never s011 their beaks with mud;
some fishes to secure;
In crowds of cormorants, obscure
They are. ... _world knows them not.

p——

7

O foolish swan ! with cormorants

do not kccp'comp:mV'
But change

o e U

Or else yo

with herons of the swamps.
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-5 The lovely peacocks all are dcad

Risalo of Shal Abdul I,
m

1I

The lakes are same, but diﬁ.cresq i1

P now in their waters lave, .
-those with graceful necks,
sweet songs, flew £

12

and not one swan I sce.
Instead the crafiy snipes. .ah g

Maroi— XX Viit

I

I n
When ‘Be’ was not yet said, uor was
there flesh-bone scheme or plan*

When Adam had not yet received
1 s ot yct man;

Then

swect and clear,

whcn 1 t\ns olcc did hcar,
And with a bond I did adhere

that moment to my love.

3

Ere God created souls, by saying;
“Be”,—all onc they were;

[l g tynetes

I still this rccognmon
with thee, Bclovcd mine.—

179

Lord”’ 2 came a voice;. s
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Risalo of Shaly ] 7
e ' (;0d, do send the messenger
P 571, % /"‘/J I who will mv message bear—
AV Aoy i o belong to them, although
o, A 4 to own mc they don't care. .
e . ‘4 ld the pen within my hand,
” prisoner | 'b,y destinv, N “: may some one paper spare;
4 ) x) or who would wai, check my writing, in despair

4\\// We nearer than thy liaaastl . O’cr pen they fall and fall.
to that home T g M8 e
When will 1 be fromn, 1 -

and reach my Mury ,

" scores of patchessmy bodice shows,
S ,{ ; myhead with rags is decked—
: J to my people hoped to go
: and all gobes.did rcject;
3 My shawl fr ‘may God protect

Pl burn these houscs. . ¥,
; that shorn of loved-oiiey 4
All things return to their origin’ A "
that ’s my longing’s call:

May I walk home, away from ;ﬂ ;
and sec my land “maliy’,

In the condition that 1 came.
could I return in same—
What glory, like a scasonal rain

— —

what joy would I reclaim.

) 4 & b 10
’ ' Almighty God, let it not be

wod TEREREAL C

doth weep in misery—

ey 'Y
vough-afed t§ m
From ‘th doth come; {"
n ‘there to herc’, there's o cepl

Y

no answer to my plea— O let me first my homeland see

Princes, I know not what 1 and then my days let end.

ust be
accounts you did render

B
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{ I o 1
: O where is my distinction ¢ i MacAR ARt oadhiber hiit,
my beauty and my g for Malir longeth she. . .

My hc%uelund I can never scck
in this condition base; 2
If beauty granted be then face
I dare Beloved one, v-

Only when prince doth set her free
’ balance restored will e

Whole desert will drink milk, for glee
when ‘trust’ is safe returned.

2"

. Ot my face so dirty is,
o my bezaty now is done’
And yet, T have to go where nohe
without beauty ' received. s

There is no forec to make them pine,--
no taxes in their land,

They gather lovely flowers red
‘ sangers of their kine—
s smiles doth shine

I Malir .
i ' marus arc.
| ’ K
- w13
Fair Marui does not wash her hair. i 4
She does not smile or ecat )
s Loved-one I never can forget;

On Omar’s justice relics she
who robbed her freedom sweet :

“The havoc you have wrought, you' X
at your arrival “there’.”

my mind with him is filled—
Nothing you see is like Him, so

to sight he does not yield; :
Because, loved-one His house has built

in negativity.—

t Instieute,
Omar, for me your mansions grand

a2 double torturc are;
_.there, so far

K

14

- - .q | » ;
Fair Marui dées not wa r ha
clotted.it is, u F N

The nomad Folks of desert land
live in her memory— ¢

“Cuuar, parted from them, unfree
I'll nc’er in forts reside.”

Here vou torment me. .
loved-ones accuse me too.

e e
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19

To Maru needle joined my breath,
a needle, oh so fine,

My heart is there, my carthy flesh
must here to force resign;

My breath is in the thatch divine
my body’s to mansions bound.

The needle’s Bcauty, nc’er shall
compare with kingliness;

The ncedle covers naked ones
but not ‘itself " doth d

The twice-born only cai
knowledge of i

v

21

“Palatial doors and windows 1
will build for thee, Marui—
But here now . lovely canopies

raise o ce..
y did c&ix uirics
why so continuously

You weep for them? something must be
wrong with the desert-folk.”

Marni—XX1111

22

“How to forget him, whom my mem'ry

holds for ever more?”

“am [ not thy Lord?"" was uttered,

or ¢’en long before;

Erc: Born He's not. . gives birth to none
from the inane did soar.—

Remem ering Him—Marui so sore

“today or tomorrow.

Since:

23
gold

Threads Maru round my wrists tied. .

24

Were I to breathe my last, looking
to my home longingly—
) My body don’t imprison here
3 bondage and unfree—

A stranger from her love away

-~

| et

the dead onc's cover bex
i
When last breath comes, O carry m
to Malir, T implore.

e
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1I
O where is my distinction gone:
my beauty and my grace: -
My hc%aeland I can never seck
in this condition base;
If beauty granted be then face
I dare Beloved one.

.

_ Omur. my face so dirty is, bl i

i bcaqry now is don;' Iy
And yet, T have to go where nonc

without beauty : received.
i
e b
111 ' 5
SR VT ¢ %
Fair Marui does not wash her hair. 4

She does not smile or cat,
On Omar’s justice relics she

who robbed her freedom sweet:—
“The havoc you have wrought, you’ll meet

9

at your arrival “therc’.

sh her %r; i3

:L;t'l L ! Ll

The nomad folks of desert land '
live in her memory—

“Ciuar, parted from them, unfree
I'll ne’er in forts reside.”

™

Marui—XXVIIT

I5
Fair Marui does not wash her hair,
for Malir longeth she. . ..
Only when prince doth set her free
balance restored will be. . ..
Whole desert will drink milk, for glee

when ‘trust’ is safe returned.

16

no taxcs in their land,
They gather lovely flowers red
~for mangers of their kine—

strous smiles doth shine
iceless marus arc.

17
Loved-one I never can forget;
my mind with him is filled—
Nothing you see is like Him, so
to sight he does not yield;
Becausc, loved-one His house has built
in negativity.—

Institute: -

Omar, for me vour mansions grand
a double torture are;

Here vou torment me. . . .there, so far
loved-ones accuse me too.

183
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19

To Maru ncedle joined my breath,
a needle, oh so fine,

My heart is there, my carthy flesh
must here to force resign;

My breath is in the thatch divine
my body’s to mansions bound.

The needle’s Beauty, nc’er shall 1
compare with kingliness;

The ncedle covers naked ones.
but not ‘itself  doth dre:

The twice-born only can p
knowledge of'its lo

v

21

“Palatial doors and windows 1
will build for thee, Marui—

But here nowylovely c:m{ H

why so contmuously
You weep for them2 something must be
wrong with the desert-folk.”

—————

Marui—XX11I 185

22

= ’
“How to forget him, whom my mem ry

holds for cver more:”
“am I not thy Lord:"" was uttered,
or ¢’en long before;
Ere: Born He's not. . gives birth to none
from the inane did soar.—

’ ering Him—Marui so sore

Since:

ydav or tomorrow.

23

Threads Maru round my wrists tied. .gold
fine gold they are for me;

V't offer silks to rustic

hey lcave me cold—

arer 1 do hold

mv worn ancestral shawl.

24

Were I to breathe my last, looking
to my home longingly—
. My body don’t imprison here
- im bondage and unfree—

E A tr'q_‘gc from,her lowc away

._.

blVf.‘

The cool mrt ) cs t&(

the dead onc’s cover be:
When last breath comes, O carry me
to Malir, I implore.
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25

As oysters long for cloud, and cranes
long for their native-Lills,

So deepest longing my heart strains
till nought of lifc remains.—

How would I sit here, if not chains
held me a prisone

i

MU

26

The wounds that happy rustics
today fester again— :

Sumro, sorrow dwells in
of every joy bere ft;

From Maru’s separation, clcft
is every bone of mine.

visent y ) ne:
“Silly one
v one, you p«:rlmps have caten
much of princely food,
And friends, and your relations good
you have forgoteen all.”

My girl-fric sni‘n"‘m lﬁll n odv

0

Marui—XXVIII

In corners of the fort, to quell
her gricf Marui doth mourn
Remembering Malir, she doth weep,
* makes others weep as well—
O may the maid reach home and dwell
amongst her Marus soon.

i 29
Tould that 1 never had been born.
or died at bieth” . .she says;

“O vhat a torture, shame and scorn
"

to Marus I becan

30

Desting broughe me herc. . reside
[ do unhapp: here; :

My body's here—my heart is there
where Maru doth abide;

May God now turn this sorrow’s tide

and let me mect my love.—

g"jﬂth it:ut cw‘.\ dressed,
ctum, ¥ :

Minc cyes do pot stop drizzling. .. for
ancestral land they yearn—

I would not with such sadness burn
if they would think of me.
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32

If looking to my native land
with longing I expire;

My body carry home, that I
may rest in desert-sand;

My bones if Mulir reach, at end,
though dead, I'll live again.

< =7

\2!

33

A messenger arrived this day
authentic news conveys: &

“De not forget your distant léve
and do not dic”, he says,-

You shall reach home; only few days
in this fort you may stay:

34

The one who from my homd.md camc,

cat| Hi

did open, tcl ing .xll—-
An instant more behind this wall
to be, how I abhor.

Marui— XXVIII 189
35

“Don’t cry, don’t weep and Fret:
shed mo tears of dismay
Whatever days appear,
O let them pass away,—

Srow, joy

V3T ui, comes to stay—
¥d know. your chains
"y destiny’s own sway
Are moved, and 1ow you may
throw them into the fire.”

mar. a traveller I did meet
today, with news for mc.-

And as he stood and message gave
from the Beloved sweet

[ fele all sufferings did retreat
and my chains all did fall.

| nstitiite

Love’s chains unyiclding are.
Unhappy davs without Marus

i mansions. life did mar. .
My leuntrymen, they are too far

reproach them I cannot.—
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‘ ’ .
Don’t weep, nor cry in agony

Where you wed

At night raise both Qiur lmle
to God, and h
Ma

Risalo of Shah Abdul Latif
38

Good were the days that I in pain
in tortuous prison passed;
Storms roared above me threateningly,
my cries for help were vain;
But lo: my love by prison chai
was chastened, purifice

, 39

The days I passed in deep despair
away from homeland mi
My tribesmen will reproach nde,
my face looks washed 4
So to their thatches 1'll repair
to wash off nansion dirt !

s

40

but when the world’s asleep;

‘that homeland’ thou shalt sec.”’

Sohni—XXIX

Currents have their velocity,

rivers their speed posscss—
But whcrc there’s love, a different rush
its do express.

Then cl;ilcliipatc and meditate
dill ‘truth’ comes near to thee—

But “Reality’s Vision” will be

reward of lovers true.

3

So many, many linc the banks—

| e P LS

Renouncingly would die.
But Sahar meets, who without sigh
Joyfully waters seck.

— e

191




Risalo of Shah Abdul Latif

4
The rivulets are not yet deep;
the depth is far ahead,
O friends, reltaions are secure P
When onc at home doth keep
But had you scen my Sahar’s face
you would no longer,
Nor stop me,— but take
into the running strea;

i

5
If you his features were to sce
you could no longer rest
Nor by your husband’s sidegs
so comfortable be=""_
But earthen-jar, long before me.
you would pick up and plunge.

6
If you had scen with your own cyes,
what I have scen and know—

For that you'd surcly sacrifice
your homes and husbands too.

Ah! those w(;JtlE-ILL H [ ‘-

Adjust to Sahar sweet,
Behold! if ¢’en without support ‘
They plunge in whirlpool’s maze—

They are immune from river's ways
For warers drown them not. T

Sohni—XXIX 193

In wintry night and rain Sohni

secks flood with jar of clay—

“Oh let us go and ask Sohni

who knows of love’s true way;

Whose thoughts with Sahar always stay

night and day.”

By pointed arrow, sharp as steel
of cupid, she was struck.—

10

From “Dum”’, who chides, she has no fright
her spouse he never was;—

tristitiete

For Sahar, she in darkest night
will plunge in eddics wild.
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i1

IIx

O sisters, tinkling cattle bells

my every limb have stirred—
The love, by bell-music aroused

one not to stranger;
The friend, my main-stay

yet sends his solace s

12

All round the herdsman’s. i‘

the tinkling cattle b
When sleeping, echoes of their chlmc
from far did rcach mine car.
How could I sleep when travelling near
this music rent my heart:

Stirred by thel 1d1
restful U;

When I a hundred times the day
for Sahar long and weep!

In chains of love Sahar doth keep
my being till I die.

——

Sohni—XXIX

14
On this side of the stream, the strain
of echoes reaching me—
From loving Mehar’s bells, old wounds
began to bleed again;
To go to him and soothe my pain
incumbent then became!

I35
Young buffaloes she seeks, her woes
___with them she doth confide;
‘Mehar of the Buffaloes
1ave you met him yet:”

16
She puts her arms, by grief opprest
around their necks and weeps.—
“Coarse grasses that you cat, I'll place
against my aching breast,
And with your voice I shall be blest
and ever happy be.”

RstiLILe. ‘

in trecs at rest now are;
The call for prayers Sohni hears

and she picks up the jar,
To float across the river far,

and sce where Sahar is.

195
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18
She need not ask for slopes, she finds
a slope at any place;
An easy slope and casy ways
are for the fickle minds—
But those whom love to Sahar binds
necd neither slopes nor ease,—

The false ones scck for sloping bank
and only seck for show;

But those who Sahar truly love
where they must cnter, kno

For those who with love’s thirst do
whole river is one-st

v

20
Blest be dark night, the Moonlit night
be now so far away,
So that except Mchar’s, I may.
not sce another face.—

Go without n sj pori I a
and for

Sohni, thy love alone thee to
- . the other side will bring;
“Longing”, thy guide, the thundcring

riveg shialt cas’ly cross.

Sohni—XXIX

22
A call sounds from the other side,
clearlyr *‘€oinc!” it doth say.—
The river overflows with waves,
skics overcast and grey—
I know that with whom God doth stay
shall never, never drown.

5%

4 o
Mﬁ sounds from the other side,
clearly “Come!”’ it doth say—
River in spatc, and weak one with
an unbaked jar of clay—
, nought yields to watcr’s sway

| r‘ﬁt upheld is by ‘Truth’.—
;'.'”;'"i“* £ T

B e

24
A black foul night, and from above
sky, rain in torrents sends—
On one side fear of tracklessness
On other, lion stands-—
“If even life in cffort ends
I shall kccp tryst of love.”

ﬁ\p.pllckgflhsj [ﬁ Waked jar

no handy float hcrc—
She plungeth into waves, without
a moment’s thought or fear;
To her love, river doth appear

a dry and open road.

197
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26

She’s neither here nor there, alone
in midst of roaring stream—

On dry banks only Sahar stands
all clse is flooded zone—

Oh seck the waves ! mercy is shown
only to drowning

27

She took the jar..she plunged so decp .
may God the maiden save o

Her leg in mouth of dog-fish dnd
her neck the shark wil =

Her bangles, garments in the'mud—
her hair floats on the wave—

The fishes big and small, all round
arc crowding, food they crave;

And crocodiles prepare a grave—
poor Sohni will be sliced.

——

A drowning m ih ¢ irassci ‘I a
at the ba

Look at the wondrous chivalry
the tender straws unfold,

To hold him up, they will make hold,
or else with him will sink.—

Sohni—XXIX 199

.

-

[ knew not that the jar was faked
its colours were the same—

My heart beyond control, T thrust
mysclf on jar unbaked;

The thing on which my lifc I staked

v#;‘s-.ﬁ%ﬁtxgam landed me.

30

see Beloved’s face;
could I sacrifice
lifc to me?

31

My heart exhausted is and weak,

no strength my limbs have now;
“O Sahar, thou dost know all this,

© help me, cast thy tow—
I am so ignorant, and thou

my love so great thou art.”

nstitute

The jar, the means to reach, did break,
alas, the maiden drowned,

But only then she heard the sound
of Sahar’s voice draw nigh.




200 Risalo of Shah Abdul Latif
33

The means on which she had relied,

did thrust her in the flood;

And only after she had dicd !

she heard the herdsman’s call.

v.

34

“The jar is broken! let it go .

oi)strllctivc screen it was mepe-—

My real being is singing still ;
soul-music still is here

And still I seek my Sahar dear, 4

though without ‘action’ now

35
My heart, you keep on swimming,
the jar let break and go. . . .
My eyes, I train them cvery day
more of control to know;
The Herdsmen led me, and did show
to me friend, the ‘straight’ path.

: LS .1 T y
Gyl B
Suggest no rafts to those who love

nor ask boat-men around;
Sohni that is for Sahar bound
enquiring doth not need.

4
4

Sohni—XXIX

37

Hundreds were by the river drowned—

but river'drowned was by this maid;
The current broke itself instead,

by knocking bluntly "gainst the banks.

g she was alive,—she ne’er
sat down, did never rest

he lies underground, . .her quest

39

If loved-ones met on judgement day
that would be very near,

But ah! so very far away,
tidings of “Union’ are.

t lastitiite

inseparably ‘One’—

This ineffable mystery

/ no one can ever solve.
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“These ravings are the vain reply
of tortured, sickly one.—

On what count, am, I here oh! why:
Bereft of loved ones face.”

Vi

i “

' “On what count am I here: O why
! bereft of loved ones face:

“You preach: “Deflect from sin”, but I
your virtue do deny— .

%),

“Moral control T do not need
nor do for music sigh.—
“Keep closed your lips, and from within
yourself you'll beautify—
“These that on “Top’ of waters flow
are bubbles that belie.— ‘
“Feed on selflessness, for your loyer
Mincemeat to be, then tr i

“If headlong into dirt you rush
yourself you’'ll purify—

“Nought does possess more wealth than dust
nothing with dust can vie,—

“Who runs by stirrup of the guide
the other side will spy.—

“Falcon, pick up your greedy self
and fly with it on high.—

“Don’t lose sight of the fr?cn' s, walking 7 ‘
in veils that n tifyi—= r i E

4\
“More than Oneness in love, is like i
splitting two-lettercd tie—

[ Institute

“Those who do long for winc of love
with purest them supply.”—

203
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GENERAL CRITERIA

Our times boast of internationalism, and no wonder either.
It was introduced religiously, officially, fourteen hundred
yearsago. But at heart we all remain at the utmost nationalists.
The irony is, that Quran’s religion itself has been transformed
into a kind of nationalism. The necessary consequence is
that “mine and thine” are still in full flourish. Everyonc
boasts of hislowil poets,. That would not be bad if he did not

ywn others ol exalt his own. But the true acsthetic
insight is still lacking, and beauty is not admired because it is
beautiful, butbecause the object belongs to ‘me’.

In judging Shah Abdul Latif therefore, we are not going to
use the criteria that our own hearts suggest; but we are using
those that have been brought into existence by modern world

ll recognised and admitted into the literary world

It is more than one hundred years ago that Carlyle gave

. up writing versc in favour of prose and cricd out that 1f Vedas,
~ Bible and Quran were written in prose, it was good cnough
' for him; and he added for the benefit of the versifier that unless

his verse could be sung it would never amount to poetry and
it was hardly worth writing.

Now let us apply this criterion to the works of most of the
greatest pocts of the world that we know,—we don’t mind
whether it be Dante, Shakespeare, Milton, Goethe, or Walt
Whitman. Will they stard this testz

Before we decide whether they will, let us sec whether
they have stood the test. Has every line of their creation been
sur
'u'}

i their own #J We, do,not worry whether they
ingable : n tl\ll odern man will laugh and say
“\Well, their’s is not all lyrical poetry but other kind of poctry
too which nobody expects to be sung.”. ]

The reply is, Carlyle knew that, but what he meant was

that the quality of the line of even so-called lyrical poetry is
not always musical. Even in their lyrics some of the greatest

207
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[ poets deal with the ‘Tdea’ and not with the Feeling, while
t Latif’s peculiarity is that not a line has been created which
| has conscious idea as its theme, but is only the product of the
| deepest emotion. :

Latif never thought of his pocms as ‘works’ because they §
did not entail labour. - He created them in ecstatic MOOUE
when no work as work was possible. So he called: them
Risalo (Message) and every line, without:that.he should have
suggested, has been sung by those who unders vd the verses,
and also by those who could not understand ¢
they have been, and no one can stop people f¥ g the
This verifies the assertion of Carlyle that there is a kind '
poetry that every man feels like singing, rather than recitil |
or reading, becausc of its inherent music. .

One Arab writer describes poctry as ?
through harmony of words”,—in contradistit
which is expressed by harmony of sounds, thereby
that the musical quality inherent in the Tincs ds
of poetry. I i
So this is the first test of a great poct as admitted by ew
one. Anyone may apply that touchstonc and sce the resu

for himself.

Some one might suggest that consideration of the volume:
of verse would be necessary. Even there, Latif’s work will
compare favourably with most of the great poets. There are
practically thirty dramatic incidents, and even there, excep
Shakespeare and Goethe, no other poct will come up to hin
as far as the bulk is concerned. N

would destroy the harmony of the verse itself. Any way, it
will be deterioration and not improvement.

Very few pocts, so far as larger bulk of their work is con-
cerned, will stand this test, while in Latif to alter one word in
iny line is to alter the notes in the melody. It entirely kills it.
It becomes jarring. No word can be replaced or displaced.
his applies to the entire bulk of his creation. It is not every
Jine but evepyawordyand the way it is placed, that is of essence
! ' No poet of the world can stand this test
jrety of his work is concerned. Great many
cespearc have been altered and supposed to have
been improved, leaving other poets aside.

So this is the second test that the greatest modern critics |
apply to find out the genuineness of a poetical work. These ‘
two shouldsbe quitc enough to decide the place of a great

in the galaxy of the world poets.

s qua non =
- Now the third, thc most important and unfailing test
that profound criticism has devised in the last resort to decide
the place of a poet, is, the use of the medium through which \
the poet expresses himself. Milton is supposed to have used
3000 words, and Shakespeare 16000 words of the English
language. That is onc way of judging the compass of
cxpression, without considering the suitability of the use. But

that is not the way to apply this test.

Can the English language be made to express ideas in the
sixtcenth century beyond the limits that Sﬁakcspcarc could
extend it to2 In other words, the utmost usc that a language
can be put to as far as the expression is concerned, is the

criteri 1d haye d;;".lxmt or dared to express
l utlili bE:{? h]i-t_wshakcspcarc did. That
holds good in the 0 cll as Goethe. But the

limits that these poets reached arc, except Shakespcare, not
exceptional as to what the Sindhi poet did.

The language of the cighteenth century Sind made itself v
pliant and capacious in the hands of Latif. Onec can hardly P\‘ et B
recognise that it is the language ordinarily spoken at that Copaciow |
period in Sind. A dialect as some would call it, Sindhi becomes I
one of the grandest and most expressive languages when

Second Test. ’

i

The second test that the modern critic generally applies is: -
can one replace words inithe linc oi' the poci to mii: I
lines, make them more cipré’ssi ““or add ‘to thei utye
Ben Jonson, when once told that Shakespearc never correete &
his verses while he himself laboured to correct his work more™
than ten times, replied that he wished Shakespeare corrected
it twenty times. But time has proved that the work which -
was corrected ten times may still be correctable, but most of -
the spontaneously produced verses of Shakespearc defy
correction apd in most of the lines alteration of a single word

I
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N ¢J* CHOICE OF SUBJECT
plied by this great poet. We can hardly recognise or
that his medium is that simple provincial dialect, Choice of the subject and the modc of treatment are no less
! reminds us of Carlylc S rcnla[k about the Scotch of M M indicative of the placc and the status that the poct OCCUP]CS in
I "Burns. He writes: i ) his hierarchy. By ‘choicc’ we do not mean couscious or
\ deliberate choice, because generally it is the subject itsclf that
induces and i msplrcs the subconscious mind of the artist. 'What
we mean e different subjects were apt to inspire
the artist  periods of human cvolution, different
fashions ha ed.

% o

The word ‘evolution” has been in existence for centuries.
Yet there are very few people who can realize its true import.
Most times it is the prejudice that has stood in the way of its
strue comprchcnsmn Recligious fanaticism, conscquent
rancour, and jingoistic cheap patriotism have been some
of the OM t have stood in the way. Otherwise it
stands ¢0_reason that arts, that arc the special signmark of
human cvolution, should have been read as such. They must
naturally cvolve with the human being himsclf. The same
holds true in the case of tribes, nations and the woild.

Everywhere when new values cmerge, they first manifest
themselves in the fine arts. Inspiration itself follows the same
course. The inner intercst of a human being determines his
inspiration. No man is inspired by anything for which he
has no feeling. That is how feeling has bccome determinant.
as far as arts are concemned.

i “This Burns appears under every dlsadvann.a.
3 instructed, poor, born only to hard. manual toﬂ
writing, when it came to that, in a rustic special dll i
i known only to a small province of the coun diyed g
Had he written even what he did write in' thic i
language of England, I doubt not, he had als jr =
universally recognised as being, or capable to b e
our greatest men. That he should have tempted so
to penetrate through the rough husk of that dlah !I.h
is proof that there lay something far f
within.” i

Carlyle does not say, however, ﬁiat Burns
complexion of that dialect to such an t that no one bc
or after him could do with the Scotch.

Shakespeare is a little more differcnt. It could be suidd
English has never been imitated in four centurics.

The words of Professor Gibb that he uses about the Q
are mutatis mutandis apphcablc to that of Latif’s R
Disagreeing with Carlyle’s opinion (who did not know
Arabic) about the diction of the Quran, Professor Gibb
not only a life-long teacher of Arabic but an authonty
subject even in the Arabic countries, writes:

Let us illustratc.  There was a time when man was like
his brother animal, interested only in his immediate nceds
“The question of literary mct is n _]ud and how to satlsfy thcm All his feelings naturally were
a-priori grounds but in relati ius f coxi:em d 0111 km Not only handicrafts,
language, and no manin 1 wkgl % 71\ aro°c out of those needs.
deeptoned' instrument su pow s inspiration could reach
and SUCh. rangc of cmouonal (‘ffCCt as Muh..mmad what we now call ch Atts Man built IllS thatch for lltlllty

nd never r
To say it in so many words: Latif put Sindhi to thQ to hide his head, and never dreamt that onc day the art of
_ architecture would arise out of his rude and crude efforts to
~ that no man had done before him, and no man has dare¢

rovide a refuge from sun and rain.
claim to have done in two centuries after him. P g

Without dwelling further on this point, we may .
move on to the fourth criterion, namely ‘choice of subj
and the mode of treating it.

The same is the story of all arts. The more ideal they are,
the longer time they have taken to emerge.

It is not only that we judge man’s place in evolution from
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his art; b}lt in the same manner he also indicatcs what ol
at a certamn stage are most likely to inspirc his creation,
Thc earlicr art deals with,
relationship. ~ At that stage,
craft than an ideal fine art. For a very long time, it
altprs 1ts nature or content. It is much later that cv¢:n h
being as a human being evokes man’s in \ "
continues till any other object in nature thati
ted with his being, occupies his vision.

; a_nd is the outcome also,
it is more utilitarian like a )

We know as a matter of fact that ‘Nature P :
the latest product of the art of poetry. yJ/

This brings us from where we started, namely, that d "‘l
subjects at different times have inspired diﬁ'erenz human by
according to their levels in evolution. AN \

A!most in our own day, Byron was scornin ) y .
poraries, Wordsworth included, for choosine insienifi -
objects for IP octising. His eye could na Eicae d “
gtc?tcst could not be evoked by cither. Mowsie o :?m l;
ana;s;;sgge\:/hzrdsworth. It was looked down upon to-
g wgs o i \;;is already in existence, as subject for poety

ntial that a great artist must invent his plot.

’ - .
Wid{\s()lcsrly as Quran’s coming into existence, its deall
g bc;plsodcs was scornfully called “Old Tales” |
im;:) ;::ﬂc; Jc}:]cts of the Quran that formed captions of the mogt
chapters, innovations wecre still '
g i s _ ¢ still more alarmiy
y take notice of, but gave impo h
t : > of, rtance to sucl
contemptible objects as spider, bec, ant, co?av etc -
; i

Strange to say, pooh-foohing lasted for a short tin; :

The initiative of this Boo

ne in was, obeycd, st 0
humanity that came after jt. Sin eycdc bZld' 212: e
objects of nature became ¢ mni{‘ Evr ble subj ::a &
poets and cven of the scientists. ‘ovstudy ahts.! bees P

spiders, consciously and deliberatel ion of
y, became the fashion of

tol:,cc da;zy and the most favourable studics for ccnturics.o nA‘
o ron'il;o%c;rhl'mdl;:s of; thli greatest scientific workers—
_ win, Maeterlinck  and Avebury—t
::i:;md studied these little insects with gl;Zat g((‘)l]l((‘f::‘c:
o ]:X/hy should they not, when the Quran had an
augh at, great and wise Solomon and his host. l

¥
3
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As for “old tales”, the most representative
European countries followed the fashion whet
Dante, Milton, Shakespcare or Goethe.

Shakespearc uses all the extant storics of whole Europe for
his dramas, and when they are consumed, he takes up his own
country’s history to dramatisc; but he does not think of
inventing plots.

Gocthe’s typical dramas are not only old stories, but stories
that had already been dramatised. The story of Docfor Faustus
y dramatised by Marlowe, and Iphygenia by one of

ﬁoets of the

er he was

the “ cek dramatists. Gocthe redramatised both the
dramas. To an ordinary man it would appear nothing short
of plagiarism, but to a discerning eye Faustus of Marlowe and

Faustus of Goethe are entirely different things, and so is
Ifiygenia of Euripides in comparison to Goethe’s. Milton’s
Paradise Lost is the tale of the Old Testament re-told in verse,
his'difference that Satan is really the hero of Paradise
A%

Im?eh. a ?am Old Tales. Did they then simply repeat
the old stories#:. Certainly not. The meaning and signifi-
cance, the point of view and the central interest had all
changed. The form was there with a different soul and spirit.

To sum up, our survey of the fine arts shows that as the
arts advance, the material and formal importance of the object,
i.e., its utility or otherwise from material point of view grow
less and less. At the same time, invention of the plot is not a
necessary condition. Aay cxisting episode is good enough to
inspire the artist to react to it and create.

One thing more: The artist does not care to depict material
form of the object or try to describe the matter of the episode
in detail, but is attracted only by meaning and significance.

The poetdog ca eat the whole episode. Only
e imipor dTrlz“ C%ﬁ?

¢ cared for.
As far as choice of su

but with th
Lost,” J&=

'

ject is concerned, our great poct of
Sind is in linc with the Quran, as have becn all the great poets
before or after him.

He picks up, like Shakespeare, every extant story and
legend of his country and gives us the most significant point
in it in his poctic form. ~As to the objects, he picks up anything
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that falls in his way—be it a dried thorn-bush, a swan, a ¢
or a yogi walking in the mountains. He does not d i

inventing a plot or scarching any particular objects that"
supposed to be beautiful, to poetize. The formal side of
object does not concern him. It is only ‘significance’ |

inspires him and he cxpresscs it. . "
b

i {

This brings us to the point of view and the level of | .
artist. In this connection, before advancing any furthel,
may quote the only man amongst the writers in the fi ¢
of the twenticth century, who can jus% be called ‘o cape’ o
the West, viz., Hermann Von Keyscriim, "
this phrase, “Old Tales and Significance™ !

L

“Why arc substantial innovations of so™litle J

- . p ’ [
tance from the point of view of human progress? # —
. 3

Because facts derive their vital significance exclusi¥ ) -
from the spiritual connection they arc rclased to. Al
why is it that the spirits that were unorig@ 1)

of innovation have been able to change t

The reason lics in the primacy of inner
which decides upon possible significance. If the adj
ment in question has o profounder basis than any previo
onic, even the newest facts remain devoid of renewl
meaning of life. If the inner adjustment, as such, mea
a decpening then cven the oldest facts become endo '
with a new significance, and the latter is of such exclusy
importance that the truly Great in history were hostile o o
ginality precisely for this reason.”

~ Here someonc might say: “Well, then impressionit i)
in the orthogenic line of evolution. It cares the lcast for fi

itiis. Buf do the !
TUED 1

Does it express anything that may move us as Beauty ¢
3]

The reply is: yes, so
express anything clsez— s
is higher than mcaning).

This also must not be confounded with a case in whie
external form is of essence, and is significance itsclf.

ra
|
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S Tesh VIEW-POINT

Choice of subject brings us to ‘point of view’ of the artist.
Here the role is reverted; the subject turns to be the object
and the artist himself becomes the subject, experiencing the
‘object that inspires him.

It was said: “Thc cye only sces what it knows.” We may
add: “The subject only picks up where its intcrest lies.” The
intercst again depends upon the view-point, the view-peint
depends upgomuthe: the artist occupics.

at experiencing the same object, every
‘different significance in it. This has given risc
4 to the gencralisation that art means significance. But it is
" not sufficiently rccognized that the significance does not
'mean the same significance for every one. Every artist sccs
o different _significance according to his own levcl.
“When we $ay ‘the world’, it does not mcan the same thing for
ne understands somcthing quite diffcrent
s good Gurdjicff. But it is not so only
‘word ‘world’. Exactly the same way, every
sight and sound, even cvery tastc and smell, has a different
content, a different association and a different significance for
' every one who experiences it. The same rule applies to all
the creative artists.

To simplify this problem in order to discover the level and
quality of cvery artistic creation, we also fix up certain tests
by which we judge.

Before cverything else, we ask : “Has an art-creation
unity?”  When this question is settled, we judge, like every-
thing else, its three dimensions—breadth, depth and height.

cre, ‘en passant’ we might mention that the subject in
hand is' ‘Q:s%t ¢+, and this side of it so little explored, that
we | nii;h bcte u}d fo f%t e:ta)_gpatiation. More books
have been written on art in the Jast century than on any other
subject. They amount to thousands. Here we make no

attempt to digest those. But even if we were to do so, it
will leave the reader guessing.

There is a book called “Varicties of Religious Experience”
by William James, by which he tries to wake the Westein
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. . ik s R & .1‘
ingerest in f"hg‘on- But there does not cxist evell J ! Here we deal with a most important f?Ctor'f ];A‘hstug:;t
on “Varieties of Aesthetic Expericnce”. In fact, might help us to understand. It is the quality ¢ ox% light
ordinarily educated man the be-all-and-end-all of we command that makes all the difference. Strong

is the sense of the external. It goes no further. hcv;:l:;‘jﬁci;vaﬁii

What we want is, to provide the reader with a siy :
comprehensive view that will help him to understand
ligently the works of art he comes by and value

accordingly.

oncentrated at onc point, not only discloses
f fhole but helps to shut out other objects from gimensions—
Weak and diffused light only discloses shadowY o and our
' ‘part here and a part there, all too indistm“ly’amplc’ 1
eeing’ may as well be called ‘groping’. YO hc:f yellow,
ok at an apple, mark a red patch, then a pa*™ "y on0,

To begin with, a simple illustration will scrwe our -
& A P | L en the connection, %k. the stem, then the wayine e

When an apple is presented to the onlookers,

in the skin and colour of the apple; the e ; and so tg“l ﬁg@ i :}xc lti«dThls*l?o};agVe" I know
its form; the third marks the aroma of'it; the hif “‘;3tlytlchi 08 ~gbﬁ;' ' ’J;-“ :g:’}‘l’i;gg:b::ut rtehc cauty of the
in its taste; while th h i ‘ A, clationship Of patts, D ng 1 +_hout CONs-
in its taste; while the fifth observes it as a whe ’ *‘4‘ holc Ui N .ould it have been % witho

has reached the seed. i R IOV . ould have
clous-discrimination of parts, the apple as a whole W

: : i ! jenificance
uddenily disclosed itself to my view with all 1:15 (S)t only one
and moved me, absorbing my whole being, a? nmo unted to

faculty after amﬂ That indeed would have 2
“1csthetic vision. :
i p olel “Whole
an object; 15 2

pe: 4 NP | o is a finger.
whole’, and yet it is a part of a bigger whole, 3 :v ¢ to this is

®Every object is a whole and yet a part. The an® 4 objective

‘that we arc not concerned here with obj

lexistence, but how we experience them. il

" Also it comes to this, that the breadth and the morl‘)? ihis
view bestow the capacity to integrate, and ! . xperienced

increases the larger becomes the whole to be €

at a glance.

The same way it happens when we look at a human
While one is moved by its colour and form, the oth
has a peep of its mind. The third has no cong jith
but sces the spirit that governs the human be a\
only by that. This is what we wanted to/€learw LY
of unity and the dimensions of a work 6f 2 e

To start with, we say a few words about UNITY.
I cxpericnce an object and it evokes interest in me at first &
I mark some significance without any conscious cffort,
the emotion is strong enough, it reacts in some form o1
other, and I express what I have felt about it. If 14
capable to express mysclf effectively, it affects the o
onlookers more or less in the same way, if their levels
where near to mine. If not, they cxperience certain ¢#
at their own levels. Supposing, instcad of immediat
spontaneous reaction I would have become self-conscio
found an interval to analyse the object or the content
own expericnce, the produgt would not have becn gen
but would only have di{gj tt“n ysis [of- M
visualised. This, because “the | uni l of experichcd
have been interrupted. This process provides materh
theory-making.

Herc we might as well ask: Why did the ana?tic lool
in2 And why was the synthetic look disturbedz Oy 4
it in other words, why did it fail to qualify itsclfas an ag
expericnce S

N

Lt (of .UNITY IN ART
+ Ha?' rl r,no te oan oA }clxar:;plc;
b G e e e
the dramatic unitics of Aristotle.” id that un!

A i tal condition
time and action were necessary and a fundﬂfﬁc?auin g a work
ofa good drama, and that no drama was wort
of art unless it satisfied this requirement.
We know, how for so many centuries the
jeered at every one who dared to write a dram?

Greek scholars
and transgress
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the Aristotelian unitics. To this extent was this ta
granted, that French critics laughed at Shakespeare e
cighteenth and the ninetcenth centuries for having ol
geously disregarded this doctrine of the greatest €
philosopher. :

The controversy, as far as we know, still exists,
are people who still strongly hold this view exactl
Aristotle did. Anyhow, a little thinking will assure
we cannot blame those who do so. It will be unwise @

that their assertion holds no truth ag all’ Very'many do

some wisdom in it and find some trut
partial statement of truth, it is not quite” f
think that Aristotle was not wrong. They only ‘

stand that neither Shakespcare, as a great creative genitis ¢

be wrong. Most of the people, unable to decide, still™h

that they derive much more satisfaction frcm a drag
v B . TR

Shakespcare who disregards unities, than cvens
divine Aeschylus who sticks to them.
So here is a great puzzle. Some &

to him, and some admire the othr ai
while some admire both and do not kno

difference, and reconcile the disparity that cxists be
their views.

Now let us go behind the statement ourselves and
we can find some solution.

We know that in this world nothing exists without fur
whether created by God or by man. Form is a necessity:
cvery creation. Leaving art aside, let us for a moment see
human language came into existence. Let us analyse

When I express any
I have given expression

process.

sirc and say [‘I want ta go hoi
m ri\aotg' ; IHr Wor
have endowed my thoug -wlth._ ’Jtuisit form.( 1

have said: “Want...... I.... home.... go.” Bu
grammarians, after having too many utterances at &
disposal, arrived at a generalisation that the first uttcranc

much more perfect, rounded and easier to understand,
they framed a general rule grammar that the subjec

precede the predicate, and that the object must follow.

«

work. Such bein
to the processds
.that when better £0r
modify" themselve

o P
4 =

w how to resolve |

all its phases, &
. activity
'lm ctVIEYR ‘

we have to bring Aristotle down from that pedesta
eminence. He only plays the second fiddle, while Shakespeare
i his own category is far above him.

" But even as a second fiddle, Atistotle undoubtedly is a most

e
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rule having been framed, if an utterance does not conform to
it we say it is ungrammatical and wrong and displays illiteracy.

Now we sce how rules are made. Rules are not made

before a form comes into being, but after more than onc f_orlm
is available for a disccrning choice. The general principles
ate deductions arrived at still later.

A rulc-maker, then, whether he be Aristotle or any one clsc',
omes into being much after the form creators have dene their
the case, we can easily see, that the key
vailability of forms to choosc from, and

come into being the rules will have to

Spaller men stick to forms for centuries and dclight in

following the rulcs, and when a great man suddenly appcars
¥ d creatés new forms and breaks their rules, they laugh at

‘him. This b mthrou hout the evolving universe in

‘ world of man too, in every branch of
A framer GMmIS and modcs, is a minor figute in

omparison to a creator of forms.  So in this particular rcsrccti.
o

remarkable one. None has donc his part ‘better than he.
Thercfore, it is necessary for us to examine his rulc with great
vigilance, as it must contain some important trutb. 'H-c must
have sorted the dramatic samples of his day, by discrimination
picked out the best onc, gcncraliscd its outstanding featurcs,

and asked the world to keep his choice as a model.

! Ol- oint mus  11 t be over-l : Atistqtlc too must
have 1 V$ Ip&h(il;]viigtat ore consciously trying

to find out why he loved it. It is love for something bcautiful
that scts the ball rolling. That is our primary guide. He
found that his beloved drama had those attributes of unity,
and the one he did not like and considered defective lacked
those attributes. In this way, he naturally framed the rule
about unities.
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w{?t is more, moved us more strongly than tl
which Aristotle had, we found that there was a decpe
at work than what the analysis of Aristotle could d¢

% (li\Iof\jv we are in a position to say that it was not i |
nd of unity as he thought, but the unity of vision,

o . . l
f point of view that seems to be the essential sine qua nom "
Jenuine arf-creation. :

‘The same thing we find in Shakespeare who diss il
Aristotclian unities. It is not the unity of : ¥

It is thus easy for us now to generalise further than Aristotle
|d, and adumbecrate a morce broad and fundamental
iciple governing other examples thar. what Aristotle had,
rrive at a better understanding than was -possi'alc forhim.
Organic unity is fundamental for a living individualised
creation, but not the unity of space, time and acticn as
ccived by Aristotle.
cidatio “qp this point, we shall have to say

other, as an analyst 3 h { For further, clucidation |
Vision’—how i Z would make us Ve, few words ﬂ heiterm “seasuous” specially because
breadth of visi b ‘Snlaesthcte dan dbien il SMilron’s use of it as defining poctry to be “sensuous, simple
sion and the comprchensiveness ofigare il d passioniate,” s WL it iropartant
peare far beyond that of the classical e o R S 15 P
and space had a gr, assical Greck dramatifi "= Very few people realise that the line between “scnsuous’
greater mastery over the ancients thulk Sl o & i : ok rixd b
Shakespeare. UL i d “stiper-scnsuous s 1.0t 5O distinct as it is supposed to be by
i s T hem: With this point we shall deal while discussin the
Aristotle naturally feels the necessity of o b B, cnisiohs of AT i
Emty w(llthout which neither individuality 1 v:.,“ 4 art
estowed on any creation. Ho 5. 7 &
. - WCVCE, It 15 _in nit IR E INSIONS OF ART
;.elt !3}’ sp?cq and time, but the limitatio ¢ nisll Z_/,L .
nity of vision is n Lo e | m— 4 :
ek dyworry 4 ceessary, but no unity of any otlgl Generally in judging a creative artist, the bulk of his cutput
' considered, and unless this is considerable, he is not supposc

0 be a genuine artist. But mere bulk does not neccssarily
indicate greatness or genuinences of the artist.

A prolific journalist, who produces forty penny love
“ tories, practically repeating some common human experience
without any further meaning or even variation of form and
content, can hardly be called an artist. So bulk by itself is
clearly not a determinant factor, and should not be censidercd

as a criterion.

By ‘brcadth” we mean how much of universal life au artist
i
p

Willst du Erde und Himmacl L
Ne M ]flnen Namen begreif ,E ' covers is creationy and how many variations of the same
Lm;néc daSahi{kunfla Q?i‘ LT H L theme o}&‘ :{zclissi g I:j;l:ﬁthcwcr aspects.
AnS YRl Branet "By ‘depth we mean how far h ight reaches. Is he
skimming the sutface or has he power to fathom the depths.

To illustrate: We compare the cntire naturc to a book.
One reader is attracted by the beauty of formal expression and
goes into ccstasies about it. The other straightaway reaches
the “idea’ that is incarnated by it. The third is not conscious
of either, but is moved by beauty which he cannot understand
but which shakes him to the corc. For convenicnce, We

Shakespeare joins and moulds different periods and dif
laces ’of action in one whole but still remains in hig &
world’, while Kalidasa unites carth and heaven in hi o

play Shakuntala. Still Shakuntala remains a superb cl '
of dramatic art, and no reader fails to be impressed by ity 4
and beauty. In support of our opinion, we c:mnoty

than quote a line of Goethe’s generous praise of Shaki
that has since become almost a classic: )

quldst thou the earth and heaven
in one sole name combine
Then I name thee Shakuntala
and then all is said.
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sthers. For example, Architecture nc.cds. so much m::;en:}tl
nd time to cxpress itself. The inspiration that start 'li
night keep on developing and altering. Bcsxdcsi ‘;hg materia
vailable affects the situation. What marble coul k.o‘ in clmc
1se, could not be achieved with cement and bric 1§ 11n (I)t 1ﬁr
(sse. The same applies to Sculpture, though in a little lesser

might say that he is moved by the beautiful spirit of the
and fecls cxalted by it.  This exaltation we call ‘height’,

place to deal with dimensions of Lauf®
in detail. Only a few words must suffice here; fuller trents
could only be undertaker. when the text itself is treated,

This is not the

As to the breadth of Latif’s art, there is nothing 1o
or too mean in nature that does not sym
his notice. He makes loving use of a cre
as much as of the moon herself. He sings.
so touchingly. A song that not onc man in
an opportunity to hear in these parts. The entire
or any literature, that could have been
day does even make a mention of suc
have been a personal experience because
and hills, and his habit of keeping up nights long

He deals with the life of a fisherman, a'spi
and a prince with cqual case and familiarity. 3
perfectly in their Idiom and phrase that onc feels
belonged to their class. When he deals'w!
child, he becomes one himself.

pathetically
W as a i eavy and not

ould be shotte

most time the exg

ossibly availa
a song. It can o
of his life it

ind arc not spo

80 d more than
man, woeman -

rec.
gN'ext comes Painting. There the matcrigls arc not so
" t to procurc. The time to exccute
‘ffcss physical encrgy is necessary
And yet, by the naturc of it,

n is not immediate.

w
.

an-in the t

Next comes Poetry. Here no materials are nelccsli;:llry
cept the formation of linguistic word-forms. Also, luc ily,
o ‘otitside ‘instruments are wanted. .'I‘hcrc_forc_,' cxpresm}on
sfter inspiration’ can ‘be immediate, with this Dnﬁer:lnce t:zi\t

ith some. ver ters words do not come rcady-made
us. Also the scarch of word and phrasc,
at, the thought of keeping to a well-known
orm, interfere with immediacy. This does not rule out the

cascs in which the words come readily and spontancously
without conscious search for them and without a thought to
follow any form and rule.

As to the depth, we have already mentioned that hiy ¢
immediately reachces the heart of nature, taking little notlee |

One sign of the dcpth of his art is gu

its temporary forms.
cnough to disclose his position. That is, he sces the univ

The last is Music. If the creation is worthy of its name,

mere sounds are nccessary, and they come as spontaneously
and naturally as striking a metal produces them. 'I;hc rfiacucl);
to the inspiration expresses itself in sounds that are c;)ux} tol .
not only harmonious but also melodious. To bring ft' his
point home to the reader, we can do no better than quote a few
words from the biographer of Mozart:

as an absolutely ‘One Whole’; the manyness leaves him ¢

M

As to the height, we know no man, however pract
minded or even un-educated, who does not forget him
the time-being when readin

not cxalted above himself.
About the heights that the
saying a word later. Without

most important and abstruse point on whicl’ volumes ¢
be written, we pass on to ‘technique’.

g or hearing Latif’s pcctry‘.

f
Cca 10
tiation off.

gk TECHNIQUE

The question is generally put: I technique an intg|
part of inspiration or scparate from itz The reply is, b
Some forms of art require more material an

» ‘, ith sabsol itchy | plﬁble‘ rthythm and
nam}i3 ) ensi E‘&}n}:' aster Mozart  had
come into this wotld with an inexplicable complete gift.

is how at the age of four the child began to learn to
g‘llr;t tl}ic Klavier, ang at five years picked up a violin and
could read music at sight. This child read and wrote
notes before he could do as much with letters. C;om-
positions dating from his sixth fycar arc rccogmsablc1 from
the opening bars as the music of Mozart and no on clsc.

I ———————————
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fion has to have some form, must convey some idea and
ke of beauty.  This applies to all creations of art.

10 illustrate, we may cite cxamples of a few great artists
their particular ways.

“This man, as history has proved, way
musical genius of modern European music," ,
This should help the reader to understand why

been talking about immediacy, absence of selfico
and spontancity of expression. '

The work of art must possess harmony and
must require the least outside help to express itsel
be immediate as far as possible, and not los -,{
mspiration and cxccution. i

It is said that all art worthy of its nam
of music. The morc an art-creation resemb les mus
genuine it is. The resemblance has to be m.ally

gucthe’s method, for instance, was, as he himself suggests
nger artists, that when any object inspired him, he did
nmediately express himself, but he worked on the bedy
+ theme wighefull*consciousness and made a special
g ﬁ‘"’rgaﬁ’so that he adviscs that knowledge
ct in hand, before working it out, may be

EXtrancous sources, to make the treatment

«g@ 3 #
plete and oo prchensive.

NG wonder then, that the word “poetscraft’ come into
fehce in Western  phrascology, an nothing unnatural is
1

So we sec clearly that all art in the end comes to
by how much it participates of truc music. It w

| #id about it. e
that Carlyle had said that poctry unless ¢\ Goethe was an emwivorous rcader like Milton. He
Sung, was no poetry at all. #08 ¥ cd from Milton only in this, that Milton like a goldsmith,
That is why Mozart also said thag the 4 ‘,:; *t roughly comstructing the ormament, picks up a jewel
is not to delincate emotion in sound, wihiat he efl. * 3 here and a_jewel rom there, to finish it up and then
(Painting), but spontancous ‘outflow of fecling” wit it fies it. “While Goethe is like a lapidary, who puts all his

‘round himself, and sits to cut, shape and polish the facets

diamond.

he case of Shakespeare is different from them both. His
grows and devclops like a plant, and blossoms suddenly
pearing on the top of the twig whosc ceming into being ard
nuer of metamorphosis are all but unknown.

To clear up the position, let us quote here a passzge from
bfessor Bradley, who had a true peep, as far as the West is
; i RV ; : : ccrned, and has risen above the idea of. ‘poetscraft’.
same thing—genuine inspiration and immediate respo; -
artist. The more the time if:d the conscious activit £

, | : R — - " %
I ; icill g ld “Eic Pi;‘m]isg:jéif lclct)r tion or a preconccived
the less the expression w cxrct :Ecsfaetxcn v d l} 4 hmatecr: e s B e debatit

i@ IRAT B impulsc of a vaguc imaginative mass, ressing for develop-
Afh: INSPIRATION : : mefx)lt and dcﬁx%ition. If the poet afways' knew (xactfy
what he meant to say, why smd he write the pocm:
The poem would in fact already be written, for only its
completion can reveal, even to him, exactly what he
wanted. When he began, and while he was at work, he

id not possess its meaning. It possesscd him. ...And

conscious thought. He also added, that harmony
deliberately writes to accompany a melody, has
wooden leg. "

Hafiz, the great Persian poct said almost the same
ne whom you consider the master, if you look with
insight, you find he is a craftsman who has not the
disposition.” Y.
All these utterances of great masters bojl dow:

(13

Before closing this discussion on ‘technique” we m 5
it clear to the reader that although it is true that t
object raises  different ecmotions  and brings 'r
significance to different persons according to their leve]
must however never lose sight of the fact that ever

-
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this is the reason why such poems stiike
manufactures, and have the magical ¢
decoration cannot produce. This is aly
if we insist on asking for the mcanin? ofg |
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| for_ granted, that the words cfa song are not supposed to
¢y any decper meaning so as to attract notice to them-
# and make music a secondary thing. It is often said,
about the loveliest opera that exists in the West, namely
can only be answered, ‘It means itse .'”'. ' ' Magic Flute” of Mozart, that the diction on which it is
Browning, when asked what his pocms i  is not only trifling, but is “a tissue of absurdities”.
reply that he did not know: it was for the rt‘t“’ 4
what they meant. L

ow it is clear that music using poetry, and using it as an
, dant on a prince”, is the usual rule. In Latif’s case the

Having so far cleared the general position W e turned. ‘135;58&“’0{ poetry has altered. His poetry,
much more able to undcrstand th wa < *. ) lf'S mhcr ‘ i ans 0 sntal music makes the ordmary
and his poetry. ! T ¥ it its atténda .!’-a? cce of poctry that aspires and
At the very start it may be said, tha i vj O A Ty muswl only a vehicle an}c% # Slt condary
slightest mind either to write poetry, or B / g, does not SUBMIE to translation into any other language.
& miatter of Fact. he neves atbie 4 single ligfe of I balance maintained between diction, meaning and spirit

’ . . .

: : Muces a musical effect impossible to recapture. The utnsost
himself. He is never known to have sat dowy ' Wil irahslator can do is to bring Latif to the mind of the
verse. It was always the people who surroy ] S p) '8 | I
immediately took down his verses while fig , ¥ g t'(c)i l:or?he st s cssb_t o
condition, hardly conscious of his owai' % ' 1 e |1spired by the poetry as s

: : and recrcates it under the aegis of aestheticism.

# i
To describe one scene out of somany.g |

start was made when some of the m S
' I music with ds from the well-kno\
instrumental music without words from the well-knei
that were current in the country in those days, "The
know Indian music know that cach ‘raga’ has ity ¢
cular time of the day or night to be playcd. The s
observed here.

The music brought on an ccstatic mood in the poc|
his poetry was uttered and sung there and then byt
There was no question of deliberate ccmposition,
no time lost, and no interval occurred in the process
it could be called. \

The music became th vchicle byywhich: he '-..[. fge tsa
words, words that werg'literally packed : he rcalled
music of their own and ha I:\%u mysticall sigi variadod
which is still in the courséof bein comprchended.” ’ ’
to say that the inherent music of the lines surpassed {

that accompanied them, and therefore, in this ca
became the vehicle of poetry. S

Every one knows, that verses or a libretto arc made
or bases for music in the East and West. To this ext

4
Iy

* i

AND UNITY IN LATIF'S

b/h, FORM

few words about the forms that Latif’s poetry discloses
nCCCSSﬁry.

At the outset it can be said with certainty that he follows no
lown metre or form. The length of the line the arrange-
nt of the rhyme, the number of lines that form a stanza are
| ordered by the mood. No one else nor he himsclf ever
bubled to scan his line, because no one even dreams that he
llowed any particular form when he was cemposing it.
that_his musical metliods thrust - themselves
li’&‘é Al;xintclr rﬁsuddenly appears,

eh.co on-it till "the mood expircs.
hat is more important throughout his compositions is, that
hat is supposed to be Counter Point in music is freely
curring. Two melodic themes run side by side to create
ystery in mysticism, and double the depth that is already tco
tcp. No attempt therefore, is made by the reader intellec-
ally to analyse the lines, as he is over absorbed by the
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acsthetic power and transcendental cffect of )
try to know the meaning of the line in the us |
degrade it and kill the significance which is miles 4l
so-called “meaning’ to which intcllect can reach, I
to which it carries the reader is by emotion, unan
unanalysable.

ince said: “My eyes saw not, yet I saw.” This gives us a
limpse of what you would call super-sensuous. Now Latif
ould go exactly the other way. Cajoling and patting his
yes, he says: “I was looking at a donkey, and yet, my darling
s would see nothing else but the Beloved” (which means
Creator of all things). Would you call this super-sensuous:
tif gives credit to the eyes, not to himsclf. This is what we
jant when we said ‘secing with different significance even
Jirough looking avamerdinary object’.  And this too discloses
i ! the level of the artist, and the depth his soul
g ther. He says: “Whenever my ‘T is
prominent, ¢ nothing; the ‘I" must withdraw if any-
fling valuable'is to be experienced. Consciousness of ‘T
lfates all other consciousness.”

»

The use of thematic variation and of Coumq
originally belong to the art of highest classical i
has effectively introduced it ir: his poctry without ¢y
of the words, Counter Point and thenier Y

g

We have been talking so much aboutum:

might casily losc sight of the fact that musie

same conditions as all other arts as far as po

of the artist, and breadth and depth to which he
concerned.

i! At this juncture we quote a page from The Adventures of
ghe Brown Girldin Her Scarch for God in which the Brown Girl
lsupposed to mtroduce Latif to Goetlie and also recite lines
lom his R ines that abundantly indicate the position
8L Latif in art; ?ﬂt of view, and unity or otherwise of

. i W J
creation. It reads as follows:

All music is not of the same quality. One ¢
nursery song, or, musical chords of any kind 4 al

To revert to our previous illustration, v
‘art with a wooden leg’, and ‘sound-paint
great art in comparison to the spontaneous :
soul in which conscious adjustment docs not ¢nicl
must not make us lose sight of the fact that even the
composers have becn proud of .delincating cmotion
painting scenes in sound. Compositions of compus
great as Beethoven and Wagner are teeming with 1
they are supposed to be some of the greatest works
Yet, to a Mozart who deals not with sychology by
the spirit, ‘delincation’ appears like hall:ing, limpin,
wooden leg, lacking the spontaneous flow of the spir
unconicerned  with the mind’s weaving and its

i ) - ! : Concern me any more.”
Unless his music becomes melodious under that pitch v . ] {55 L :
= That is very interesting”’, said Goethe.
' ‘1 y 1| g
y: Do/

L 13 z Py . . 39
R P3N ; : youknow any sciof him¥
So all music is not of the sat? k di  There igni Wh*c \ thie Brown Gizl continued:
music. Music might br - cmotion™ “Where no ‘No’ and no “Yes
. . - » " . “u I

or music might raisc us to the divine mysteries and’ no good and no evil exist

A A d ST,
heights where there is hardly place to breathe. It migi That still is within the reach of human ideas
us a corner of our household, or it might disclose t¢ But where that Beauty is that we dote upon,
entirc universe at a glance. o PG el can reach thered

- 4 D .

Now we come to what we mentioned above as &

and super-sensuous.  We remember what Francis

2

....and Goethe enquired from those present about the
fourth, and unknown poet. Hearing this, the Brown
Girl, who knew him, came forward and told Goethe that
he was called “Latif”, and that he deserved to be better
known than he really was, and so saying, she recited one
of his couplets:

“Neither the control of desire,
Nor the emotional abandonment

Then she went on:
“I have so often remembered his verses in his dramatic

-

w
!
l
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It is no place here to mention those incidents, as our only
tpose is to speak of ‘unity’ in Latif’s crcaticns. The main
ovince of Latif in which he dwells, is ‘Beauty’. His ‘esscned
10 well established that it governs his ‘personality’ cc mpletely
i when it becomes ‘dual’ for a time at adolescence.

poem called ‘Sea-Farers’, in which he says,

See that you daily oil your little skiff =~
Which is constantly exposed to water
In the midst of which it stands....

§ 3 f
And these lines always remind me of your Faugt
achieving his life’s work, says: It is therefore that cvery creation of his represents a portion
his life, and at the end all his creations are found intcgrated

e organic wholg, as was his own life.
T pf 4

¥
He alone earns freedom as well as life
Who daily must win them ax Sl

“Splendid, splendid”, said Goerhall i

in closer touc: .. ~ him’*

The intcgration i sesorganic that it governs his life, his
pint of view: id and his art creations.  All the outcome,
we said, s ‘essence’ being the upper-most factor
his life, As'the childhood’s works of Mozart are distinctly
ozartian, so arc Latif’s at all stages of his life. No one can
beyond them. It means, as he says later on, stakc the first and the last linc as being those of Latif. Tl
punishments, hell and heaven, good and bad as sugl ality never changes. The evolution of form and technique,
interest nor purposc for him; and ecve " B is usual in anl ¢ ary artist, has never been gone through.

in their domain which resolve th i y :
affirmatives and negatives, good andlewvi :
not attract him. :

The above shows the view-point o i
concerned with biological urges or their' contrt

ated above, that the Risalo as a beck
ity, as if the author had planncd and
figned, when ive years old how his book would

vance and what succession his thirty picces would have,
d how it would end.

European Renaissance under Islamic impact iy
minous  with Indian Rcnaissance thr()ugh the same |
It behaves also the same way in both the places. Ay lq
‘Stars of Reformation’ rise to reform religion, so alya i
As history has well recognised, ‘Ramanuyj, Kabir and
belong to that category. After religicus reforms, sy
Poctic start is made in India by Tulsidas. He tos
the ‘old tale” of ‘Ramayana’. In Europe this impu
Germany last of all, and takes more the form of mu:
poctry. The father of that musical impulse is Bach,

It is not the unity in each small creation by itself we are
ing of now,—the kind of unity that is usually cxpected and
ught in the creation of any artist—but it is the unity complete
1d organic of fifty odd years utterances as if by magic becc m-
g organically united, and not only giving a cemplete picture
fg the poct’s soul at different stages but life of the whole
imanity as it would be lived by the highest and the stages it
the last to receive that impulse, is Sind. B ?uld necess:anly] pass ;hrmflgh \f;l}cn it has ble,qn coming into
P b P h wor‘f with the rj:wst wereditary capital’.
a

“Strangc as it may appaiir, Bachs t ontes ‘ m
Bach is born in 168¢ an a%‘:* n 1680, ? S0 t{lliﬂl)uﬁ,t
after.  Bach died in 1750™md Latif Iefr this we 'l omcs und

01’;' ci: i;;xtsgg ' :}nd an ‘ideal’, and
llation tha E}IMC instinctly guessed
while Mozart is born four years after Latif’s death, d described as follows:

alrcady mentioned some ‘of Mozart’s childhood
Latif’s childhood is just as breath-taking. o'

“Another matter it is, howcver, when symbol has intrinsic
meaning and is of itsclf fit that men would unite round it.
“Let but the godlike manifest ‘itsclf to scnsc; It but
Eternity look more or less visibly through the tine-figuire

(Zeitbild) . ...

*Mr. & Mrs. 1. 1. Kazi: Adventures of the Brewn Girl in K
God (Companion to the Black Girl of Mr. Bem:rd ’s )
Stockwell Ltd., London, pp. 76-77.

Ve
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“Of this latter sort arc all truc works of art. In
(if thou know a work of art from a daub of artify
wilt thou discern Eternity looking through Time; |
godlike rendercd visible, -..Highest of all symbely &

those wherein the artist or poet has risen into prep

Here Carlyle in his own way confirms that the great
work of art would be a ‘message’ (Risalo). By prophct, he
not mean that he would bring some new news to us; b
his own unique way would provide us with the ‘Idcal”
which human destiny is linked with ¢ vifie, and help
lead us on to it. It is, therefore, that Eati

“These that you think to be poetic verses, arc s g
that give you glimpses of Eternal Beauty and s tyo f 4
in motion to scek the Divine.” ‘4
We sa;\id, Latif was a poct born not made, and lic brg
most things as heritage from Eternity. Yes! we said.
. ¢ . . . b
came with ‘the richest hereditary capita
. By that, we did not, and do not m
with a silver spoon in his mouth; buf

linked in his little finger, the glorious ‘ gt
d fremt)

45

with his heart and soul all his life dotinly, and prte
world only to be still nearer to the Divine.

"

SOME VERSES FROM ‘RISALO’

L]

For the benefit of the reader, having no acquaintance with

the language of the poet, and being debarred frem having

access to the original, we give here a few verses from

Risalo, picked at random without any connccticn with

cpisodes they belong to, relying all the time on the fact |

the reader is one of those who is able to sce from a straww
way the wind blows.

Y § ] 7
1 1

We have already dwelt long h#u h on hc‘lﬁ
o nullity, and even Meaniy

and by, Form is being redu
being not so much insisted upon as the Spirit, which, in ot
words, may be called ‘significance’. 1

It is not difficult to understand that to a knowing ma
little finger is not only adequate to indicate cleatly to wl
species it belongs, but even what sort of individual it

"
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whose hand it forms a part. He can read in it the character
of the person to whom it belongs. He can make out whether
he is an artist or a peasant and a great deal more which to an
ordinary man is a closed book.

We have already said that the cryptic, the enigmatic and the
idyllic have here formed a wonderful whole for those who
understand.

We do agree that for an ordinary man ‘Form’ alone
counts. It is mecessary for him to hear a tale from beginning
to end, or else hegunde stands nothing. It was, therefore,
that Rumi undegtook to cxpress his ideas and meaning in story-
form. Bvery smallcst idea was illustrated and explained in
an cmbodied of a story with ‘flesh and blocd’.

In casc of our poet, it is exactly the opposite. He likes to
pour a wholc river in a small pitcher and believes with the

Persian poct that to a2 wisc man hints arc more than books,
while ¢ a dullard even books will mean rothing.
N "r‘h i
It is in" , that we are providing here stray verses

from the Risalo ren d into English by Elsa Kazi. She has
tricd to retain the metrical form of the poct.

In “Infinitude” I toss,

O Guide! no bound perceive mine eyes
Tortuous beauty of the Loved

has no limit, has no size;
Here intensive longing lics,

there the loved ones do not care.

<SRsuoue

the other side will see;

“For God is Onc and Oneness ioves,
so spurn duality;

And all thy anxious tears, ‘to be’,
shed at altar of unity.

—Asa: Ho pe

—Asa: Hope
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Those very tiny eyes of mine

great favours did to me;
For when to look at donkeys,

I did raise them casually,
They even then refused to scc,

ought but Beloved’s face. -
—Asa: Hope
Bclovcclil! h;)f!d the ‘I’ near “Thee’,

All self-concern I've cast 'flm. \
Protector mine! with 'dualit?%,,}#ﬁi "

I wasted far too many dam S

Every man knows where he is,

I know not where I stand:
Guides and books there many are,
and they are close at hand; e

But I seck the distant land / ’%M
where ‘yes’ and ‘no’ are anﬁ’ = z}b'ﬁ;,

'—"mwu; sa

‘Yes’, and ‘no’, still within read)

of human ‘Idea’ arc;
Bur beyond all vision far

is the Beauty that I scck.

—Asa: Hope
Whose body. is a rosary.
; ’thc mind a bead, a harp the heart,

Love's strings are playing there the theme

of “Unity’ in every part;
The nerves do chant: “there’s none like thee

the Onc and only One thou art—"

E’en sleeping, Bca:iy they impaE, i

A moonlit night, an open plain,
and so far yet to go;

My camel! look not back, for you
t is shame to waver so;

Be steady, resolute, and show
My loved ones you can reach.

their very slecp their worship is. ?‘ } iy ‘ ,>

—Khambat: Ha

i
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I must go where my love resides,
to the Beloved speed;
There I will give thee sandal wood
and thou shalt no more feed
On salt-bush coarse, unfit for thee,
or any worthless weed. ...
O hasten! there is urgent nced
to recach while night doth last.

e i, e

—Khambat: Haven

s'a foward step
ot an idler base—
The highway to my Love is straight
and has no winding ways;
sclf-pity drop—a gallop raise,
bring us swift and soon.
s,

o,

ot with the herd of late,

noumore will he graze;

s arrow wounded him,
he hugs a curious crazc;

To his new love with love-sick gaze
he crawls defying death.

—Khambat: Haven

— Khambat: Haven

[ fettered him with rope and chain,
but shackles were in vain,
He broke them all, and dragged them on
where creepers decked the plain;
O God, put sense and understanding
in this camel’s brain

T With merdy free him from this pai;l,
E \f/‘} Qi{aio{ tEs%wI;{tl‘
e - 50, el e N —Khambat: Haven

Offer not precious stones to those
who know not gold from brass;
To true jewellers in exchange
your jewels you may pass. ...
Ah, thosec who deal in gold, the mass
of metals basc they spurn.
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The glass-beads are in fashion now
real pearls no more appeal;

My tunic’s full of truth, yet fecl
ashamed to offer it !

The glorious yogis in this world,
some ‘Fire’ bring, some ‘Light'—

They who burn themselves to ‘ignite’,
I cannot live without them ! )

With hunger yogis stock their bags,
preparing for a revelry;

By tempting foods they are not moved,
and out they pour so greedily

The ‘thirst’ to drink; their minds they flog
until like beaten flax they be,

So through long wastes they wade to see o
at last fertility and lifc.

Why are you sitting mourning herc :
my darling swan! arisc;
Go, enter now the waters clear,
and seck with watchful cyes. . ..
Scarch not on banks, the banks despisc,
despise the vulgar lanes. _
—Karayal: Swan

The swans divine are those who pick
the pearls from waters purc;

They never soil their beaks j.d),_imud
some fishes to securc

World knows them not, th 'nrn]’o&(:!rci E 3 s a
in crowds of cormorants: o k

—Karayal: Swan

The lovely peacocks all are dead.
and not one swan I scc;
Alas, the crafty snipes instcad
have here their homeland made.
—Karayal: Swan.

Passion’s fAamé with 'k

A drowning man'by g
o W

The Echo and the Call are same,

if you sound’s secret knew—

They both were “one”, but “two” became,

only when ‘hearing’ came.

B

If-’-j"you call yourself a moth,

. then come, put out the firc’s sway;
Passion _has so many baked,
ion’s sclf today—

= but you roast_pass

owledge’ slay,
but that slks pass not on!
Master the lesson thoroughly

«that ‘Law’ doth teach Sohni....
Theti contemplatc and meditate,

¢ So “Truth’ comes near to thee;

~ at the banks w
Oh sce the chivalry
~ the slender straws unfold!
r& hold him they’ll make boid,

or clse with him will sink.

With longing I lay down, my cyes
Did wake and found no sleep—
But when at last I slept, he came
and then I could not rise;
Sisters! I erred, for in what wise

LAdstitute

That I in bondage dic
Enchained my body night and day

doth weep in misery—
Oh let me first my homeland see

and then my days let end.

Shah Abdul Latif — An Appreciation

—Yaman Kalyan: Peacc

—Yaman Kalyan: Peace

—Sohni

—Sasui

—Marui
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A messenger arrives, to me
authentic news conveys;

“Do not forget your distant love,
and do not die”, he says:

“You will reach home, only few days
you in this fort may stay.”

Though ‘inside” all is overcast,
outside’ from every cloud is free—
Lightnings mature withmn, in whom
Love doth reside eternally. . ..
Their eyes shall never rainless be
in whom thought of Beloved rcigns.
—S8arang: Monsoon

No wave the path of those carn stay,
. who worship the sublime;

Good were the days that I in pain Effect of their repentance’ makes

in tortuous prison passed; ; them safely swimiaway;
Storms roared above e threateningly, Propped by :’»‘absolutc’

and cries for help were vain— they p d current’s sway—

But lo! my love by prison-chain

By ‘Perfect Saflor’ met were they
was chastened, purified!

*in mid-current, as guide !

—Samudi: Sea-farers
Boatman | upt

ho! %aging sea, both ways
1 ”.c

Rain preparations are again resting your back
in progress eveywhere; y:

Again the lightnings have begun
to leap with arduous flare;

Some towards Istanbul do dive,
some to the West repair;

Some over China glisten, some
of Samargand take carc;

Some wander to Byzantium, Kabul,
some to Kandhar fare;

Some lie on Declhi, Dcccan, some
reach Girnar, thund’ring there;

And greens on Bikanir pour those
that jump from Jesalmare;

Some Bhuj have soaked, @thers des _1
on Dhat, with gen alrlﬁ[‘? a -
Some crossing Umerkote ade” . -
the ficlds fertile and fair, .
O God, may ever you on Sind
bestow abundance rare;

Beloved! all the world let share
Thy Grace, and fruitful be!

s, at morn they’ll be,
and of your doings ask!
—Samudi: Sea-farers
With falschood I did pass my days,

divine commands I broke;
The vessel overflows with sin,
~ and with my doings basc. ...
O Knower of the sccret ways,
Thou know’st already all.

" —Samudi: Sea-farers

Upon the waters transparent,

fong the banks float lotus flowers,

And all the,l T ce showers,
s | :g.ﬁ::l tﬁ?{x ;rt) :v?nds blow.

“" —Kamod: Love sick.

—Sarang: Mo




Translator’s Notes as an aid, especially to
a Western Reader.

Shah Abdul Latif of Bhit is a very great Poet and his art in one sense

& ssionist par excellence”. Incidents, episodes, legends, subjscts of
ﬁ" are not related as stories; only their significance is expressed
‘that deal with higher evolution of man. These episodes and

ds employed by Lanf are but the pegs on which he hangs his divine

i‘hemes With the aidéof the “Beautif l in Nature’, he lcads the tcadcr to

b chc longing for th > ‘U :

is poems.
_These mcndents and ep! sodcs are called ‘Surs’ (musical themes), as if

nnl\ theHidden’ music of all, that is seen and felt, is taken note of and

nxptcssgx In all, the poet deals with 29 such episodes or thcmcls&\,\lle

will deal’s w1t‘h them mhc other in succession.

B
- 1. Kalyan. ﬁaﬂ,’ﬁ&w

Thc ﬁrst Sur’ ls' ‘ alyan’, ‘The word means ‘Peace’.  As usual \f
with the ptnsc of Crcatot Who crcated this

que, the Loving, the Original, the Rulet with innate powers, the

d Sustainer of every thing and without a partner. He is also the

fous, Who doth create the Universe in Pairs. ‘Pairs’ docs not
necessarily mean ‘male and female’ but what is called antinomics in
philosophy. ‘Negative and positive’ too falls under it.

- For guidance and obedience, Mohammad is to be accepted with love. -
From One, ‘many’ have come, and so, ‘many’ is but ‘Oneness’, just as the
echo and the call are same, but became two, when hearing came. Thus,
'Rcality is one’. Being is one.

pam outuiclf sacrifice no one
"ca g eome;”* f sndc if tasted with

C 1scnmmatlon.

-

This ‘Sur’ is a foundational melody in music, that is played to produce
the feeling of perfect peace. It is the peace that belongs to childhood’s
- innocence, unconcerned about all that causes worry and self~consciousness
in years to follow. kid e
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2. Yaman Kalyan.
‘Yaman Kalyan’ means the peace carned after the i
conscious and starts questioning about the things around, 1

name of a musical thematic melody. i3

The Poet says that mere book-reading will not convey anyil
first purify your own being. The unuttered is unknown,
said cannot be known; and the uttered, be it as pure as gold, will
understood or taken note of by man, unless he is ready to absorl
we should not return vile words, but remain i T
sec in “The Guide’s Teachings”. Patierdce is'the ure "
Forget and forgive the offender. Kill the ‘Egol .
‘Lawyer’ within yourself, so that you may not b ':'f
Judge’. The Beloved Himself becomes physician for one Whofyily

" by His love. The Poct also advises a lover to go to the moth to ol f

sweet way of immolation and rub the fire’s sway out. ‘Passion’di

many, he says, but you roast Passion itself. Slay passig | "‘;
- . .I
3. Khambhat. = hl"l !
‘Khambhat’ is 2 name of a port, also of 2 melody i # f

“Haven of Refuge”. In this ‘Sur’ the poct deals olescenes, e
losing sight of childhood days, when conflict had not arisen, aid

God alone engaged his mind—the name of God and love for Him, ‘1‘
inherited from his fathers. -
The Poet compares the body with a ‘camel’, who is always turn

to flesh desires. The Poet reproaches it: “Look not back. It is sha
you to waver so. Be steady and resolute.” A man who, after
his shoulders to the plough, wavers, is not worthy of the “K
of Heaven”. The ‘animal’ signifies the body. The mind and
God, yet body looks back. Some one advises him to make 2 strong 1 -
bind the camel: that is, create controls, , e
+ Serath. (111 B8
‘Sorath’ is 2 name of a queen a qlsj oul y in musi e

a name of a region, now called ]umé:{dh, in Kathiawar, after the n
the queen. T
The king Rai Diyach is enchained by a woman, ‘Sorath’, w
gorically signifies all the glamour of the world. One day a m
comes, who plays so wonderfully, that the king wants to give Hl'n

i

’
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treasures of the world. The minstrel refuses to accept. _“I only want your
head”, he says. The king promiscs it, and keeps his word. The
minstrel takes the head. The king’s tents have been removed to another
place. All music is dead.  Suddenly, then, there is a cry: “Sorath is dead”.
At this moment, the minstrel restores the head to the king. This means
that the king has now a different mind, as Sorath, who held him downward,
is dead; his mind is cleared of her. Then the heavenly music is heard again

and all are happy.

5. Asa.
Asa’ isa . elody in music, stirring the feeling of ‘hope’ in us.
The poet s t“hope” always goes with s, either unconsciously, or

very palpably in Vacvcloped human beings. This ‘Sur’ deals with a
‘Godlover” who is troubled by Duality. He desires to keep his ‘Self”, his
‘F, away, as he doth not care for personality, He wants to submit entirely

to ‘Him’, his Be Such submission is difficult in a world, where at
every step té lurking. “No one, who is loaded with ‘self’,
will ever see means that one with ‘self” will never see

‘Heaven’. So the poet $ay “Destroy coarse multiplicity with Unity”.

The problem for the lover is that the Beloved has bound him and threw
him in deep-water, saying: ‘now avoid getting wet’. ‘How could I do that;’
The solution suggested is that without neglecting' ‘law’ one should go on
contemplating and get one’s heart used to Reality.

The Poct further advises that one should be with strong hope, implicit
faith, utter resolution, and keeping a divine ‘Lawyer’ within one’s soul
so as not to blush on judgement day.

“Hope” goes with us everywhere, without our knowing it, but in great
minds it lies in the soul like a ‘Prophet’ that tells us, that there is an after life,

in whigh the pure will become mcizbcrs of the ‘Angelic Host'.
. ey 1 u i
) STITLITE

‘Pirbhati’ is a name of a melody which means ‘pertaining to Dawn’,
because it is sung at dawn.

‘The Poet advises the musician not to roam about and play music to
others for petty rewards. He tells him, “Go to ‘The King’ for things of
genuine worth. He gives gifts to undescrving ones: will He not to the
deserving? Caste is no more consideration with Him. But He reproaches
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those who approach others than I-hmsclf Sing to Him when the mo:
star arises lest He may turn away.”

7. Ramkali.
‘Ramkali’ means ‘divine bud’. This ‘Sur’ deals with ‘divines’—huma :
beings with divine qualities. They are glorious ones in the world, some

being ‘fire’, while others, ‘light”. The poet cries out, “I cannot live without 4
them. " I was sleeping and they woke me with a ‘sigh’—those saintly o
who did give their last crust to the needy ones and w1ll have nothmf
themsclvcs,—how can I live without them.” e TR

8. Khahori.

The word ‘Khahori’ means wanderers in mountains in ;
The poet tells us that Khahoris have returned, covered with ‘dust i
land they came from, no one knows. They seek ‘the land” that no one hath -
known or heard of.  Upon dusty, stony ground they sleep. They pre
to seck the ‘Light’, and seek it from Infinity. In cold bitin :
like rain, with longing for Divinity. They carry ‘wa
water. They are deaf to every thing, want to h
They wear torn rags as their sign mark. They gaveup's
‘Reality’. Those, who came to know bare hills of * Gan_}o care no
for harvests. They long to become ‘Lahutis’.

9. Purab.

The word ‘Purab’ means ‘east’ or ‘direction of Light'. This ‘Sur’ lays
emphasis on ‘training’ for fitness.
Messages, in olden times, used to be carried by trained crows. Here [
crow’ is sent with ‘a message’ to the Loved One, and comes back wi
‘good news’. But the advice is: “Don’t make messengers out of those who
eat carrion. Give your message to a thoroughly cquippcd a.nd de )

‘messenger.” 4"" oy
“In longing for my loved one’ ys I roam aro

at midnight, Eastern yogis closed their house, to bull a future one.
-are already on highway: I find none to complain. While advising thq’,
world, I lost myself my mind.” A wammg is given: “Don’t call yourself

‘Sami’ (Saint), as you are not trained.” il
“If you want to keep your greedy body fit, beg for grains but do not

pretcn ’
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10. Bilawal. ;
‘Bilawal’ is 2 name of a melody in music. In this ‘Sur’ the attitude of
‘a Generous and Compassionate Ruler’ is allegorically described.

The poct speaks thus: “Drive vulgar crowds out of your house and make
peace with “The Sovereign’, so that you receive gifts every day. Arise to
find the saints’ presence. The kettledrums break; they are hollow inside.

Call on no one but on your true guide. All chieftains stand aghast. There

] _ + All credit goes to ‘Jakhro’ (King, Prophet).
ke Jal M‘He even gives in anger!

rived at my destiny, my feet were cooled and my thirst

“The Poct describes a man who is hard up for refuge and pretends love.
A ‘vagabond’ has now returned. He went to get a ‘fools’ paradise’ but all

he got from his: Lﬁa was a heavy beating for having deserted his duty.

igain now is here in the hope of breakfast and looks

tds great in eating!  He is always at the door.
' perfames so much, but rakes the horses’ dung. Poor
vagabond has now returncd a ‘complete wreck’!

: II. Sarang.

¥ The word ' Sarang’ means ‘rainy’ season. It is also a name of a melody

- in music, which is usually sung in ‘rainy scasén’.

The Poct sings with joy that “Again there are preparations for ‘Rain,
Lightnings, and Thunder’. Some clouds go to Istanbul, some to China;
Rain, rain, rain every where! The clouds build fowers in the skics.
Peasants repair their ploughs. Grain is cheap. The Rust, that did mar my
heart, has been cleaned by this ‘God-reminder’.

woul

?'?Estggk icn%n‘?crillg "’ch'E lzelqycd ,. my tears flow night

12. Surirag.

aud

3:1111' were you to take lessons from my poor eyes, your drizzle

‘Surirag’ is 2 name of a melody in music. It is also called ‘Surag’ which
means ‘best music’. It is usually sung from 4 p.m. to 8 p.m.

The poet says: “O friend! I told you often to repair your boat. Oil it
daily! Mind its leaks! Furnish it with riggings. And then take it out, so
that it be safe. Acquire the merchandise, that ‘time doth not corrupt’. Those,
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who made a lasting bargain with the merchandise of Truth, were those,

whom God let travel through mighty oceans safely. So hard it is to fare
on the path to the Divine.”

~ The poct regrets that ‘Gold-dealers’ are gone and ‘Glass beads’ are i
fashion. “I dealt in tinsel glass and leaden stuff, Trash is cheaply bought|
Now I find that my wares will be examined by gold dealers! Woe is me,"

13. Samudi.
It is not a name of any melody in music but seemsntg have
in accordance with the theme. The word, ‘Samudi.’,%s

The Poet says, “Do remain at the moorings, my Lady
the scafarers from plunging you into Sudden pain, by setting sai
once. Lady, reside at moorings, settle down there: Don’t take a rath
step, as they will not wait, but sail. You knew their home was the oceat
Why did you not go with them: Alas! anchor chains are lific :
they are ready to go! nay, they are gone.” i

Then the lady says: “When my loved one did stargh
not hold him. I was in my youth! Sailors scem

shall not cease to pray, till they return.”

ERm R W

Far from here lie the ports. She cannot reach by foot. No one lifts a
hand. At last God sends help! She goes with the wives of the merchants
to the landing place. They arrive! The ploughers of the salty sea have
already cntered the sweet waters. They swept the port of ‘Lanka’ (Ceylon)
for pearls. The women of merchants that wait here bring their offering
to the sca. Bright lights they kindle everywhere, and even throw mush
in the waters. Now the mast flag is in sight. Thrilled with great joy ar
those, who expect their loved ones!  ““O sisters”, says the waiting Lady,
“If to my home my Love would come, handfuls. of pearls around his head
I would turn and give to the poor (a custom followed ingthe East) to
gratitude and joy.” '

NRE

f 1.3 1
14. Kamud. X - g LB !
It is a name of a musical melody which means ‘Love Dependent’. 1
“You noble are, 1 humble am,” says the beautiful fisher maiden, to the
king who has fallen in love with her. The poet says: “Those, who feed on
smelling fish—and fish is their only property, with them the noble king |

made relationship! But as she came to court, every one felt like bowm"’ A
her deeply, as she had those noble qualities, which only a ‘born-prin !
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rarely possesses. No wonder then if the king carried her fish baskets, went
fishing with her and often mixed with her people, though they were called
th?.' low fisherfolk!”

15@. Sasui.

Punhu, the ruling prince of Kech has fallen passionately in love with
‘?SE"‘, the beautiful daughter of a washerman. She returns love in the
same

easurc. Hc marries her settles down with the washer people.

Theit home become is being searched everywhere but not
found. At last
leave Kech in search ¢
them back to Kech." Hi

has fallen to sleep and capnot stop her brothers-in-law from taking him

s, who too are Sasui’s brothers-in-law,
and find him at last, and ask him to come with

refuses to part from the washerpeople. Sasui

away. When on waking she finds that Punhu has gone, she is in despair
and determined to _him, and leaves Bhambhore, her home. Terrible
w between Punhu and her home, Bhambhore. On her

= i
mountains stand n
T

way through ‘motintains she accuses the ‘hard-hearted mount’: “You have
B A et g
torn to shred the 'very soles of my feet—a thousand thorns prick my feet,

sandayet with torn fect, and on knees T will go to my love.”

4
-?-‘*ﬁ she comes near Kech, the sun is declining, she makes a desperate race
with the sunset! Her dress hangs in rags. “O Sun, do not sct so soon,”

] slu#t’_)ﬁcs. She wildly runs, as, when sun sets, she will no longer find the

tf\éﬂ(s of t!’lC camelcade!

“To what you adhere in life,” the poet says: “the links after death shall
remain. Those, who cannot sce the Beloved here, how will they sce Him
there2” Just near Kech her delicate health gives way and she dies miserably
in the mountain.

20. Leela. o

The ﬂrsi: 3 "n Pri Gianisar’! ) ain was queenly Lecla. But
she loved di 1:;];%;%1'%:11% | R}cmdiamonds she lost her
spouse. The daughter ‘of a minister had fallen in love with Chanesar.  She
disguised herself as a maid and with the knowledge of her mother came to
terms with Leela. Leela accepted diamonds in exchange to give her husband
for a night. In the morning Chanesar discovered that it had not been his
wife who had shared his bed. When people heard of this bargain, they
called her a fool! The prince turned her out. Leela says: “My house was
formerly the meeting place of town’s elite, but when diamonds I touched,
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my spouse did loath my very sight.” So the ‘first lady of land’, lost her
place, degraded herself! Chanesar loves only those who are humble i
hates those who boast of diamonds! Lecla s advised to beseech i
forgiveness and go on till Chanesar is moved. “Call for His compassiofy
because His mercy is immense.”

2I. Mumal and Rano.

A Prince of highest aesthetic qualities falls in love with ‘Mumal’, dau
of a minister who resides at ‘Ludhana’, on the ris
to be the most beautiful maiden the world
love with her, but she spurns every-one. She ¢
the aesthetic ruler and he goes and renounces the'Wor 1 |
“Yogi”, not a common Yogi, but one of those, who goin archio '
become God lovers and later on ‘Lahutis’—those who are supposed o h
seen glimpses of God. Nothing can enthral true Lahutis any moreft R il
meets this Yogi and is told to go to the waters of I stin § /
generated’, - %

e
S

Princely Rano goes, has a look at Muuﬁ :
% ’ R

desperately in love with her. Strange to sayy for

yes and Al
st time Mumplg
drops her conceit, pride and caprices and falls in love with Rano, s6"that,
looks, she would die without him. So she becomes Rano’s wife! A
some time he has to attend to his duties, and leaves. On coming back, |y
sees Mumal sleeping with another person at her side.  Without enquiring
he returns back. Now the days of sorrow Bcgin for Mumal. She weeps
day and night and waits for his return.

¢

Till one day, suddenly there is a cry. A messenger from Rano! «
arrives at dawn!”  What Ecstasy ! 3

The order of the day is: No class, no caste, whoever comes to R

is welcomed.  There is nothing bitRano, i I

22, Barvo Sindhj. ' i i i i
‘Barvo’ is a name of musical mclody. Latif has made some modific
in it and called it ‘Barvo Sindhi’.

e - o

A

The poet says that a lady complains, that her breath is no longer her o
and if only the Beleved once came to her!  She cries: “O Beloved! all

sweet that comes from thee! Sl was it right to make me mad Whh,,i
and then let me dic in despair!”

- about the dg

i
L
S
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The poet further remarks that “that is the way of the loved one that
some times the ‘doors’ of the Beloved are closed, sometimes wide open,
sometimes He confides secrets, sometimes does not speak a word. All the
same, when the Beloved walks with infinite grace on ground, the Earth
kisses the prints of his feet.” Poet however complains that people profess
friendship by words, yet they do not know sincerity. One meets only
rately One single-minded human being, all others do not know their
minds. ing He

loves only ‘One’, more it will not admit.

hat it will never forsake the weak ones even when they

23. Dahar.
w The word ‘Dahar’ means ‘a desert Valley’. It is the name of a musical
“theme also. The poet sees a lonely tree in the desert, and enquires from it
when desert was a bed of a lake. It sympathises with it§
n and yet is surprised to see that it is blossoming. How

h you make these crimson blossoms and fruit that
12 How could you give Occasionally such grand feast?”

@ Then he sees the fish-catchers in retrospect, who got rich over too much
=5

~ fish and lorded it over the poor.  All these are gone, as if they never existed.
- Then he moralises: “Oh simpletons: Do not lose heads over the few days on
carth.  All will pass.” Likewise he sees cranes that used to adorn the place;

© they too are gone. He sees dews fallen and says, “Night weeps over

sorrows of man! What glitter bright at dawn are not dewdrops; night
burst into thousand tears. Fools laugh and laugh, forgetting quite the task
they came for. They have tasted only the froth and never drank the milk
of Life; they mistook and went empty-handed back, building forts of sand!
How long will humanity build them still I”

_ 24. Ghatu. g
i e d,CC;h “'.imtns{Sir&’f te. The poet says that there
34 Pm weirdfin Kolach'\.. Lt&cd it was lost. “No one
kn

ows, who does ensnare the nets and keeps them down. No one brings
back news! With spears brave men went forth, but none of them
returned!  The result is that the bazar is without fish-shells even; formerly
there were small carps, herrings and shrimps, but now there is nothing. If
you throw nets in crecks, sharks are never caught. Have strong sweep=
nets. Sharks don’t go to shallow waters! "Rclationships’ do not befit
Kolachi fishermen! They must have longing for the ‘deep’ and yearn to
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kill the shark.” “Relationships do not befit” means thought of relationship
must not keep you back from going to kill sharks. “Some one got into
whitlpools and ‘fathomlessness’, killed there the shark, and now happiness

beams from fishermen’s eyes.”

25. Kapaiti.

The word ‘Kapaiti' means ‘spinner’.  The poet advises a lady

thus: “Spin on as long as you can! This phase (Lﬁ%d soon, so -
spin on as long as you can spin. Toil on, feel humble st proud.” =
When connoisseurs arrived, they told her of her man M o g .ha'd i =
failed to tear out lumps from the yam. But all thc same, b Cor of her i "
humility, they accepted the yam. T s
Alas! the time has come when not one is spinning. Spinning—whceis ‘ -
lie in disorder! Empty is the yard. Poet says “I carry wool in my tunie "

and I proceed to spinning-yard, but, alas! no single spir

%'rbxcathmg

-

there; they have gone to sleep for aye!” meaning that (.odma\'c deall b o
AT ke [+ % 12‘4 -

26. Rippa. & M ,x,.,*y,. -

The word ‘Rippa” meansi‘a great calamity’. Thé'poet says that a lady
complains to her mother: “Sorrow’s harrowing has swamped my whole
being! My love took joy and health fromi me! My fate is destructive!
Sorrow runs wildly through me in dense rows. My bed is all wet with

tears whole night! O, Mother help me!”

She gives advice: “Weep secretly, and never disclose through tears
your wretched state! Bear pain until those arrive, who can rentove pain.
Hide your love, as the potter, who covers up the kiln. Free fires can never
Never uncover fire!”

bake a pot. Do what potters do.

27. Karayal.

The word ‘Karayal” means ‘a bmunfu] bird’, ﬁi this ;
talks to a ‘Swan’. He first says that i)c rOCtS if 10tU£ﬂ0WC gro 91 :.
witers. | The humble 'bee soars about T, but it ke knows ¢ n r
wishes.

The swan represents a most noble human being, who goes out to dqa
lot of good in the world. It does not associate with cormorants, low
coarse folk. The swan flies up from the height to survey the world, to
find true values—the shining bits’, which could improve thé world.
Suddenly he is caught in the whirl of the world; all kinds of things keep him
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busy. The valuable things, which he had picked to utilize in the world, are

forgotten. He is entangled in the thorny growth at the banks, where the
cormorants—the fisheaters are. The advice is ‘keep no company with those
Elow folks, who soil their beaks with mud to secure fishes—who, as if, sell
“their soul for pottage.

“Go to deep waters and hum your secrets of Reality! Here at banks,
the bird-hunters are after you' Pick the pearls from the deep waters and do

hat you wante ‘mrl %
gt S

Then poet mou

€“

thosé who had graceful necks, who sung sweet songs,
sly peacock I see, and crafty snipes have made
instead.”

flew away: .
their homeland b

28.. &arui.

Marui” is a name of lady who is betrothed already. She connects her
bctmthal to ptc-cr&.non erlod She says she heard a voice: “Am I not
thy Lord:” ' She sa.u}, " with all her heart. Then with a ‘bond’, she
did adhere, tHEREHOR 't This was before God created souls

that moment, to her Love!

orsaid: “Be” and'all was® umted her kinship started. She says she

"it'ﬂl bears that relationship and that was her real betrothal to Maru.

The legend on which it is based is that ‘Marui’, who was betrothed to
Maru’ is imprisoned by a nobleman, who fell in love with her. The
nobleman, ‘Omar’, brings all what human hearts can desire—fine clothes,
fine foods, every thing, to win her Iove She rejects all and cries: “Only
let me be free from your mansions.” She does not even wash herself,
She docs not wash her clotted and ugly hair. “O, were I to breathe my
last”, she says to Omar, “let me be carried to Malir—my desert village I””

One day there comes a messenger and informs her that she need
only stay for a few days more here. Shc feels like falling at his feet.

giv ﬁgedom' | :‘ou: her dirt since she has to go,
ere none ltﬁout"‘B tyl is recflv

Eg(haps my tribesmen will
tcproach me, if I look washed and fair.”

Omar

29. Sohni.

“Sohni’ is a name of a lady who falls in love with ‘Mehar’.  He goes to
live on the other side of the river. The poet says that currents have velocity
and rivers possess speed, but where love is, a different rush is there: and those
who are steeped in Love’s fathomlessness are never afraid of depth. Reality's
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vision will be the reward of the true lovers!  Many stand on shore and cry:
“Sahar” (Lover of Sohni), but they don’t risk to 8o into the water.

In wintry night and rain, Sohn; seeks the flood with the jar of cliy a!
her help to swim. (Big baked jars of clay, open at the top, are used, often by
fishermen, to ‘Aoat’. They lie upon it and foat from one side of the river
to the other). qﬁ'

On the other side of the River, ‘Mehar’ (other name of Sahar),” “the
buffaloherd’ waits for Sohn to come over.  She hears buffalos’ bells, and
dances for joy. She takes the jar to swim ovegs “sSome jealots person has
changed the jar, and left an unbaked one which breaks in midwater. «She _
laments:“I did not know, the jar was faked one, the colours being the same.”
The Jar—‘the means’—to reach, did break; alas! the maiden is drownu{. v
¥ ¢ means on which she had relied, thrust her in the flood in this foul black
night.  “But only after she had died, she eard the'Herdsman’s call.” In
the above words the poet reveals the grcnte.t?h'z_‘gedy and yet he says:
“Hundreds were drowned by the river, but siver “}as drowned by this maid.”
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